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A Study on How to Listen to Western Music in Japan
from the Perspective of Music Lectures in the 1910s-1930s
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EL, HEALBIF TS, T720 (2) BAMEE T, Fh. MmE AT - X0, =\
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[FERERG] 2T DN 72 1934 45, THTIZGEE) 10 A5 Tl THEFHD A CITDNRT
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%o

TERIEBEZ U T2 X0 THO T, EdI, FHE SN2 5% L CTHE

ICEFTI X DTV EENDL AN D 55 b HN e VI RBEHFR ORI E T

LHEFFL O LW RIEBNFROMIFTIEKOTHEDOONLLENH S LA
o WS R THRE LWBEAICEEHHITIEIDNTHLDIEERTH 5,

IWHEE ) Tirbh T Bk % [ (A) HEMHES, (B) @ UIFSHEZE S, (C)
HZRE 2, (D) SRSl O 420 THRE L7z P TH I TV ADTY ¥y —F ) A -
FEERT KV 7 - 79 v v ¥ (Adolphe Brisson1860-1925) ®ZFE A 7 ¥ X - H )L ¥ —
(Madeleine-Yvonne Sarcey 1869-1950) 2387 L7z [ 7 F—J)V K% l'université des Annales ]
EXTONIEHER Y ) — A ERALTVD, CO—HOMHRIE, 77 v ADMEE L -
W F N Les Annales] 25T M L CTBUAR, #F. B BRSSO TOZELNZRIE L CHfL
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