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“Appendix” 7*© The Sound and the Fury %
ot A <
—Was Jason IV the first sane Compson ?—

Reading William Faulkner’s The Sound and the Fury through the Lens of “Appendix”
-Was Jason IV the first sane Compson ?-

K H B T

OHTA Naoko

F%—7— K :Jason Compson Appendix {EAX,

“The Sound and the Fury was the first of Faulkner’s novels made the question of form and
technique an unavoidable critical issue.”” & Olga W. Vickery 2578 X T W % X 9 12, The
Sound and the Fury (1929) 1%, William Faulkner DfEfMOHF TH R b MM RELTH Y , £ <
DRBE D SWMFFREZDIEE SN SVENTH %o Flags in the Dust (1928) %= #&EHE D 1928 4
6, “7 April 1928” £ HfF 1 250 L “Twilight™” & ¥ 4 M Vv ED 28 %E &0
Faulkner 1, $EERILE 1957 ED AL V F 2 —TRD X ) IZFE-> TV 5,

“... It was, I thought, a short story, something that could be done in about two pages,
a thousand words, I found out it couldn't. I finished it the first time, and it wasn't
right, so I wrote it again, and that was Quentin, that wasn't right. I wrote it again,
that was Jason, that wasn't right, then I tried to let Faulkner do it, that still was
wrong.” (Faulkner in the University, 32)

Compson & 3 "3 (Benjy, Quentin, Jason) #7E ) F& L TEL SE/-b 0D, “ . I was still
trying to tell one story which moved me very much and each time I failed, but I had put so
much anguish into it that I couldn’t throw it away, . .."” (Lion in the Garden, 147) &,
Faulkner I3V RE T2 ENTELVE W) EREILZ T, “outsider”(1EH ) OHEE L - T
WO s v a v e ENS LRGN0

By that time I was completely confusing. I knew that it was not anywhere near
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finished and then I had to write another section from the outside with an outsider,
which was the writer, to tell what had happened on that particular day. And that's
how that book grew. (Lion in the Garden, 147)

TS = XL DOFTE% B LT “one story” & LTHi & EF7-Z DN %, Faulkner 13 “It was
the best failure.” (Faulkner in the University, 61) E WA 5 D, Ixd BV ANITHNMEMLT
HHEMEDL L VI 2 —IZEZT WD,

The one that failed the most tragically and the most spendidly. That was The Sound
and the Fury—the one that I worked at the longest, the hardest, that was to me the
most passionate and moving idea, and made the most splendid failure. That's the one
that's my—I consider the best, not—well, best is the wrong word—that’s the one that

I love the most. (Faulkner in the University, 77)

Faulkner 2% The Sound and the Fury \ZxF L T4 72 SRR WVEEZE L TW2Z E05bh b
25, T OFEMIC & o THEIE Yoknapatawpha Saga s~ —d 2 A L7z £ LT, —H
HHHVER S 20 AL 2 RET AMERNEHAE L T E oD TERIFALZDOTH %,

The Sound and the Fury 1%, 1929 4£ 10 H 7 HIZ Jonathan Cape and Harrison Smith %5
1,789 &RFET) & 7253, Evelyn Scott (&, “The Sound and the Fury is . . . the story of the fall
of a house, the collapse of a provincial aristocracy in a final debacle of insanity, recklessness,
psychological perversion.” &, FIMOBIZAT G- EN7282 7Ly MIZEWTWAS, Scott DR
HIEET AR Z R L T2 EBbN b DS, BHE—IROBBENTER S NG 2 LIZFHETO
EMEZE L 5. Compson W DFEY DA F A Ve & B2, Caddy ®HHEIFHR 4 28, £
LCEBRIEG R E, HA LG ERZPMHY BRI TE P T, —ROEBNEN RN
BOWRCHDPHL L) ITELLDTH 5,

W EL ¢ Faulkner ®F g% 3.8 T 72 Malcolm Cowley (1898-1989) 1%, 1940 4EfRI2ix131T
#ihR & 72 > T 7z Faulkner D/MGICOWTHOIZ v L —% 84 L, Faulkner FEFl~O ) X A
\F%AT7% 5726 The Portable Hemingway (1944) % 52 & &7z Cowley 1%, Faulkner fEii~
DL EE 728 T AT, The Portable Faulkner Dfg5E\lGF 35 2 L1127 o720 RBFW
WS L CTHEFEZRD TN 7 FIZHAT Tz Faulkner 12& 5T, Cowley ®HI LIHIZZ
DELHZVF XY VA TH o7, 19454 8 H 9 H, Faulkner ® 7 ¥ v u ¥ — it % Viking
Press 25if 7 ) T &Il o722 & 2 B THIS® 72 Cowley 13, 7 > v 1 ¥ —IMUIZIAIT T
Faulkner & Effi 2 b3, *

Cowley 1Z 600 H 200,000 FEA SR SN T vV a Y —B#HEROREEIZOWT, Faulkner
W E %2 KD TWw %, “Instead of trying to collect the ‘best of Faulkner’ in 600 pages, I
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thought of selecting the short and long stories, and passages from novels that are really
separate stories, that form part of your Mississippi series—"(Cowley, 22) & 1517 C, H S A%
NLEREL 2T TWBED, ZORIZ, “The big objection to this scheme is that it has
nothing from “The Sound and the Fury,” which is a unit in itself, and too big a unit for a 600-
page book that tries to present your work as a whole:” (Cowley, 23) & The Sound and the
Fury (ZE M LTWwW5h, ZiUZxf L T Faulkner (& “What about taking the whole 3rd section
of SOUND AND FURY?" (Cowley, 25) &, bW 5 Jason Section DI Z FiR L, 45 2 Al
& LT “the last section” Dilsey Section # % L T\ 5, Cowley i “. . .youre probably right
about the Jason section being the best one to use separately—" (Cowley, 28) & Faulkner ®
EL2BEELLHDP5D “The trouble with the Jason section for separate use is that without
Miss Quentin’s running away with the money, . ..” (Cowley, 28) L4584 L T, X EDOHW %
7R L7z Faulkner 2% Cowley D& R % 527 AL T, Dilsey Section %3 “Dilsey" LLTCT
oY= 1Z\EEINSEZ LIk 57278 Faulkner 3IRD & 9 % Ffx Cowley (225 720

Suppose you use the last section, the Dilsey one, of SOUND & FURY, and
suppose . . .I wrote a page or two of synopsis to preface it, a condensation of the first
3 sections, which simply told why and when (and who she was) and how a 17 year old
girl robbed a bureau drawer of hoarded money and climbed down a drain pipe and

ran off with a carnival pitchman. (Cowley, 31-32)

ZOTHD 2B, “a page or two of synopsis” & X5 2 &\ 5 D JEFE “1699-1945
Appendix : The Compsons” #* Cowley DItIZik HNTE 72, € LT, “Dilsey” @ “preface” &
LCTTix7% <, “1699-1945 Appendix: The Compsons” 2% The Portable Faulkner \Z¥#K S 1172,

T2 A b DIBIE (Benjy Section DA 1) v 7 O HAE) REMIZE L T Faulkner 25& w72
“Preface,” = L THO/EMIZHiA N7z Compson —RDIE R &, 77 A USOERZID
ANT2Hh72%5C The Sound and the Fury 1 3%V R L ELRINTE /e ZOHWTHLHEMRNTE L
WO H# 16 4ERE - TEH N2 “1699-1945  Appendix : The Compsons” THA ) o
{FTYH “Appendix” * [1§E] TH HH%, ZZ121F Compson —EDEH, —Ho#EEE Rk
DX, $IC, Compson ROMTHE—H S0 5765 Z & A5 h 5 72 Caddy O EhAsFEM
WA IR TS,

“The completion of that ‘Appendix, ' ...was an event in his career as a novelist. I became
an integral part of The Sound and the Fury and was the last change he would make in what
was to remain his favorite among his own works.” (Cowley, 37) & XT3 X 912, Cowley

1 “Appendix” # b o T The Sound and the Fury 73556k L7z # 2720 £ 72, Faulkner H¥ 3,
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Here it is. I should have done this when I wrote the book. Then the whole thing
would have fallen into pattern like a jigsaw puzzle when the magician’s wand touched

it. (Cowley, 36)

&, “Appendix” SV TV = NRANVDOBRBEDE— A LR VESDER LIZEEZ, XHICEFD
Hisk%¢ 212 “I think it is really pretty good, to stand as it is, as a piece without implications.”
(Cowley, 37) Lii/E L TWAZ LA Db,

The Sound and the Fury % & < 1213 “Appendix” IZEP N ERALETH S, LT,
16 SERIMEBE DD Z THEMZ 25 D%F ) IV FIVOfEf EFRFNCE 2 T 2IdEm T
H5HH, N TlE, The Sound and the Fury OfFgke LT “Appendix” LD TldZe <, —
oM RSN TV B “1699-1945 Appendix : The Compsons” / “Appendix
Comspon: 1699-1945™ %3 LT The Sound and the Fury % Hi$ 5 Z £12X 0, Compson i
%D 1 NTH 5 Jason Compson 5% %43 %,

II

Amerigo Vespucci (1454-1512) 2SBEHIO EOREIZHIE S v offfEx 3 —o v /8 NI
MHLDZ ik, 1 HEUELZOLWICES LTEZAL L ZOREIL, ToAGE
BhENL I EIlholze AMEDIE - Th D, ZOLMRCEANE LT 5 HEH b LEED 2
WI—B Y SAICE T, BEREZOII 2=F 4 b2 BEDN TS 22E00h, 7
&) FREEORERA, FEROEROEL T H B LIZHMOFFETH b. ADTHIZT
JRTHARATE/2I—a v I8AIE, TA /£ %) XA (ethnocentrism) Db &, democracy
ZRITEZEREL-OTH L, WMo AMFEIIILBTL01E, F—1 v o8 (JHKEE) TRE
TELhoB e T52 L, ZLTINEMIGZAON I Y FF Yy AEERT L
Thbh, I—0 v ELORENBYLZLIE, TabbIIf X20ERHELLIF L5, H
COMREEZBY, HRMBVER L T4 7 OTMEE) L) HOAMWRE Z
ZIELLL oD, TAY S, HHERERELLRENLLAELZEZ ) & Lz, 22121,
G-y N TEILNLLTAL AL TIE AL, HAERPHEETLLE0IDTH L,

1830 4EARICPEK L 72 Alexis de Tocqueville (1805-59) 1%, #Hflhas & REMD 2 DDtk 45
ORI HIRZ Y, PEE2RKD LT X ) # T democracy DA wEE 2 EIK L 72, ¥ self-
made-man O Ji{ A & X 7 5% Benjamin Franklin (2fAF S LA M A F2381%, A o Bk 3
Frontier Spirit LA E > T7 A ) ARRFOFEICES- L, WD LHRE L ToEME
2 HHEAEZIEL, HCOMBEZBVRDOTWL I EZHRLZ I E LA, ACOZRARIC
FATAHILETERSIND DL L THADOTTRO LN TV 572,

TAYAEEZ RNV OMMAS, F BRI “Appendix” THH ST <o
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“Appendix” & Compson —JED IV — Y %l 5 72137 Tid 7 {, %9 Mississippi ®#IZfEA TV
72 Ikkemotubbe DA S5 F 5, “A dispossessed American king.” ( “Appendix,” 329) , 8
oz A2 b7z LI 7z Tkkemotubbe &, FHOBEMK 2 FFO W TH B, HHlE, Aav b7 ¥
R 53K 1TEH DF , “the grandson of a Scottish refugee” (“Appendix,” 329) 2 1~ A
Vot Y, )5, Mississippi, Jefferson O & 72 - 72, Ikkemotubbe & D RE I
Zo%, EoRELHFEY L4E I ) BEA LS Jackson (Andrew Jackson, 1767-1845) (274
HOXKMOLH, +27 TR ~NLBVRHNAE, “Appendix” IZ1d4 7 T & <kl B4 % 1EY
LT 200 L) REEMATIRLZENTVD o S5ITFH 7 I RIS S N AGMAH - 72
DZEBR SN T HOFREIZOWTHN TV 225, OO RBOEGIREELLDDOT
H5HIEIEHATH 5, Faulkner IZ AP AT 5 12O T, “ .. all the land
records go back to the Indian patents, and our country’s not very old, our land records are
only a hundred fifty years old. That was frontier then.” (Faulkner in the University, 9) &, %
O LM OPE - BEFEAS frontier W 2 D b D2 EFHZINZ T, WoOARE, AAEZOBE YO
MEBERLTVWEZLEERLTWD, HEHITREF, Faulkner 23— ROEFEOREL %M 5 72

12, SEfER, Native American DFEAB P HFRLL72Z L TH 5,

Ikkemotubbe & Jackson @ FLBHIZHE VT, Culloden Moor #* 5 Carolina ~& k=L T X 72
#1% Compson, Quentin MacLachan 2> 54 F % —EIC DO W T ZEDEDFES N S, Quentin
MacLachan 1%, “Claymore” (7 L A €7 JJ) & “tartan” ## 2 T Scotland 2> 5 L 72, X
LT, A v 7T FEICH» - THRIL L 728% B F 272912, 80 MOIFICH 2 L THY
Carolina 2* & Kentucky ~& # T L7z 2F 0, HSORJEZFEHT 5 b @ (Claymore &
tartan) Z 5o TLEDOMZRD THRE LK 72D TH 5. 1D ET Charles Stuart (X, IEH
HEP LM HEINER L 2 VAT HANT L o TWAd, 4FEFBICTKEL 2T TX
(Quentin MacLachan) & B¥%%\»% Kentucky /1 Harrodsburg \2%&% 3 L7z “the gambit” T
5D EFLEIN TS Charles Stuart |&, TORBEEITMDY, —ROREERAHDERE R

HEHArSEbNEHLERY, BTLEBICEFLRATT L, CNLORTIIACHKMV R
bOTHY, MEYHAZOAGELERESECL0OMBTH L5, EoMELT A A1
democracy ft& & LTEMICH BV TONZH LWHETH Y, FEEMIYDIEAL, L
WRAFZEZROMENEINLLZATHo7 29 L2ta o THFAE L 72 Quentin
MacLachan ® % D122\ T OFEMIZ “Appendix” TIXEE S N7\ A3, BF Jason Lycurgus 25,
1820 4 IS &R 2 T L AR 252, W RH Jefferson 1Y) % <o BHETAI ENTET
AT %) R L7z Charles Stuart @ &1 Jason Lycurgus 4%, Jefferson (& Compson — & D %E
BEX, FOMAENFENNZ “Appendix” IZREENLEDTH 5,

Tocqueville (27 X ) AIZBITAMATEZEIAENSMAZGXBEL, #HE&%2EBLTLE
I T EDEBEEHCTEY, 7T AU D ADILRESRRIZE > TAE LD THL LIT
WA, PN 2 855 OB RICHRIAT 5 Z L2 & o TIOIREBIC R B 2 L 2B <7201
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NI RE IR EDOHRFETHH E R T WS, ? Jason Lycurgus 752485 2 T L k2 #E 2
B Kb Jefferson (235 ) 72 F D %1%, Claymore & tartan # b - TH#E L 72 4% Quentin
MacLachan ®% &I 28R % 5> Tnico WHNZEEZRDL7-DICLELRED, ZL T
FIRFICHE S Lt L 285 7200 AETHH 2R EHEZ, FHIT/ L) # 72 Jason
Lycurgus (&, 57 & AEIC X > TWENED 2B HH TV, £ L THFFHC T Ed T 5
72OIHBRLDORDY BRO TV,

. .with a pair of fine pistols and one meagre saddlebag on a small lightwaisted but
stronghocked mare . . .. he, Compson, was always careful to limit to a quarter or at
most three furlongs: and in the next year it was Ikkemotubbe who owned the little

mare and Compson owned the solid square mile of land. ( “Appendix,” 332)

FOEFZWLSETIER L, (3080 (ME L IH) LI AL EZRME LA EREZBD
BHLOTHLD, ZTOITE, FEANPPERENTEEREBET LI LI2L), HEARMBHZF]
CE#E [MAAER] L0IHIHDLEITHECELTYSEL)ITHL, 1 T4 T OLMEHE
MTHZE (B3 b2 L) Hfrontier TH5HE L72EXAS, Jason Lycurgus #lZLd L 55
HADBAZRWBEPSDEDTHE ZEDRENL, T A ) IEEDORBITH ST, 7 A
) AIZBTBEATEESD, ZFOREBOIEZE LT T RIE, 29 LT “Appendix” @ Compson
—HEDORBONTHHRAWDL ZENTE L, TA) IDOEBEORER L EH T S Compson — &
DEETOER L BRI S  5—J57T, The Sound and the Fury THIHD I D — D85
MPORENDHEEZDAE —F, 7TAY IS, RS h-miBts, 2L Rkl
FEBICEL D B S N HEMOBED X 9 —EO%Ds, L EIICEHAIh T, £LTH
RHZ, ZOEENFLIRNZR D TH 2 2 LA “Appendix” IC & > TVFESN TV DTH 5,

1860 4, Chickasaw &M Okatoba 123 ) D7z Jason Lycurgus 1Z, 6 H®D ) B2
Chickasaw EEHEORETLIEEOIERICEY, 12 AR L liEHE LY, ZLTEEL
OLEREEH & b, Chicksaw IEOEEMFICHIAT LML CTL — X &2 kA, ZoOME LTI
WA T FEHANVO L EFTAETHICE S

.. .Compson owned the solid square mile of land which someday would be almost in
the center of the town of Jefferson, forested then and still forested twenty years later
though rather a park than a forest by that time, with its slave quarters and stables
and kitchengardens and the formal lawns and promenades and pavilions laid out by
the same architect who built the columned porticoed house furnished by steamboat
from France and New Orleans, and still the square intact mile in 1840. . . .

(“Appendix,” 332)
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“Compson Domain” & FHZN 5 LHIZRR & & 12, Compson —lEIZEANEZHE T LK E -
720 Compson ROERIZT T o5 —a v & HIE LMo BE L [FE Uiz Fro
T, FHBRIIESOEBZRHFOZ LHETH), TLTHIZOLTOF ¥ Y AN E25
NTWb L&z 5Nz, YEEOREFLEAICIE egalitarianism CEEEEFR) 298I SN Twiz & W.
J.Cash BTV 5, LaL, 79 7= a YO EHBORFECHZEPHKIT R DI L7205
T “class lines” 28Hi2k LAY, “big houses” (The Mind of the South, 35-38) % 3 572000
K& e R B E 254 $ L7z “The patriarchal nature of the southern family has been
attributed to slavery.”® X Ebh 2 LI, WM& KR LTI 7= a v - AAR
KEFNCHED L EEDREL L 72D TH D, TORTFHEERZBITCTRE LESICBT 5
ANFFHIE, “ .. individualism of the plantation world would be one which would be far too
much concerned with bald, immediate, unsupported assertion of the ego. "(The Mind of the
South, 42) &, FHIZBVWTREHALEINTVE, HAMSOFTELERIIR>TVo720
THhbo XKBAV—KOETH Y 7% ) OB OMET) % 38k L 72 5K A E 72
55D 5T, MILKRFOMGRIZI DI ERLTWw L, LaLl, KKRELTKER
I T L2REVELINLMAETH Y, MAERYLHEILE LWL H S205 KIER
THIIK§ 5 FH RSNz

#4% Compson (#122) D% % 5| & #kv>72 Quentin McLachan 13155 & % 0, fid “the last
Compson who would not fail at everything” ( “Appendix,” 333) &, WII~NEZEEHEA K
@ Compson |27 » 72 Z LT, M & FERIZRARIZHLY 5% 2 172 Compson — & IZ 38 L
Twolz, oo L2MBERYFOHTED, HESEEL, WoOhTHEL S 5 7REK
7% o720 LA L, “The tendency to name after male family elders remains strong in the
south” ' & — K RiMZEA L2 A BT, MO % 5] & #kv 72 Jason 1T A%
Compson ROP Y &b, BEMICFE2MAA2M LRI D 2h o 72H, HHid “as the

unchallenged patriarch, the strong, respected provider, the mainstay of southern society.” "

ELTHHEOPTREL LTHEERLTE RS Bd o7z,

FRELTHERBIETE 2\ Jason T IZ2WTIHE, “Appendix” Tld “JASON LYCURGUS”
DEIZBMO L HIZEEMALNLDATHY, HOREK - K- K& LTORIE, The Sound
and the Fury TR T 7-b0OHZEBL C#ESON DL, £ LT, “Appendix” (21 The Sound and
the Fury Til & 1172 Comspon K DOHEME & ESIZIZM N7 > o 72 Z DD Compson K D&
DHH SN TV 5,
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III

4 N& X 9 72w Quentin 111, Candace (Caddy), Jason IV, Benjy (Benjamin) ®H'"C, Quentin
I & Benjy \&, The Sound and the Fury Tt ) T L THOEAMEZ 520N TW5, H
W 7 T e BTtz 3o MEE Lo b 72 7%\ Benjy OARBBIMERIC X 2 NI
—EOEWEW - MW BELZLEATWED, THIlEhzmranize i viiniv,
Benjy Ok ) L1382 500, HIEMGA) Sl L2 L2tk 212, B SO %R
T AH7ZDITMY R E YA %EZ LT 5 Quentin I OFED &, NWMEATH -7 LA L,
OGN RFIIAAAAEET, HFITHEISTETHMEL 722 0%D%, “Appendix” Tl Benjy
DF DL EINBRENTWSIZT &R\, 7272, Benjy i3k EIET, 1933 12
Jason IVIZ X o TY ¥ 7 v v OMIIEMREEICE SN2 E2HI LTV 5,

“It began with the picture of the little girl's muddy drawers, climbing that tree to look in
the parlor window with her brothers . .." (Faulkner in the University, 1) &, Faulkner % The
Sound and the Fury DIEE ) BZDYETH o729 Caddy 1Z, & & ) 72V CTHE—EH S
LT EEFENTVZ Y P The Sound and the Fury B\WT, HICRBOSH R M E IR -
TVWADIEIELTHY, TOFTHIL > T—ROEHINE LD TH LA, BHEPHD 72ViE
Mz AN T W v, BEE LTI Quentin D729 125 Jason & XJ9 % Caddy D%,
Benjy % Quentin I 2853 % Caddy L3R ->THY, 2L WELL%2HHT A%
TR EN LWL OV TR HHE Z NS LT oL 3wz v, —J T “Appendix”
121%, Caddy 25k DU CHREBE L, HIBERR D 5ME & BEAL TR D A4 &ouhie 3 2 il 5 K7 A
ADHRICHA I TBY, HEORROTTHYZEL CAEZEFTH L IRWENLBI S h
Twh,

LAaL, ZomTifdh SIEHRTREE, 1925 4F5 5 1940 4FD Caddy O E, 1 ADK
T Melissa Meek 257 H I LTV L) 2L TH D,

. .there was a woman in Jefferson, the county librarian, a mousesized and -colored
woman who had never married, who had passed through the city schools in the same
class with Candace Compson and then spent in the rest of her life trying to keep
Forever Amber in its orderly overlapping avatars and Jurgen and Tom Jones out of
the hands of the highschool juniors and seniors who could reach them down without
even having to tiptoe from the back shelves where she herself would have to stand

on a box to hide them. (“Appendix,” 337)

Melissa Meek 1% Caddy @O FREEOME LETH Y, WodhThEN - ENONIHFETH -
720 Melissa i Caddy & 130 2 ZETH 525, 2 NZILICHT O TR SN L FEAETIE L
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Molze HILo72fEAED Caddy 25HT 25 HTW < —J) T, Melissa 32 H72FH TO o £
NEED LTV, iZkI2d Caddy DI1E#H % 1572 Mellissa 5, ZOEE % KO THIITHER
LTW R, BEETHLPBEZNH D2 - T Caddy OFELZ FIGMICHHB L TWb, 20
728, “Appendix” @ “Caddy” @I H Z, Caddy H& X D 3 Melissa Meek OWiEIZ 7 - T
HrilEibihb,

Melissa % i L THEAEW L D D 1d 5 2123 < F L v Caddy D LA SN 5, Jason i
Melissa 12 OLNTEEOE WL AT “ It's Cad, all right,” (“Appendix,” 339) & ili & 585k
ZIH500, BEFNDBAED Caddy 7B LA ENTE %V, “That Candace? he
said. ‘Don’t make me laugh. This bitch aint thirty yet. The other one’s fifty now.”
(“Appendix,” 340) 2 Fh, BECEESL Jason 12k 5T, BEHOOEEL I LDOLWVWELWY
Caddy DZIEBREDS DO TH Y, BHEIZIIFFAEL ZVDOTH L, TO—) TR ZRETHREL
SEHESIEIDLR WV Caddy DRI, WKOFEAEZ FEMNTIIWIT Wi 2tk s LT
Faulkner 2374-3 L 727 fED X DB E L 20O AR TH B0 7285, 2V v FIEIHHFIC“ ‘We
must save her !...” (“‘Appendix,” 340) & Caddy DA %K L ##iF, Compson FIZH 2T
W72 B A @ Frony, = L T Dilsey # 12T Caddy DHFHEEZ/RL, HFIETHI L 2D EET
WKEHB) L-ADb, 22 TH Caddy 13 H 5L EEIZE 2 5N TWZRWA, Dilsey DR
5% BT Caddy DAG# T L, #HMTAHICE 72 Melissa l2& 5T, —EPLEHEINT
&7z Caddy OF PRI ENDLDTH %o

Yes, she thought, crying quietly, that was it she didn’t want to see it know whether it
was Caddy or not because she knows Caddy doesn’t want to be saved hasn’t anything
anymore worth being saved for nothing worth being lost that she can lose

(“Appendix,” 342)

Quentin & Benjy &K% #7239, £ L T Caddy 2"H L DR EHK T 5 D & FERIC,
Caddy 1 Quentin DA% D “Appendix” Tlddh oS EHEN S,

And so vanished; whatever occupation overtook her would have arrived in no
chromium Mercedes; whatever snapshot would have contained no general of staff.

(“Appendix,” 347-48))

“Appendix” IZHi2 472 Compson D X & ) 75V EIFEI, FICTERWARITHE, ITXHEX-5E
FHOKRMICE Z 7272012, i 4% LT Compson —ED S5 &N, £ LT, Quentin
II & Benjy (&, WL & HIZBLTHMAFRNLEEZLBABTLI LN TELVE FHK
EN7zo Compson DFEIEH AR E 7z “Appendix” 1, Comspon D Ifil i A% Jason % 5% L TH-
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LW EZWFEICT 5D LR, The Sound and the Fury @ [HUfE] - 1928 4E % HA§
H—EDEERY) DFREERE L. T LTRIELZMZ A Compson REMEE DO I,
HEEFRD TH A Jason \ZEEE NIz The Sound and the Fury (i 7z Jason 1%, HMER 7
D RO RN E Caddy BHRICHIF: SN CTZOFTEKITEH VA, Zhizil, Zo5H%
HETDZHhD X HIZ, “Appendix” IZFE E N7z “JASON” 1213 BH 5 2212 Faulkner O E X2 5
ZEERLTVA,

v

JASON 1V. The first sane Compson since before Culloden and (a childless bachelor)
hence the last. Logical, rational, contained and even a philosopher in the old stoic
tradition: thinking nothing whatever of God one way or the other, and simply
considering the police and so fearing and respecting only the Negro woman, his sworn
enemy since his birth and his mortal one since that day in 1911 when she too divined
by simple clairvoyance that he was somehow using his infant niece’s illegitimacy to
blackmail its mother, who cooked the food he ate. ( FHEENEEH)

(“Appendix,” 342-3)

fif X 0 b “The first sane Compson” |&, The Sound and the Fury \ZHi72317z Jason 1§25
BTREEST A D DB bN S, HIZHN-Z Y XL DR Jason T, # Caddy ~ B E AT HAH
#HE V) BRI > THK L7225 Quentin, Z LT 3O HIFE L 27 \» “idiot” ® Benjy &\ 9
BEREE RIE, Jason ZAEZEDZ [FEd%] AWTHEDEASHH, Faulkner H &
2% “who to me represented complete evil” (Lion in the Garden, 146) £ 53 % Jason D &
LT, EAEZ K U2 &L O 16 442 T, 1EH Faulkner @ Jason R EM IR §
LHMENEALL 72O TIE R wh b Bbh b, Faulkner IZHHOIEMZ FILOKL Tl w
& Cowley IZH BT WD X H I, HOEPEWEL 7 ANV OTERASEKR D H, MWOVEMIZB W
TRZDEGE N % i 72 BHREATE S > T b Z LI (s Tn b,

1945 4E 2 “Appendix” # i A 72 Cowley 1, 727 A b & “Appendix” DNE D F G HIZZDS
& Faulkner [Zf]W A8 T 5725, Faulkner ®RFIZWTN LR TH S, FHERKD L
VEH DO EIKDEALT 5 Z L1, Snopes ZiEbEZATHHONTH S, 11EH The Hamlet (1940)
Wi 7z Eula Varner & 21EH The Town (1957) THiZi 7z Flem Snopes & ##§ L 729k %
ERHIATH Y, PEPOEUANDREL AT oM WERITENR L ) IEFORER L
B25DTH%, 40 D Faulkner 12 & o THE S 7> “Appendix” 121%, BROZ L5
FIANEDOMBIHHETHZEIEDHAHATHSH, Faulkner 28 Jason % “sane” £ SV iJ-o
7228, BIEE W) FEZENMCIZIBEOENPEDNTVELRZLDTH %,
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“You're worse, “Caddy said, “you are a tattletale, If something was to jump out, you’
d be scairder than a nigger.”
“I wouldn’t,” Jason said. . . ..

“Scairy cat,” Caddy said. (“That Evening Sun,” 309)

Z i, “That Evening Sun” ® i ® Caddy & Jason DEFHETH S, 5i%d Jason & 7 %
® Caddy DIl o HH 72 E WGV TIEDH 5 28, TG S 7z Jason DML SEIE,
The Sound and the Fury \Z3ih 17z Jason LRI UTH Y, WEBOWEOWKRL L LY L T
50 THAHAZ L3I HEINS, BRTEAawE FEERL, “I ant a nigger” (“That
Evening Sun,” 297) &7 A4 T4 VT4 74 M0 RLERLAD, Faalb—br—F21E->
TN HWE LT & MM M R EHRNRTEZ2 L 5 5% 8 TH %, The Sound and
the Fury \ZBWThH, & 19 72WHOMRIZ “That Evening Sun” & [FHTH %,

Caddy said, “You're crazy.”

“You're skizzard.” Jason said. He began to cry.

“You're a knobnot.” Caddy said. Jason cried. His hands were in his pockets.
“Jason going to be rich man.” Versh said. “He holding his money all the time.”

(SF, 35-36)

WA Y MZWPE2 R T2 EE, EEICHAE L “hold” I2272H % Jason RZ 2T 2 D
DTHY, FEHOFTHHYE LG EIN 5, Caddy 725 Quentin ~NDEEZPER L, BRI
B0 &%) 5 Jason 1d, FEENTH Y RLODTSDLVARVHEIEERE CTH S, The
Sound and the Fury T Jason l3H S5 2 L 23N TV AR, EMAOHTEXZTVWELELD
O, PEEZRBREI L TLy 2 2E0H TY XLZHBLTHIT LD TV EHD LS T, H5E
BTHhH, HAWT H S, €I9F25E, Quentin D) L3R LD 500, 473 L bHEIM
FRUCHHET DDV LAERANENNMAE D FL5DTH S, LA L “Appendix” IZ
&, The Sound and the Fury THEBIZ &7z Jason DJREEEDOMILHUHIIZHH I NTE Y,
TR LD HOEIIBIES NS,

...since that day in 1911. ... Who not only fended off and held his own with Compsons
but competed and held his own with the Snopeses. . .. (“Appendix,” 343)

1911 4E LISk, Jason (ZHTICHTAL T & 72382 )] (Snopes) &ML HG DY #5752 L1
HAB U720 BREIE “ .. to him all the rest of the town and the world and the human race too

except himself were Compsons, inexplicable yet quite predictable in that they were in no
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sense whatever to be trusted.” (‘Appendix,” 343) & A2 DWIHFIET A BT X TIIAEK E
BELLZTNT W 2720 THh - 720 “Appendix” DLk Iz & - T The Sound and the Fury ®
Jason O F A, KEEIIHTEAEIKRICHFES T 5 L Faulkner 1352 TW5 A5, FRIEHEOR
ENOSL BB ZD—HAH 5 Z EDbD b,

B TIRIBAETD TSR 4 Z UM N 40T 2 D 50 KD “Jason” 25| STV S D
DD, Comspon K % WAKT % DIxEY Compson III TH - 72, “Appendix” @ Compson — %
DOFRBERINZ MR OFEER L2 iR S g, ZOFED WBMik b1 L 2o RO B EiE—
B oHEn, TR AREEANEBECBERFRRICRANO T TH S O NEE T WL
FoTwie ¥ 19114EFT? Jason, 2F D R& v MIWT2 AN TV Jason (12, /I
O TAEZD Y TREEIEIN TV ZET TH 5L, LaL, #id% Quentin 1T DI
WCdoTZoEMEZELNTLE ). 2 VRV HOEE LIV —ELETE 2T 58 Mm%
BHDLELNTZDOTH 5,

Jason I 2358\ 7- 1 % 5] & k272 General Compson, Jason I 1, 1866 4F 12 T & L4 12w
720 Jason III 1%, 1l Quentin III @ Harvard KFEANDHEF L Z L TE L Caddy D#EED 72
DIZTNT 7T TNTHEFRINL 72, Koz03REKE EEDOLE, ME, Dilsey —FKAMET
—W 72T TH o720 “ . .all the money from the sale of the pasture having gone for his sister’
s wedding and his brother’s course at Harvard, . . . . " (“Appendix,” 343) Jason III (X HJJ Tl
NERFET AT ENTET, ML, MLtz 4z ¢ REZFLCRLICENEZEEL
720 “ ... Harvard your mother’s dream for sold Benjy’s pasture for" (SF, 102) Harvard f£4~
DEOFETH -7z & Quentin ZEHEE T 2EMOPTROFRELZ VT, Mz R L7
—RIZE 5T, HEOPTHRET IR ENTTBRI—ROBEEZROI L TH o7

Quentin T 13X Z L THA Jason I 7 5 2 kW22 20 > TH2 B THM
Harvard ~ & dp,

It was Grandfather’s and when Father gave it to me he said I give you the mausoleum
of all hope and desire ; it’s rather excruciating-ly apt that you will use it to gain the
reductor absurdum of all human experience which can fit your individual needs no
better than it fitted his or his father’s. I give it to you not that you may remember
time, but that you might forget it now and then for a moment and not spend all your
breath trying to conquer it. Because no battle is ever won he said. They are not
even fought. The field only reveals to man his own folly and despair, and victory is

an illusion of philosophers and fools. (SE, 76)

i) 2L DB SRR EEND 2 L OWENEZ F T TE S N EPRETAR 2 R & 18
B L2258 %2 R % Quentin IIT1X, ROFXZHHEST LI ENTETIHZAR S,
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Jason II 7 & Ofnb L HERIEFHE, #M% Compson 238\ 72 Claymore & tartan & [HEEICER
Quentin ICTFPE SN LA, TNd I I TRYUNTL F v Jason IV IZFEE X L o 72
“Appendix” T S5 DN 728 H W Claymore & tartan 25 SN CTHRE I Tw
7278, ZOBEFEEOFRBRIE v, [d 9 wv] (“there is nothing else” SF, 178) &\ ) DI E
FEORT—FLELVWEREL DX L Jason I 2° Quentin I25EA DY, TRTCEEHEELXD:

OIWHWFZ L7722 & C, Jason IVIHIEmE LTZUITWMAL D [H 9 %wv], FELEW
DTHb, FIEMRINLIZT OEWEPEFICHZ2EN5 2 & b TE %\ Jason 1%, 727272728
FEEHUET LT L h %,

Jason ICHIFEEHMEEZ L5 2 TWADIZA TV S 2—ETIE LR, HEEFHTHE, —
BEDOZHIIOWTHEL D b 2720 ) 2o Caroline 1, XML ORTHEE, 2L CTZoflifl
E%Z 25T & %H o7z, Caroline 122\ T Faulkner (& “Appendix” @ H C, “after the
widowed mother died” (“Appendix,” 335) & 72FFE L, MELOATME Z L LTV, H<
FTH “Appendix” FIMKEDORELTH Y, & IITMIRE Rz EE (F) BFEELEVOT
HoHN, PELRITHEE S Jason 128 o T, WROWFIZH AL L 72ER# X, “The
traditional image of the chivalrous southerner, was centered in the southern father’s
devotion to family, tradition, and race. " 23% 12D NE % AR 720 T NASIMIE %2 % <k
AL~ DA E Jason IV ICIEER S 72TRI 2 D TIEHRWES ) Dy

& Jason I L OAIEH HAADZ L, Caroline iZFE LT, —REHXZBLEANEL
TOREG R/ LDTELV, “I know I'm just a trouble and a burden to you.” (SF, 181)
D X H T Jason 1259 A%, HRITHOE L HEZMLE L ORKLSH E M3 KT
H5bo HT Quentin DSFEDWIERZ “If I could say Mother. Mother” (SF, 95) & § 51T L1
CO—RBIBAELDOTH L, WO, EIIEL L72RE~NOERIIYT53 07
Ly 7 AL REEERBT LD TH 5,

& Jason HLIZFEIZHT L CEERMICET A2 L3 WD, FOYANGEZTEZICE ST
FERHBEN T EZITZEMAT, RICHLTHEL2ZEDICT S, “My people are
every bit as well born as yours.” (SF, 44) £ 2> 7L v 7 AU TEFEZED, LA LD
MFGOESHEZ Tk L ZOMAKREEL, 3AOREEZME L L1, RoIEL L Tokil
ETICRIEL7ZEvR D, BFORE, AT -0 IREKF L B II—HEOKEZT

i SNz, HARBEMRBREZEIET 2@ E 2R LT, SoICHEKIT3IFEMELD,
ZOTAI Maury L ERXOXLEHARZE S, LA L, Bascomb KD % 5] & k7258 TS i
THbHIENWHLNII% S L, Benjamin Benjy) &% L, ZOTHOFIEIHG~OHMH S
® “punishment” (. . . Benjamin was punishment enough for any sins I have committed. . .”

SF, 103) 72 & e B2 W $ 5
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Jason I must go away you keep the others I'll take Jason and go where nobody
knows us so he'll have a chance to grow up and forget all this the others dont love me
they have never loved anything with that streak of Compson selfishness and false

pride Jason was the only one my heart went out to without dread (SF, 102)

FICH RO SNV H G OAAEEFEDY Compson KDOHIZIZ 7R\ &% 2 5 Caroline (¥, Compson
BT & Z Tk 72 Jason (2, Bascomb ROBME L L TORBEIM LT L) &F 5,

The Sound and the Fury \21x [Dummady 2| &) EEL Y — V2% 5, Dummady
1& Compson RIZlJE$ 2B OMEETH B, P Jason 25V 0 S OEEE —FICETW2 2
& 13 “The Evening Sun” O THELR ENT VB A, MHEEZ Jason I2& > TEEHALH Y TH Y,
WOREHFEHETH o720 L LHEBOIEEE & H I Jason 1 ZEST 2 vy, Quentin, Caddy
ZLTBenjy D& £ 9 72O HT Jason HENLWHFIETH S L) PN TWDE Z LI
HD AT <o BEAY Compson RIZHFA L L WFLETH S L 912, FHLEDH T Jason 232 D
VHTH o7z,

Jason & Bascomb RIZARDN W & ZHHE L TWwb, B2 7%1TE) T Compson K I F %
Bk B AHZE e W o M - 1 Maury &, WEREICHEWEET 5E%, Jason EHLHIAGICH
TWb, MXHE 3 mE L EEIE, Jason 12 & - THRWNIZHE LS Bascomb DIl % H €9 5
EZAHADPIEMUIZVERNTH S, LA LB, “. .. no one to love him shield him from this I
look at him every day dreading to see this Compson blood beginning to show in him at last. .

7 (SF 103) & Jason #4575 & kT 5, 2% i Bascomb KD MR % 58§ 72D 12 K13 &
WFAEDTH S, W Quentin ®HIIC LY, Jason EHENGIZEEAME D Compson R DML %
Wk b & 7r 5 72, LA L “Because you are a Bascomb, despite your name. "(SF, 182 ) & 3
BT ARPHFAETHEY, KBRS 55 Bascomb Dl FFOME— DB 2D TH %,

“...used his own niggard savings out of his meagre wages as a storeclerk to send himself
to a Memphis school. . . "(“Appendix,” 343) & &% lF®, HJIT Memphis ORI ) K F
LW % Jason 25 L T\ 72 2 & ASUEAYIC “Appendix” THB SN TV 5 A%, MR 2RI
HVLBEDROHAL T L0, 7 X)) A/NGISHi 7z “Ragged-Dick” R LTH 5 1E5
05, WOFHEW A A —VIRTECTENEBIETLICIEES R, BEIUTIZ, Wiz do
THYLTHEEDIZTTHo7 Jason iE, HInZ LIC [RIZd B W% L-ZRKIKROBMKE
ELTEY LTFONTW S0 TH b, TORSEHLY% Jason 3T ANES D 210555
7eo 7272—D, PEOWI~NDLEEM 2 T NZ ) BEMEPREINTD, Thd—Bo ) HITH
Bz,
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HOFMEI b2 S T2 Hii- 72 Caddy 12, “T've got to marry somebody.” (SF, 113) &,
FTCSERIBTLILENDDLEHLOITAZHHEL TS, £ LT* .. as soon as you feel
better you and Caddy might go up to French Lick” (SF, 102) & \»9 XL S HY Quentin D it
RICH IR STV 2725, OB T2 ZERHR S 2TV IT v L v ) B0 )
KHEINTWD, — T, Caddy DFBNOREDVMBOFIIH ) 720D TH>720%, L2
FAF SN HER L O OFRNE The Sound and the Fury \Z1ZFe SN TV,

.. (and perhaps in the calculation and deliberation of her marriage did) . . ..
Was two months pregnant with another man'’s child. . . . when she marriage (1910) an
extremely eligible young Indianian she and her mother had met while vacationing at

French Lick the summer before. (“Appendix,” 336-7)

“Appendix” 1213 #F & 312 French Lick 12213 T, “an extremely eligible young Indianian”
OMT% BT, MBI XAT DN 722 L L SN TV 5, eligible” & ) DIIREZT 725
TeohdbLiav, LaL, RIEORLWHIHEWHAZNET 272012, MBI HEL%E
Herbert & F5E S, KIIARHE % - 7282 MEEES£ICH T2 Caddy 13 “but now I know
I'm dead I tell you" (SF, 124) L #5#NORNIIRE O W Quentin IZF5 L, L5 Benjy # 2 &
Zitd,

Father will be dead in a year they say if he doesn’t stop drinking and he wont stop
he cant stop since I since last summer and then they’ll send Benjgy to Jackson I cant cry

I cant even cry one minute . . . (SF, 124)

Catherine Baum (& Z @ Caddy ®-LMEIZ DWW T, “Since then, she has evidently learned
that she can trust no one.™® Ef#H LTV 525, kEUSHH T4 Sydney Herbert Head THh 5 &
L, Caddy 128 o> T EIEZ b 7272\ —77 Quentin 1&, Caddy OIEURE W) BEEZHS
SNTRILL, SS5HELOMBHT 2D 2 EHTE %V, “Not that blackguard Caddy”
(SF, 111) “A liar and a scoundrel Caddy was dropped from his club for cheating at cards got
sent to Coventry caught cheating at midterm exams and expelled " (SF, 123) &, Herbert & ®
Mgz EvIEEE L) &, HOETEZHIF, S 5T Herbert 1233 %25, Quentin (1]
LEZDH I ENTER WV, Herbert & O#i#51Z Compson RDOLZTHE L W2 0DLDTH Y,
Quentin ® Harvard #22 & R —ROBGLE L 513 T THo72h B 75,

DM TREZ N2 DIERETH o720 & LT “Herbert will be a big brother has already
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promised Jason” (SF, 93) &, Herbert 7% Jason DMk % PREE L T O REZ RS T —HOME
VC“ %) Z;) D f:o

. .but I know you wont Herbert has spoiled us all to death Quentin did I write you
that he is going to take Jason into his bank when Jason finishes high school Jason will
make a splendid banker he is the only one of my children with any practical sense

you can thank me . ... (SF, 94)

L2L, “Divorced by him 1911" (“Appendix,” 337), BEESIC & - THLIZT XTI BN,
Caddy O EEES DO WTHEED 5 Jason ICIE Y REEEZ DG 2 SN h - 72 & FHEBEC 2%, Jason
& 12 % o T “I was a kid then. I believed folks when they said they'd do things. I've
learned better since.” (SF, 206) & H 55k 1, “Well, he was probably lying too,” . . .He may not
have even had a bank. And if he had, I don't reckon he’'d have to come all the way to
Mississippi to get a man for it.”(SF, 221) &, ##%E U % Herbert ODFFE BR % G2 0§
HIZEBSTWD, HRIE, b hrdo/zFEL 21D T, “I can stand on my own feet like
I always have.” (SF 206) LD FIIF D R AT A 2O L, FLTEHEA EETNZEH
LTW2EHATALIICRD, L2L, ERAFEV.EVD LD 405 O EHtE~0
BHRETH L 2 EDWRDEB LD TH %,

T O EERS, W, ZFLTRXDIIZE o T Jason ICEES Nz, &, HEOH, B
Quentin Z L CTAXZFIZ R o720 KOIEFHEL D b Jason I2& > THEHELTKZ b > T3
OB bNL, Jason ZZNF TULIZEICHAL, SHIC [ZR] FICHSPEVZLLD
FAE 2B o N A FEL (2] Z2USNICIT ) WMARBEZ L5 X ) 12> Tw <,

Well, I got to thinking about that and watching them throwing dirt into it,
slapping it on anyway like they were making mortar or something or building a fence,
and I began to feel sort of funny and so I decided to walk around a while.

(SF, 202)

ROENZ PRI IA TN BT % A7z Jason 13, BZEEESRDLL FTHEMEP A ZEY, Z1L
THOHEDL WARWIZT O Compson FDEIR - TL Ao 2121, #Ak% 472 Caddy 2572,
“that job' ... T 'm sorry about that Jason™ (SF, 202) & B D&\ CiEFH % o 72827 NS
Caddy & & $12, Jason iZ—EDEZBkD %,

I didn’t say anything. We stood there, looking at the grave, and then I got to

thinking about when we were little and one thing and another and I got to feeling
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funny again, . .. (SF, 203)

lili& Compson RDEx WA SRR O WA HW 2 lEh 2 &K U525, 05 R EE)I A
HEI BB bNE B, hEHENEFIERE L, “ .. kind of mad or something,
thinking about now we'd have Uncle Maury around the house all the time, running things
like the way he left me to come home in the rain by myself. “(SF, 203) X DIEIT X o TH A3 &
U722 i, ##% L7z Compson Z AR S ON AR EREMLTIE b o7z, TN, “Now,
now. Don't you worry at all. You have me to depend on, always.” (SF, 201) & SHEDA T
FEREENDV RV ML Maury Bascomb , Z LT, “I was a different breed of cat from
Father.” (SF, 201) & Q& X RMAGED HAWH L CHEEBMICHZEIT) LBATHS E
Jason 5% %2 A1 Caddy, Z® 2 N EXfIET 5585 Tho 72,

A4 Maury 13, Jason 2% b BEE T2 AWM TH 5. A2 Jason I2F X % - 72 fEHEFEOFK
13, Bascomb K DOKE LIS Z R L, ZOIFOMESE L2 SE b TW5S Jason 12
EoTiE, BELIEBRLLZVOPMHUXDHFELETH b,

“My dear young nephew’, it says

‘You will be glad to learn that I am now in a position to avail myself of an
opportunity regarding which, for reasons which I shall make obvious to you, I shall not
go into details until I have an opportunity to divulge it to you in a more secure manner.
.. .the ultimate solidification of my affairs by which I may restore to its rightful position
that family of which I have the honor to be the sole remaining male descendant; that
family in which I have ever included your lady mother and her children. . . .

(SF, 223)

MHEEDOEEEZMOL, ZLT—KTHHEZEE T 52 & 2RHHH1F 501 “a bonaza”
(SF,224) [135 39 7] VI BRRO L VW—RHHREZF L T0b, BSEHLMHCI LB %<,
ANDEFFYIZ—ETEOAZIN) TOMUXOLKIE, WA ANEOBREZIVTWE S 2
%, Caddy 250 &E% FILIFR L TEL 2 &, SYTICHTZWI L, Z L THin 5 D%E/N
UF2EDONMNIFIZTOHEZT, TNERIIHESELT L, 29 LATARTXTHNS
HOD&%F Dk TFETLH o720 Jason MBI R Sz NMERE S TWB L, The
Sound and the Fury D TI D X HIZTEIZHIH I N TWB D, ZDik\vid Jason 12& - T
RIITH Y, S HIC—IROMARDTHINEIZE o THENEMETY Zd ol TRERT D
DX HIZ, HE 164 L TELN “Appendix” 121%, Bascomb F DI 4 238, 14
L Maury 255§ 25— 7% £, Bascomb XD MLk & Z A A, Jason BSH KD K 5 12
Compson ZOHME L LTELT, TO—ROBEZIET LMD BREVHrNTW5S,
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Jason XX DIEE H T THIFL AR L TEWIT R Wb 95 1 AL, o Caddy TH 5. I
RS LI EAwiT 7z Jason 1&, BITEXBRBLD I LA, BERETGAIHA S O%E
ZHLLTHICBEL FRICEV TV, ZRAPEEXZTVIEBITh o7z, A LD
L CTHGOFRITHEDR DT 572012, 1RIid T38| 230HE 72 %, Jason 1 Caddy (2F:H A
Fonde [, T&%2ELLBICALESL] LI N2 FEE LT, WICHSONY%*
BEAIZHED D & V) R & SIS 50 HHEHUICAES, K5 THT o 72 Caddy 1, #E:%IC &
TROEY TR E L THEEZIEP LD THHA, BEEHRIIRKIED DAEMYIC S S80I H 07
L7zNEERR(DT 8D, LAL, Caddy id (8] OBRBEERET LI L0 TER WV, B
Quentin 1259 720 ICFERZMb a2 o B Caroline 2> SME DR HEAF 2L Z & &

Z LI E N7z Caddy 13, WEDOBE%Z Jason ICEET 2 L LA TE L H o 72, Jason (A

Wl o [584] 2k b, B0 [4] PBUOPHGZRIET 5 072 LHEGE L 72 Jason &
HOoC AR [#] #IGIE LCHSOWRERZ RBZES L LD TH S,

Jason OBM S 2 MY %055 b ENHHS €2 %1574 %25 72 Caddy DBR~DEE, FEFICDH
€S 5 Jason DITEIL, “evil’ DL DTH b, H1Z Compson KD T HEDMICN - Tz
Dilsey % “You, Jason!” (SF, 282) & T DWE S RN LI ETH %A, Caddy O Quentin (2 HH
LN TEATEEREINLZOLREAT, SHIIRMEKSZELLDTH L, £dFE
%, The Scarlet Letter (1850) \235 T, Hester Prynne #° Roger Chillingworth % i L\
T Arthur Dimmesdale £ SERIC% o TIELWEHI HFEORFED & MK TH 5, Roger
Chillingworth 2D BB T2 HERK T 5 120t TEEL L Tw &I, Jason 28 [41] 1284
L T Quentin ZIBWHT W AREFBETH Y, ZIEY 3 -7 720D 25 ¥ M E2HT
5 BADIE Luster K& ESRVIERL DA, ZOHDHTY a—DF 7y 2B YIHETLHHE
A7 IENHI 7 Jason DN EFETDNT W MHHTMAE L O DERET BT, The
Scarlet Letter Ti% Hester DARFEDIR Pearl 7%, AL NERE O L 5 IR VKA E %
BMFHEL T LS, BN The Sound and the Fury \2 3\ Tix, Caddy ® # Quentin A%
Compson 23k D AT NA/NEREIC R 5 T\ 5, Pearl %Y Hester DIEOREBTH 5 LW L X
912 Quentin b Caddy ®5ETH V), Comspon RDOALZEE R T 5D TH A7, “Once a
bitch always a bitch,” (SF, 180) & # 2 5 Jason IZ& - T, WHALTX A - Quentin Z #IIZ
BWEED B 2 EWHEDOBIEL DT,

Quentin DS FTWIF O Caddy DR E K EIN LD, KHOKERHERUTH -7
& L T 3 “Appendix” I B\ T % % @ 17 B & “without premeditation or plan, not even
knowing or even caring how much she would find when she broke the drawer open;”
(“‘Appendix,” 347) &, BOZFNERL VEKNTH DL Z EDHHEI NS, Quentin @ HHHIK
BEINETRT Jason DL ENLR IO E, WORDLLEINMFEWYIZh b, HODHEKL
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TR RIEIZ L ) FITANT-E2S, BIEIN-ZLERICTLHIENTER Jason DY
Ly EBEDZHEARLZLEZCwAEED, BIZEINZ0H73000 FIVTldz < ALk
7000 FIV72o 728 w9 FFEH “Appendix” THEN S Z LT, The Sound and the Fury T
& evil” SO T o 72 Jason 1ISH T 2 WIRSEAL ST 5. T2, BEMNTEENRITH
%94 5 Quentin Z HTHIEIZB WD T 5B Jason DENX, The Sound and the Fury TIXHEFEIC
WEINTBYEHNTH D575 “Appendix” THEINLZEFHOR TN /REINTI LT,
Jason & 0 DS HUSKET 5 LITE X v,

The Sound and the Fury TIZ, BEZBWRIT RIS, HOMIZRDTWLED0bh 5%
{75 TWo 7z Jason A%, HwABIZIE “Tt don't matter....” “It don't make any difference.” (SF,
312) LREDITIWEMICRY, HOBIHRIEH T T 5, —7 T “Appendix” T,

... he didn’t pursue the girl himself because he might catch her and she would talk,
so that his only recourse was a vain dream which kept him tossing and sweating on
nights two and three and even four years after the event, . . .

(“Appendix,” 347)

ETEDOB) PREVDLDTHLIEFMLEEINDL, LA L, FFFICEEZE NI &2, “Appendix”
T, BYDHEET 5 Jason #WE L6 D FO%, HORKY OXNRTH S Quentin DFFAE
VHod8 Y EHINTWAH,

QUENTIN. The last. Candace’s daughter. Fatherless nine months before her birth,
nameless at birth and already doomed to be unwed from the instant the dividing egg

determined its sex. (“Appendix,” 346)

(M5 OERAE T o TV 5] Quentin DI EIITI,

... ran away with the pitchman who was already under sentence for bigamy. And so
vanished; whatever occupation overtook her would have arrived in no chromium
Mercedes; whatever snapshot would have contained no general of staff.

(“Appendix,” 347-8)

“vanished” & H F D IZH HMLEFETHOSNL TV 5,

The Scarlett Letter \23\Ch, BE& 32 Boston % %o 72 Pearl 1%, %58 L TR IS
HOLLTWSEWI)IEEEE LTRESN T WA, Pearl 13 2 L Boston [2%8% e, JFOL
#<THH D Pearl Tid7Z {, Hawthorne | U, Hester Prynn % Boston O#IZRE L Tk
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EHZTWh, Pearl DZ D LD b & HITHAEIZ, & L 512 Quentin & “Appendix” T
ZTOHEERHEENT, ZL T, BCaddy &, 7FANL VORKEDAF v TEHEWVWHE
KREXIETHEYT 5. “Appendix” 2 L THL 4 &, Quentin 1 Caddy & Jason D D[ 334 |
OB XY, BAAEICAEE S Jason IC& > TEATLIRE Y ONZIE, HL FTH Caddy T
HHILEWMLTVD ENVZ D,

Quentin OB % # 2 T Jason 2SM 2R - T & 7208, EZ0720I2E L Benjy IZEHIZHE -
TET &R DIRSEI W2, T. P.Tid% £, #®HIZ Dilsey D% Luster N EZ 5 Tz,
Luster iZHICH2HTHATHO VIRICHEEZMHMTZ2I L0 TELILE2WHREL L) LRAAD
B, IBMOEELEGEE VO D EEOEY, k5722 LT Benjy 25 & B9, BEHICED
A, Benjy ORM & g M-8 % BV CE)iz L7z Luster D FTHh b Tz VR Y ILE )
AT D IS HL AL X 7201, Jason Th o7z MiiE, Luster Z I L7z b Fff % 3 LT
Hbhb, TLC, =T 4 —VIZR-THHEIZE ST Benjy O T DY —> %5 5T, The
Sound and the Fury \3#b %,

The broken flower drooped over Ben's fist and his eyes were empty and blue and
serene again as cornice and facade flowed smoothly once more from left to right, post
and tree, window and doorway and signboard each in its ordered place.

(SF, 321)

Jason DEAMETHH 2 R L7z Benjy &, MHEDbLH I L D%\ Jefferson Ol A % Hif
B LAEMO#EKIE, Jason A% Compson — k2 kit N3, J7% 3 % Compson K % i D
IANELTRBILZTHAH) T L2 TFMEERAS D, Dilsey 12 “T ‘ve seen de first en de
last,” (SF, 297) £ & 5 L C, &2 1Z Compson — K DR E % & 1F %, L # L Faulkner 1
“Appendix” TZ DFFEREZERT=2DTH b,

VI

Judith P. Saunders 1333 American Classic: Evolutionary Perspectives DT T, SCHAEMIX
ALY - W R B L A OBBREIERT 20 Th Y, BT EET LT A EB YRR T
HDEE LT, BRI L DM OAHEE T T D" “Appendix” (278 7z
Jason DAEZ, ZOELRIBNZE L TERT L L, HOHOARMEE MM X VIS
X% %0

1933 4¢, BEASHESa & Jason 1 Benjy % Jackson (2 5 MV AS MR FEIZ£ Y, EEILL 72
Compson —ED B Z 5T 5,
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(... Jason Compson himself who as soon as his mother died. . . committed his idiot
younger brother to the state and vacated the old house, first chopping up the vast
oncesplendid rooms into what he called apartments and selling the whole things to a

countryman who opened a boardinghouse in it), . . .. (“Appendix,” 343)

Jason I %% Ikkemotubbe &%t L CTTRICANTHEE LIFA2REIZ, Jason IIIZ X - THHIZW
oM, Jason I 3ZD—i&2EI NN Lize Z L TwfZIZ, Jason IV A Compson — k&% 4
DHG X IR BB ERAY Y LT Iorze 2, 2 F D Compson K& L Tl2cH#t]-
KT D200 [HD] BNOVIZHKB LS E2RT, TN%E D - T Compson FIiTWHIKIZ
BHZ B —HEOWBHIKRE [5H#] LT Jason 2RIV /2 D28, 720 O BERERY 72 22 1] -
G TH > 720

. .moving into a pair of offices up a flight of stairs above the supplystore containing
his cotton ledgers and samples, which he had converted into a bedroom-kitchen-bath, . . . .

(“Appendix,” 344)

Z 23 o1k “a big plain friendly brazenhaired pleasantfaced woman no longer young”
(“‘Appendix,” 344) 27SHEKIF N B0 ¥ BOMESE D AMBIRD TR CTHRENTEENTH D,
DR VL DBRIZIMEOMWAREBET HDDTH 52, FhHsJason IZ& > TD
FIVT A MR MARER TH o720 “simply, his friend from Memphis” & FEEN 5 2L & DfE
L BWERE, BHGON - T4] T [Z&#] L2iTthdh, s > THRETREHR
THholzo LL, FNIEFEERZ Compson D MARDOWHHEZ ZEL TWwW5b, “Appendix” 128
W, IE Quentin & % L T Caddy 12 & A2 MAROMEADOTHEN: 2 522 EE L, X 51 Jason
DOBEBMETHAREZEE LI EI2XD, $%13 “He was emancipated now. He was free.”
(“‘Appendix,” 345) £ %2 572D TH b, 9 TH 5% 5L, %4 Jason (& Jefferson (25> 72D
MRz HET HDOTHIE, BEIHREINLDOTHIUL, HE—KPEEDHFAEH2S D
BT RETEZVOH,

L2 L, Jason ¥, Jefferson (25%- 720 M CH:F %2 58, % L TIE Quentin % BHF§ 5 I
b, WL CHSOERZ TR 57202 Jason (& “I'm Jason Compson™ (SF, 306) & 7V & —
ATHDOLH 20, B2 Compson RDOEZETHHI &% TiRT S, fRid—EDISEE BT
2ot e TS, BN EZMHIZTHIEROONEVWERLETWDE I &b h b,
DF D, FRL IS L E DT REEZZITI LI LN TELWI L E, %2 b > THl-
TWwaZ Ll be “Appendix” Tilib Nz —ROMERIL, BAOHIEE RO TREEALE
HOWETHY, T2, FIIEMES D Jefferson - (L L DD ) B I N T b,
Claymore & tartan 7217 2 b o TH LW AN EEAOFZR 28K L CTRIUCEA TV 5 7254
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AR, HAEIRZTA L THARICBIF SN G S b AEE TV IS T, SN AT
F=D O AN S REIZHEEEOMBEEDY “Appendix” TIXi N T W5,

.. .Jason III (bred for a lawyer and indeed kept an office upstairs above the Square,
where entombed in dusty filingcases some of the oldest names in the county-. .. who
had not returned to juvenility because actually he had never left it—that that lawyer’
s office might again be the anteroom to the governor’s mansion and the old splendor)
sat all day long with a decanter of whiskey and a little of dogeared Horaces and Livys
and Catalines, composing (it was said) caustic and satiric eulogies on both his death

and his living fellowtownsmen, . . . . (“Appendix,” 334)

ZDXHIZHENS Jason DX Jason I 1&, Tocqueville 5fEH L 72 “Each man is forever
thrown back on himself alone, and . . . that he may be shut up in the solitude of his own
heart. " AMZDLDTHo7ze TAHTZ Y XAIHi> 7 Jason 11 TH - 722%, AT
ME—4TE) & 2 L720A, “Appendix” T HEHE I N LHOFRHTH -7z, “ . .who sold
the last of the property, .. .to a golfclub for the ready money with which his daughter
Candance could have her fine wedding in April and his son Quentin could finish one year at
Harvard and commit suicide in the following June of 1910; "(“Appendix,” 334-35) . Quentin
& Caddy 1 H58 - 72 L HE AU & 5] 2 212 Jefferson 25 F L C—EHHEN S 2 L AST
X720 L2L, JasonlZiZZFDF v Y A3 255 25N 7%% 57, “Isays I never had
university advantages. ...” “I says you might send me to the state University;” (SF, 196) &
MR O % 3AD TEH A Jason DFHEIIL, HORET VRN TS, WD X 9 % Harvard T/
ThH, TDOTRDPEZE LN RFCHEDE T NS, BHOANEFE D> Twiz & FiRk
9 5% Jason I21E, —ROBE~ADOY DAL EY) 5 724 Jason III X 2 2372 B EE, HSH%
FAHZEWTERDP oI ENOWRIHEN TS, Z1UE, “T dont want to make a killing;
save that to suck in the smart gamblers with. I just want an even chance to get my money
back.” (SF, 264) & Jason Section DB TH S~ 72 Jason DFEIZE L 5, MANGE L 72
D% “even chance” 52 5NDHT L THo72D7Z,

Robert N. Bellah 1&, 20 427 2 V) #1257 % 50948 A £33 “modern individualism” %
“utilitarian individualism” (GHFIME AN EFE) & “expressive individualism” (FEEAYME A F3%)
D2DZHFFLTEY, TAVHEIZDO2O0DMAFEHKEZITIAIIEE S E/-MAFHEEMET L
TV BTV, 19 A 11X Tocqueville 257 2 1) 7 TR U7 A F 361, FetE~
TEALL, FAMBREGE A4 E OBBRPMEALEEZRIET L2 %, EOXHITRAL
T OPPRETH o728, FCERYLMATRTIER L, Fhay - R & 5 T o
HHANHC D012, IS 2, MEZLEEET, WEOHKZ L TIZTHI L4l
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HOBLIRT 52 LA EETWITS L) PI#EILL TE241E, £ 8L < “Appendix” T
FL & N7z Compson ROMAKE =L DR TH L, [HFAK] L3EREZETLILO? THD L
# 2 5 Bellah 1%, “In order not to forget that past, a community is involved in retelling its
story, its constitutive narrative, and in so doing, it offers examples of the men and women
who have embodies and exemplified the meaning of the community.”® &#-~X, =9 L724k
FESRITNE, REOEREZRIFTL2DIEATRTH L EERX DL, NEOWEEE T b~
DHEC Z E TREAFGLEZEET I LN TE B DIT72H, “Appendix” 135 H 12, Comspon — %
Z LT Jefferson DER % Hak 8¢ 5582 H o 72,

Compson Il OHKAKE Jason IV 1, WFIFXMBAEFRZHL 2 &2 LERICH S %2780
€%, 2FVIEHSOAEEZHET22DDICTEHIDREEEZ TN, Fhuibzohsk
Molz [PE] OREZHOHDLTETH -7, BEIERNT—AEIMBEALROPIE
b L7z b7z Jason NI b, RINITHOHICIH 2 —~ROXELRFLITHEWS OO,
ZOBIBEEDHED BN BBLREMEZBL, 7VI—VIF L THCOMRICHLZ D
LT ELDPTERDPS72, Jason IV BRI D L7z [P 3RFEEFTHIONL T LTk L,
MR ENT2D OB —HRDOER/ZFTH > & Z & %, Faulkner (& “Appendix” Z#itr Z & TR
L7z

He could see the opposed forces of his destiny and his will drawing swiftly

together now, toward a junction that would be irrevocable; (SF, 307)

&, HAOEELEGEOBTEMNT S Jason 1, MbL52ohhhro7z [RELAHC] 2HE
L7z 2LT, FWHEOMEL (“The constituted self’) * 2TETHI &b, HEAFEIIR M
ANEREZBEER TRET LI 0L, —EPH LI, BELEdaohEbmIcH
GOEELYERBLz0OTH %,

The Scarlet Letter ®#% 0T Hawthorne (&, Dimmesdale D159 7 #5872 & # XX &S Hl %
RKOEHITRR LTV 2,

“Be truel Be true! Be true! Show freely to the world, if not your worst, yet some trait

whereby the worst may be inferred!” (The Scarlet Letter, 238)

7 A AN EFZOME L 32 Compson —EIZFEHICB W TEFOMM Z M. L7z LA L,
HARMIROFRIZEMT AP TEFTHBRLTLE o728, MIRICK o TRE LTSN
ELRFEOKEEZE N0, BHICHLTEETHS I & xiRlA7 Jason TH - 7ze “That
Evening Sun” @& #HOYHICT, Nancy D/NED S & T 72 5 KK ITH < £ “JTason was
on father’s back, so Jason was the tallest of all of us.” (“That Evening Sun,” 308-09) & 5. &
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NTW525, XH 5 Compson Rx5| &Mk 72 Jason 12, & & 9 2V OPTEWE - HE%
O AN E U72o The Sound and the Fury THi &R L E N h o 72 Jason DR 5 ik
DIEY %, Faulkner 13 “Appendix” Z#itsr = & TBIE L, k% “the first sane” T V) A%
5 “hence the last " (“Appendix,” 342) Compson & L72DTdH %,
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