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FAbsalom, Absalom ! D _ N DK .

Clytie & Rosay
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I

“The central character is Sutpen, yes. The story of a man who wanted a son and got so

ol
many that they destroyed him.” )

&, Faulkner i% Absalom, Absalom ! %% Sutpen DEETH B EHOFE- TV, ZOEMI,
Rosa, Quenten, Shereve, Mr. Compson, General Compson 7 & & \» 9 Sutpen KA D N4 055
#, BIREFEDICL > THBREN7-H SO “ratiocination story” L bE 2 Hh 5,

Sutpen KOFHE L HIEDORERIL, Rosa AT N ZEED KT D {5 L 72 Quentin 2XF L
THELXEAIE LA EICHERSLTWAD, TN T Rosa i3, DX HIT5#L
Sutpen EDT L KICHE L -0 d, ZOHBIZOWVWTIR, BEL oS PERI H 525, R
AW LEHE, KOBFRECEHINTVR L) ICBbhb,

... and not because I was four years younger than Judith and six years younger than Hen-

. . . ” 2
ry: wasn't it to that Ellen turned before she died and said “Protect them.” ? )

“Protect her, at least. At least save Judith” (p. 17.)

filio Ellen 7%, FEXHIIC L ThHFEX DEL DI Rosa 12, A 7% < &b Judith Z5F > TR,
BiiF T LA, Rosa i, “Protect her ? From whom and from what ?” &, E Lo
Ellen D » %0V ELBMBAZEL T2,

THROMEDTHTH Y, BRFBEICHEHLICORBTONESEED 25 5 729 % Rosa 12
EoT, BiEllen DWEbDEOFEAIEKRT, LLrbBnb»iiLtwEME L > TRosa®
EFEREA LY, FREFICHILAETHALEERIC, APSOM—DOFIRITEThHLL
V) —HOHELEBVEFEE Rosa K5 2 720 ENWRIZ, Rosa AL DDA &R
T ENEHFOERETHAHLREL, TREETLII EBEDLOTREVRPLEERZOND,

Absalom, Absalom ! 1%, Sutpen V4, MO TBEO~NTbh, LBAOMEIC "MHiIL
VK dHon T BB S D X SIS, Sutpen, Henry, Charles Bon, #°% Wash IZE% ¢, ™M



OETRT, BYOHLERLABFEEENS, L v LML ERFOERETHLEEX L),
Rosa DEBZEDIEER L bV A HBBE~DEA D, "HOTFHETN-S, L Sutpen D—=
& oT, whid TMEIHAV, O THAE 70 512, RosaDd ) —2DH X FETH 5
724 Ellen DA XFEITL L ) & T BBV, Sutpen DI, FRIND Clytie 42 & » TRHIE & L7z,
Clytie 13, ERALDITBHOITFINE-T, ERALDEGYRETLIERE LD, VbW
% “a decisive clue"3) tEzZzoNh5,

“ And when your old man told it to you, you wouldn't have known what anybody was talk-

ing about if you hadn’t been out there and seen Clytie. Is that right ?” (p. 226.)

Z O & 912 mulatto T& 5 Clytie DFFEAS, Quentin ¥ Bon DEWVIM A HET S L) 0
BlOREHLERE*EDHE Lz E VR B5, 20 Clytie 25, Whif, &5 w5 RN
&E%Ké%RmMMMMdtamxﬁuﬁbb,%nﬁ,:@%%tt@;ﬁ&%%%%i
T FEZTHLEVERS,

I

Rosa Coldfield &, # L THIE TId 7% Vo Bk 2 PR E T B OBE D T4t (4 Ellen &
R2TEGED) & LTHE N, BEOBICENTE, 207 Rosa EEHEOEME{AEE L
THEINLZEIFL, RERLTCRBEYHF TN TEL D 572, BAFEIC, i Ellen b3
TIZ Sutpen Db L IZHEWTW 2728, Rosa 3B ORBIIETCHNL,

In a grim mausoleum air of Puritan righteousness and outraged female vindictiveness Miss
Rosa’s childhood was passed, that aged and ancient and timeless absence of youth which
consisted of a Cassandralike listening beyond closed doors, of lurking in dim halls filled
with that presbyterian effluvium of lugubrious and vindictive anticipation, while she waited
for the infancy and chi‘ldhood with which nature had confounded and betrayed her to over-
take the disapprobation regarding any and every thing which could penetrate the walls of

that house through the agency of any man. . .. (p. 49))

BEBEICLTEINTE Rosa %, BRWZEGOF L LTBETLL ) 2l 0Lk
EEHT, TOREFEE, RKLEATHEZDOL EHh6FE -, BLIZF0EEEE, B
ZEEREI R LR, ik, £Ih 3ol ABtob L huEBEBRTL L
%L, A3ER TTGA VFETALATIONE) OPTCEETLOTH S,

.. . Miss Coldfield in the eternal black which she had worn for forty-three years now,
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whether for sister, father, or nothusband none knew, sitting so bolt upright in the straight
hard chair that was so tall for her that her legs hung straight and rigid as if she had iron
shinbones and ankles, clear of the floor with that air of impotent and static rage like chil-
dren’s feet, and talking in that grim haggard amazed voice until at last listening would re-
nege and hearing-sense self-confound and the lond-dead object of her impotent yet indomi-

table frustration would appear. . . (p. 5.)

EYXCROL U OB VT IO > TV b Rosa D&, “acrucified™ 04 x— V%
HBEEEDLLDON DD, O BEOFT, 23 D4, S OE[OFREDER, S51C
BEAOHERERZb Y v v b7 P ERAAEFEOPRC, it Judith DfEBEREL#E - 72D,
“whipping lace out of raveled and hoarded string and thread and sewing it onto garments” (p.
64) L, ErbHBIEONEI) LAEEAT, TRFERICBECFITEREBIL TS,
HEINBEOHEE, 2L THIOEOMKBELHEFHEL TV 5 Rosald, TOHFEL—D
— DR T, HAOEN LHFOEFEOP TMESHBAEL TR HIFITTwE, 3L,
BEOHKEL, PEOHTCHSOREO X S ICHEHRL, ThEFLVOOILINBRL T
%<, BEOAGOEFENFIZEVT W, 2, ki, &Fodbicts, BIELEL
TERITCHEDBELXFIET o TV oo DX T, ST L ILER & 7 Rosaid, &
L <, “a king of outcast of the community"s) REETH S,

Ll, COXIIZHAFELEBICEETVAResa b, BEEXI,RS L, BENEHADS
DV BEMOEEH ST, Sutpen RIITK S EARBELCENRD I LR D, OB
Rosa it, MRE SN2V, EVIFEEFBARL-TVADTH A, HRICIIEDD REL
v LW HEND o, BFEEHICEEZ TS Rosa il t 5T, MOBKOTER, &
CRLEBTHH LA, M—DF L TKEGAEEFETH L BEbND, FHFERL MG
%% FPE L 72 Rosa i3, TR AMREEL 2 id & & 4\ Judith 2 T Sutpen KOHIZFE D {E
Lo LIl D F I, CORET-> TR I ENHADOHEETHAH I & FREMICELE o
Twi: Clytie A5V TC, ZOZADKHR, 2OFROEVH AL HEROELUEHRTOE
HAs, BHOWOBEE#REIIEHD TV I LI5S,

il

Clytie t18344F, = AIEE L Sutpen DRI ICH T M 7zo Sutpen H B 1IC Clytemnestra & 29 4
FizoFThbow, AThTHLIRBLALBHEEHA I EAL, VbIE, Sutpen BBOfT
B DL IZBET 5, Clytie 1, HHBHITid% < “the Negro girl” & L THE—EOFHF LI
BT A

‘I was not there. I was not there to see the two Sutpen faces this time—once on Judith
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and once on the Negro girl beside her—looking down through the square entrance to the

loft’ (p. 25.)

“the two Sutpen faces” @ —2, D F ) “the Negro girl” #f Clytie TH» 5, = hix, HA Quentin
WKEELTWwAHHAResa b 2BACH T H2BEHABEDRROSLbNERLILHTES
& FBEFIZ, & 51 “the Negro girl” & \» ) FBA®, Rosa DIRIZ4 % Sutpen BEOEATH 5
LICEEMIIEE > TLBH LI % Clytie (S5, —HEOLEOERLOBATHSL LE
A&,

Rosa A% #0Z Clytie * #84 L - 35T 12, Sutpen HE LM L T > 5 negro MBI % Judith
AR TWBEZATHE, ZhiE, T Henry HFEDHFEXTHL OIS b5,
Judith B2 Z G FICID -V 2 ERLTWAH I D5, Judith DA Sutpen D O
BMLVLDTHEILRFAPTHEHELTEORFFRLHHBMY LIF T BBETH
%, Judith DREFE L & HIZT ZTHEA LAV DA, ZORIZWV A Clytie DFETETH 5, Judith
DEBELELLAKRT THE*R2HTWw5 20 Clytie 2%, Sutpen ROBHETHHH LW
#% ) T2V TVB LT b,

Sutpen RO ML % F 7 48 X, Sutpen BHNAPED L 3 ITEHE DV T W 3 Clytie (3, 8D
Sutpen B2 5 TPIRIHAV ) (2% B X 9 % Rosa & I3 WHBWATFAETH Y, Rosa ML T
BAADZEDTELRWHFICBL TV B LI ICB X%, fiEllen DREDEAERAT &
HHIOEFE THSHELEL, Sutpen ROBIZAS ) &35 Rosa i2& - T, Sutpen ENFIOIC
Mo TEDITFEME & 5 % Clytie i3 “Something living in it” (p. 142) = b h, Bb ¥R
MERILHBIEZLV—DODEVETH 2,

Absalom, Absalom ! DT, Clytie YHOTDEETEELRHAT BRI L 2V, 20ER
LORNGHE Th b, §F—it, Henry 5% Bon 3 Z L 721, Rosa #% Sutpen BEIZAS I & L
& &, FTiX, Wash #° Sutpen DHFHPIZEMICAS I E LD EHIELL) E LA E A,
F=13, VERM D Quentin #F Sutpen BEISES -t &, 2L TEMOBEHEIX, Rosa &
Quentin HRK, BERACHEULEL 28 LDL) LINIBTHE, 2OVTFILOBETH,
Clytie %* Rosa, Quentin, Wash %, ¥ b XV BEHOFI T MV, LTWA I EAEEE NS,

Wash & 2 EF D Quentin O Z, Z AN Clytie DBWIZEHE 2 W CGRET ABETH
B0, 5D O ODBMHTD Rosa & Clytie DIz, WBHZ - AOLHOFT ST LVET
DIFRTHDHEVE B,

i

‘Wait,” she said. ‘Dont you go up there.” Still I did not stop;. . . (p. 114.)

‘Take your hand off me, nigger V'
I got none. We just stood there—I motionless in the attitude and action of running.

(p- 115))
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“... and the old nigger Clytie tried to stop you, stop her; she held your arm and said, “Dont
let her go up there, young marster”. . .’
... the Aunt Rosa stopped. . . and knocked Ciytie down with her fist like a man would and

turned and went on up the stairs: Clytie lay there on the floor. . . (pp. 288—89.)
Rosa 28t ) ) & 17z Clytie £ BJIF# T L 72 Quentin &, HEOHEFEROL I IZE STV A,

“... more than eighty years old and not much more than five feet tall and looking like a lit-

tle bundle of clean rag.” (p. 289.)

SLITH Rosa AL BIAD o 72 ZDEBEFRDIZH/AEH 572 L RT < Quentin DFE, L B,
Rosa iZ[A]1 %> o TW R DBV ATERL H N 5B AS, “a little bundle of clean rags” & B~NTwW 5
DIFEKREFEV, FHFDTHEVELTH DA, ZNET Tk Clytie DERT 13 Absalom,
Absalom ! DJEA & 72 % “Evangeline” DT, Quentin B UEXHE R LTWS " L) EE
DFILLST, ROLH IR TS,

“. .. she watched me, smoking. She was incredibly old: a small woman with a myriadwrinkl-
ed face in color like pale coffee and as still and cold as granite. The feautures were not neg-

. - . w6
roid, the face in it casts was too cold, too implacable, and I thought suddenly. . . )

Z DD “she” i, Raby & V>3 mulatto T, “Evangeline” ®H1Cid Sutpen Dk & L TEH+ 5
TUTHBH, ZOANPH Clytie DERTH B L 3 OWFRIEMI L5 THD,
“too cold” “too implacable” £\ TDOZo>DFRMZ Z, KILIIZ BHMED ) Clytie DR L DT
Hbo, 2%, Absalom, Absalom ! 2B\ T, “you saw it not rage but terror,” “and not nigger
terror” (p. 289.) & Quentin ¥R &€ 7- X )12, Sutpen BHOF 2 bITrnbr01Rh, 2
ABEMHIET2FERE 2o CROICNE L IX D5 Clytie DEZ, W. Taylor D> “the eyes
of all the Sutpens"” 22N H93BFELKC “cleanrags” D THhb,

\)

Sutpen Dl & Bl %¥b2H )~ ADFftBon i&, BHOHFEFTHAH I & FLICEHTIR
Lv—i{vC, B T “incest” ¥JEL T Judith & DML EZ D, LA L, Sutpen iZEHL#
NICEZ B L #IBRL, B&EOFEL LT Henry 12 Bon A5 4% half-brother T 5 Z & % §T
LT %o Henry i “incest” &\ ) FEEEM LIEL D &, Sutpen K & Coldfield K2 Bl H*
RHZ L %A TBon #89 Z &£ % B, Sutpen tt, Henry 7% “miscegeneration” % FHIIC
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Bon ¥ THHI) I & &N Hs, BFURBRLOFLE LY, &F, MEMCET
Bon # R $ Z kil b, £NTi, Bon & [MEDEEMBIZH % Clytie i, Sutpen i2& 5 TED
LOREHREINILDOTH S ) Dy
HoPIBuwMsHFoTwbibhro TVABANGEI L OBIZE T W7 Clytie 1231 L,
Sutpen (¥, Wash DRBOLEAZTIIHTHEELERELY), ZOHFEEHIBHD TV,
KERF EUFLHOMICE T N nulatto 12, FHICBVTLBLWEE TR BV, #iC
HBOAALHOH M LWL EF 51013, EAROHFEHERRTRTHL L 2 2EbR TV,
llse D. Lind ®E 5 & 512, BALHI “commodities™ & LTHADEDHIZVADIFT, Z
DRFDMEE TII W7z, Clytie H7Sutpen BEICW A I L L7 A Y A HPANREILEE
BWLAERROMBEEEETAERE IR 5%\, 5T, Sutpen HE b Ellen H Henry, Judith
bIEBETHEDOZ L% d 5 72, “Sutpen takes over the color bar”” & Wb bA, MoEE
ERLLRVWBATHOEE R, TOEZCHEIREVDOTHD,

“a word to Clytie and to Wash; master to slave, baron to retainer, ‘Well, Clytie take care of

Miss Judith™ (p. 227))

Sutpen @ Clytie X3 § 5 FH X, EALLWHEANDLOLLwbAB X)L, BHLLIC
Sutpen %% Clytie % H A, commodities & L TH DT> T B EEZ SRS,

Sutpen H&, 37z Sutpen BIZE2b 5B AL7, T LT Clytie % Sutpen BE O FCHRAT
ReBFHEELTRTWAB—HFT, H5 %ML L F#T 5 Clytie %, Rosa i3 Sutpen EHOHT L
IMESHTEZTW/ADOTH S ) i, Clytie DEADEIHLE T, Rosa it Clytie % “one of
the two Sutpen faces” L FEA TV A AT, HEDFEN OFIZB VT H Rosa 13K & LT Clytie
RRMTHEREI LR LV,

“... sutpen coffee-colored face.” (p. 112.)
“... that familiar coffee-colored face body.” (p. 113.)

“Coffee—colored,” white T % < black TH 2 WLDOf, & L {HEMIIR: Clytie 0E
TdH %o Clytie ¥ HORNIC LW, BEFICEIRDI1F 6 RARBUE, Quentin DFED OHRIZHE
8 MR OGNS A, £ DH T coffee—colored ¥ XA L TV AEFTI2 % vy, “Evangeline” iZ 5\
T, —[@72F Clytie DPLOEIZDOVTRDO L) IZEKBH L TV 5, “in color like pale coffee,”
“pale” & V) FEEFIZ X o T, coffee—colored & V> 3 BEBR & B3 A%, Clytie @ miscegeneration
AT AEBE 2o T D,

Rosaid, 2@ “B” 2V TOLHLVELFLEDLETVLEI Edbhb, FHOH
Judith & Clytie Z*RHD L IV o L r IZAEFHEL TV B D% BT 72 Rosa i, “... 1 would not
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even play with the same objects which she and Judith played with.” (p. 115)) &§&% X 9 IZ, cof-
fee—colored @ Clytie 2SfN7:IC S 2 BT A L 2> Tz, £ Clytie DLE BHFD
MAfhE& o7/ 7- A, TR ICAH SN “Take your hand off me, nigger " EMA CL %
Vo BAD—BOEMTEZ, Rosa ilid—KFHLBDNIDTHB, LAL, Clytie L[
CHRICELILIZE 5T, Rosa DEBERD LT 2EDbo> T T EHbRD,

18654, Rosa 1% Sutpen B D, Judith & Clytie DEX=ACHIE L 12 L7z, Clytie 12
A+ L T D “coffee—colored” &\ 9) RHiLiH 2, L% Clytie LI, #L T, “We were three
strangers” & “we” D H{Z Clytie b £ D — AN & L THIZ, “talk, talk of a hundred things” (p.
130) & Sutpen BEOHF TF TF Rosa ix, BESH L2 HIZTAHZ L2 5 T Clytie & DLDFK
BHEFERHTVL I LR A,

Clytie, not inept, anything but inept. . . free, yet incapable of freedom who had never once called

herself a slave, ... (ves wild: half—untamed black, half Sutpen blood:. . .) (p. 129.)
LA L, Sutpen DE % Hi15 &, Rosa DALNIDH B Clytie 12314 B EFNR G H R 20,
& < £T% “I do not know what Clytie thought, ...” (p. 129.) &, H4r & Clytie & RHHEFROFF
ETHHLEVHIERLBETLVDOTH A,
CITEEENAZ L, fifi Ellen 2 H %A% T N EE Judith & DBIET Clytie # 25 &
& O Rosa DEHIZALONBELTH %,

Judith and Clytie—Yes, Clytie was his daughter, too: Clytemnestra. (p. 50.)

No one but your grandfather and perhaps Clytie was even to know that Sutpen had gone to

New Orleans too. (p. 58.)

... let alone Clytie to help her. (p. 71.)

She and Clytie should begin at once to fashion a wedding dress. (p. 84.)

She (Judith) and Clytie making and keeping a kitchen garden. . . (p. 103.)

... she and Clytie had learned to catch and harness, and gave to your grandmother. . .

(p. 105.)

Rosa %, Clytie ¥ &8 TH- O, & % Sutpen BN — A & LTE®, £ L THIZ “Judith
(she) and Clytie” & Judith & F~NTHEBL T b, BEAGFICHLTE 2 Judith ORFERS
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%ﬁofwéaﬁmwm%maﬁu,Mmuaﬁm%%%ﬁbofoabﬁof{na—A
DUBEFRTHBDTHS,

\Y

18714128, Ciytie (2 Bon ® &.F Charles Etienne Bon % % L I New Orleans {2 2>} T v
o HENT I DN/ Sutpen BEZ A Z & & 2% h o 72 Clytie 7%, EFEOFELELWTit*
BLICHDT, AT LI E % 87 L T Etienne % #h Sutpen BB - T & /2, Sutpen ¥
DRFAFICIR TPIEIEAVY LV ) MW THE L T Clytie 1@, Z OBHR I CHEEIIZ
Etienne it AL 5,

Etienne 2S5 #), BHERBAZTE ELIZXDES Y IIE /& &, Clytie i¥, “his expensive
esoteric Fauntleroy clothing” 2 BiZ2 37 ZOVEIIFL T, 25T AL ALREETH A,
B MICEICRALTB N, BFBAOBOFEHEATY DL RIS, BL VRIETRIE
TEALBVI- 7, 5612, JLIBIT% o 72 Etienne %N IZ4T o 7, Clytie 131E (2 “the
outgrown Fauntleroy suits” (p. 163.) ¥ &% 5, & 612 Clytie i,

“. .. as if she were trying to wash the smooth faint tinge from his skin as you might watch

a child scrubbing....” (p. 163.)

EVIH LI RBAEYHCHTIOL S SO EESD, Rosa DHI CRGEMEMN T EFY,
% L %121 Bon % pure white ® Judith £ Y T2, B L hidEicEL€ETE, 2H LT,
KOPUI B AMEBEDFICKEFT T, Sutpen BEHIZ Etienne 2 & L TB( T L EXTE
g, o IHFET A AEMEOBEE DS Etienne ¥ b5 2 LA TEB L Clytie 3E R /-
DTHbH, &LL< “guardian” “protector"lo) ELTCHBERLEFHIELEDODTH S,

FUMm% S #E L OIER ST 7 Bon DAEE*RTE/ Clytie i3, HEboT TE
Wiy Ove, BEHICBII2 Z20HSNERLBBRLAOTH 57, Clytie i, vwbid, {§
ZOEFEOFRHEDHEITIZ T, Bon #3EE L 7 Sutpen bIEA 724, Sutpen FO{EE DM %5
< Etienne 2, \ bW 5B FHHEE, MICX 5 Sutpen EOHERIIE L OEFEL PITI-DTH 572,
€5 T, Etienne WEALERKH/L, TBA) L LTOAEFREALE 20 Clytie DEEEH%
fE, B0 HNZ WL D TH-72THA ), Etienne & Judith DIEME, Clytie 1XBEA R D
Henry &, Etienne ® 43N 27-4 Jim Bond % Sutpen BEIZAH T o T DA, Fhid, #
[BoOMSBHENOEE (im Bond & Henry) 2222 C, £ SICHEEL LS & LTWA Sutpen
REeBLTWBDH Clytie THAEDD LS ICBbt b, Rosa DH O THEAFIRS L,
Clytie it, TR KL T, Sutpen BHEFKICBSOEEXHAL 5,
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VI

. color becomes the single most determining factor of your existence. Color determines
where you like, how you like, and under certain circumstances, if you will live. Color deter-
mines your friends, your education, your mother's and father's job, where you play and
more importantly, what you think of yourself.

In and of itself, color had no meaning. But the white world has given it meaning....

If you're white,

You're all right

If you're brown
But if you're black
Get back, get back.“)

Brown 27 ) iliRTWAB LI, TAVAHRIIBILBAOUBBIEFICERCERTH
5o, £ LT, “alittle of Negro blood” (p. 254) "B A% 2, #L T, AAREFRLTEANL
-5 DCTH 5B, “mulatto,” “quadroon,” “octoroon” & BA DM MM 2 hif 2 511 &, HTEOD
identity DL IZREETH 5,

Mulatto {* “American metaphor” Td % & 2 “to symbolize the failure of the American myth of
egalitarianism."lz) EFEE N, identity IZEf4 Y A mulatto % “victim” & LT E S 2 7-/N8L, &
CETHTAML L LTHAL ) L L7zb D, “exotic” T “mysterious” 2 HHE & L TV 72 b0,
DV I "black is beautiful & W I REATH SIS O2 6, BRERZ L TERO ALY
BT, TBA) 3HALEL722 L Twb, Faulkner DV TV BEAIIDVTH, K
“as human beings” & L TEBA%L L 62 TWwb LA, “traditional roles of Negroes in the South”
DHERM LT AVE LR EHTHL

HCd, Light in August ® Joe Christmas DITEICXT L, 72, #OHOEEHEIZ>WTHE4
LR R SN TWA, LA L, Christmas &, FHREFRICORAIL L - TH, T2~ 5
Th, EDIILAFELXDLNRPUEBENLTY, TOEMIZIET D, identity VL TH
ERTE&LhoT,

But his blood would not be quiet, let him save it. It would not be either one or the other and
let his body save itself. Because the black blood drove him first to the negro. And then the
white blood drove him out of there, as it was the black blood which snatched up the pistol
and the white blood which would let him fire it. And it was the white blood which sent him

.. 14
to the minister. . . . )

Z DX HIZ, Joe Christmas DA, black & LTITEHIL THITEEET D, white & LTHED
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Sy, WhIEHE® “nonentity” #F Christmas 7 S1E ? identity ¥\ & - T, EE BB
VA A 72 E Faulkner 3§ 5 TWwWh, LA L, Clytie ¥4 < 12 7z 5 T Faulkner &, \hif
“nonentity” DB L b\ 2 5 “coffee—colored” D%, B & AMEH O identity %5+ AR
EADEREERLTHFLEE LTH TS, ¥ O YHEECid, Tyndareus & Leda DR T,
Agamemnon DEIZF|ETHNLROFT[VLE L THWTWAAY, Agamemnon % & k5 L 7:38
BIDER TH - 72 Clythemnestra D&%, Z ? “coffee—colored” PR AILIZ D} 7 Faulkner ®
B, Y0XITHLDTHA I M,

Mulatto (24 1L 7: Clytie (X, € O coffee—colored D4+ R T, Quentin {2 Bon DR\ [fl D&
WEREE S E, UEBOBBICKELZBELRL TV5—F T, Sutpen BEIZBWT, {ELHF
EORBRGHx Lo s, ZLTEREFNEBLAZ EFbHh S, “Coffee—colored &
V) BADMEZFECEES S LFERELRL LTRE TSI LIZLY, i Joe Christ-
mas % Jim Bond ® & 5 12, HADHEIE N2 5B OB identity DK A E A
2\, #bh, Sutpen EN—ANE L TOHCHE#BEHDL, Sutpen F2FAHHIC, BAET TH
ALV THIEH, BEOBHTHNERFTHH LESEHEZL TV,

Pure white @2 Rosa #%, mulatto @ Clytie i23f L CURTHENFE L1TH), —Fh, £hi
RitERTEvI X0y, BFE, BAEE LT Rosa #EE Clytieo 45T —H;, Sutpen BE
DOPTELT LI, PLTEL SN AT Clytie & E 59 Rosa DI LITH T 5L,
“nigger” & W-IF, Clytie DAEICHN CT—BD /2D LW HIE L E» S, 27T, Sutpen
DTN % FFo> THXZAT Sutpen BETHBIL/-H ¥ TD Rosa DEFOEL—oF 1, %
D2 Sutpen KOHFT, £D A4 & Sutpen RDFD LI IZHB T L 72, Rosa it Clytie ¥ —
ADABE LT, Sutpen RO— A& LTCEDLILEHNTE, TOZAOEEDO LI, H
Ky 2EME O ANED, BT 2V ADBALBADLG LR BL TV A, koE, B
FOEREEETELHRELOAMFOFEYERTHOTHAH, L L, U&7 Sutpen
BESEET L) 2EFORBEOEYENS LEWHIC, bLOAAERE, BABSRA
RENLZVABE LTV DTHD, COZANDERDO LRI, T2 HOBIHOEHRE D
WR BHMOERE, AEBEOEEIHINTVDEEZL I,

Faulkner @B A i, “a creation of the white man”> & Robert P, Warren 255 5T\ 5 & 5
2, TR HEREEOHANBAICKE SN Rosa 2L > T, TBA, Clytie 12, TH%%F
EWE L TIHRDbREH, LD HTidFE 72 Rosa ¥ “Sutpen” FDBAEE LTEL, B -
72RICE o T Sutpen BEEEGLHICTHILICK), BSOHEGICHL, HRHIIC Rosa *

TPIRi3LVy L2 EE X2 L 9o Rosa il Ellen DRSS HO R VIZETLLI & L, Clytie i
MY AHE LB OREERTIEEE, AR, ¥ ERYO—AL LT, ke LT#<
& TWwL Clytie DA HRAS AL L) ICEDNL, HBEHL L HET LI2LD, Rosa it Sut-
pen DEFOFIZADN, W ZEllen »HDHEFDERYRELED EELDH, —F, Cly
tie i3 K% B - T Sutpen K& E DT RTEHBT A LT, BHDfFEGREEI LELD
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