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William Faulkner @45 2 {£ B O /NG Mosquitoes (&, & Sl S N-fES & 1w 2 e, 0,

»l) '
“Faulkner's second

“Faulkner’s least respected novel.” “There is almost no story line.
novel, published in 1927 must be consigned to the overcrowded literary limbo of interesting fai-
lures. It has many weakness.” & &, L <HH S hT Who B4 New Orleans (2 HEFE IS
BLAZ Do - EHFME 2 ERTEHAMELZ b0 L LT, “asatirical novel”™ £ bvbi s
7, ERBICFOORFLZY. WY ETO DI &b % v, 192648 2 A25H., Soldier's
Pay % New Orleans T# & F1¥, 19262 D F, Oxford IZFE » 7: Faulkner . 3K Phil Stone
DY Jack & & DIE Myrtle (23RFF & L. Mississippi H Pascagoula DS CE #1827,
Elmer 28 { D& %, Mosquite (D5 Mosquitoes & %2 5) % EEELIED B, & FiF7: Mos-
quitoes % Helen Baird IZE7H, %S5NTE 72450 % BL7: Faulkner i2, Horace ~DF
HORTZ Hih~xTw s,

I'm sorry my letter about ‘Mosquitoes’ sounded querulous: | was not trying to com-
plain at all. I understood why the deletions were made, and I was merely pointing out
one result of it that, after all, is not very important. Regarding the punctution: that was

. . 4
due to my typewriter, a Corona, vintage of 1910. | have a better one, now. )

Mosqiiitoes 13, Maurier RADHEEMERE L, ZOEOHBBETHET - 72 AL H5,
Naucikaa 5 OF CTHED LT BFETH D, DI 5 b= F 4 —IIBMLA A%, 32007
V=T33 % 2 &N TE%, 1) Ernest Talliaferro, Major Ayers, Mark Frost, Dawson Fair-
child, Julius Kauffman &, “»b W3 “the older men”, 2) DI v /13— F 4 —DFKAF R
7> Patricia Maurier, Eva Wiseman, Dorthy Jameson & V» 9 “the older women”, % L T 3)
Patricia Robyn, Theodore Robyn, Pete Ginotta, L T Genevieve Steinbauer, %5 Jenny &, “the
younger people” DI V—TThb, ZL T, TD3D2DFN—TDALD “talk” % H.IC

FORHR L Twv <,



ZHHERERE B20%

“...the people on Mrs. Maurier’s yacht talk in a great deal of territory; but their talk,
whether bantering or serious, circles around two principal topics: art and love, or more

i . 5
specifically, literature and sex. )

& Brooks 25 RTVWH LIS, ZOANALDENEFRORENOFFLIKICL Y KA L EEEHTF
b EB A, Z A Faulkner BHDEMH, BERERTONEbVDATWDS, €D I v b
DLETO “talk” &, KE5 AT “the older men” “the older women” D TH N | L, “talk”,
BE, FYA 7Yy YTHEBI L, B FHERIZ) L Lev, R E I
{2, “the younger people” IX. “individually more independent and self—assured”® & Vb5
LI, BAarEeriE, TRAMLITEI R LTwv5, “the younger people” ®H T, “The
roles of the youngmen in the novel are unimportant"7) E Wb b Pete, Josh D2 AOBHLE
BT, Wbhb®Ww3 “the casualness of the young"'g) A%, “the older people” @ “talk” DRI, H4
BEELLLL, WELERASE, BEFA T EEI LN, ’

Z @ “the younger people” DR TH, A3¥BETT5L%2FL, £OFHHBEILD Patricia
EEICET B, R, (EREPRAET Do THEEBENRBDOHN, "L —T 7V —
V" Thhe TANVHANHAT, BIRAZDFERVEM TV —TT7V—vid, 3 v FALEL TV
4 HE, BRHEEICHENS, TOFLV—=TT7 VM=o, £03 5 bOLTOAYOLERK
BICL-> T, BRAZBAPSARTEIChZ > THE SR TWA I LIZEB L, ARTIE, %
a7z Patriciak SDO T V=TT N—Y NPERPEVIRL T v VD2 HIER
2MCT, Th6 %8 LT Mosquitoes ZEE L TV E 0,

I

Joseph Blotner i3, Faulkner DG &% 5200 % 4 7258 LTwaY

1. the admirable little girl

2. the voluptuous young woman

3. the slim and virginal young woman

4 . the mature temptress

5. the matron .
% 3 O “the slim and virginal young woman” DfCEAT. Mosquitoes @ H @ Patricia Robyn Ta&
Ao, Ty bDEKRRAXF X Maurier R ADETH A Patricia 2. “Prologue 2" 5B L, F1it
DL LBHERIZ, TOHFFLLEMS D EHITHT,

“the clean young odour of her, like that of young trees; ... her slim shape and the

. . #10)
impersonal revelation of her legs and her bare sexless knees.
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Her jaw in profile was heavy: that was something masculine about it. But in full
face it was not heavy, only quiet. Her mouth was full and colourless, unpainted, and

her eyes were opaque as smoke. (p. 14.)

... her flat breast and belly, her boy's body which the poise of it and thinness of
her arms belied. (p. 15.)

B2 hdh, EE. 2L THIVEBIL PED X I IR 2 AKD 21k, KHOBKHOKIN, WbW
LWL ORREF AL EBRH-TESTHLDTHY, FELAWE LCEE
ENBI LA, Faulkner (X, Eula Varner, Lena Grove DR 2 AE L £ H IR H s ¢,
BHEEBET LT S ZM % Mosquitoes DHTIIER 549, “impersonal” “masculine” % LT
Fairchild @& ) “strange sexless shapes” (p.208.) %M tEE %, “Sexless, yet some-
how vaguely troubling.” (p.15.) ¢ BV b ABOEFEEIIT CHEETFTWALEELL
Yo THAKRMLMELZEL LM LT, ZheARTHHEWE LT, bW 5 The
Faerie Queene {243 % Dark Lady D T & Ko T A LIl B,

468 1Z Patricia DS IR AHF < DIE, Maurier RAD T » bi—F 1 —ZBML VbW
D UEME ORTH "HOZEWME” L 1B Gordon Th b, Gordon 5. T DPatricia -4 -
LHEEIPOEBTINTWAS I L3, BKRIEWE L TH B, Talliaferro DEH T, Maurier EA
& 342 Gordon DEYE % BN 2B D Patricia DO L ) 2 EB). # L TEFOELIIHKT sh
% Gordono T?D2AIWlid, 220K ELIBHENDH B Z EXFD 5,

ZD1DREERTH 5,

‘This is my feminine ideal: a virgin with no legs to leave me, no arms to hold me, no

head to talk to me,’ (p. 16.)

Gordon DRI L - KBA I, HOBMBORUGEEHBRILLZOOTHE, TOXEARI
REBREOSELBFUEHIT S Maurier XA &, “It's like me,” (p. 14.) &M X, FHi%% mid
THEA % Patriciao ELIE2 % 1), Gordon DEDHME LR L - KBERGICEHSOLL D,
TN XLAMECHRE 2 D, DBIZ, Ty FS—F 4 —DEDIZL D Gordon I
Patricia DBEICF Chih, Z2OL % FTHEL TV 5B, Patricia FES 0L L KEH{ELFE
LSBERILTEZHLHND, Gordon HENNTRETH I 515 &, Patricia 2. HS
DBEE T <, Gordon HXLARTICAWEL 2 b D KBERG 2 EHE D L T5, B OLENABRA
BERMULBELMTHEEWME L 426D, Eid Gordon DABRFBROFNDEL S HIZb - b HE
WMLTVBZE, Thbblikn £ ~0bbHOLEEFRLZENTES, BOHPZELD
DT EBRT S Gordon %, Patricia DEERICHEIFL LTEMETE A LELZ LT, S
D THD I Patricia DEAT, Dark Lady DT <FrL v “E" L LTERIATHBI LA
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MiFshs,

fon 124, ZAFBECHLHEABE L THIAN TR I ETHE, KEAZERT, "I
wish I could have it.” (p.15.) & 4 EOFHD L S IZF 9 Patricia &, HHOWHOF LT
HiFL, 3y b= F 4 —COMOANLEDEEEIZLBML H 5 % % Gordon, & H1II, &
D 2ANRFI4TRdH DA, FHIZ Nausikaa FEIIFH L, TH4 102 AL BT foul-
mouthed swamper {Z3EN 5N T I v MIE - T&7, Gordon X ZF DD WLEEH» 6., M
B R=MCBENRTWAE L) IR Z B A5, Gordon DEREFIEF L (HES R T HWIETT
b0 RIS Patricia DT EMOEDL D &% < BHICH, T 72BfB 7% Nausikaa 5K -
THRL LD LoD THAbB,

il

Gordon MR & 133 #REILZ, Patricia & David West DR#ITIX, HHNDAR—Z % L5
THL PN TV B, Fairchild 255 % &1, Nausikaa S ICHEAL LTEDHA T
David West 1. Patricia t23— 0 v SCTOEM LK. A4 20 & ILOE% ERB/EFICEL,
FOEIIT AT N7 Patricia i, 512 H, T— 0 » 2SI —FITHRELPO {17
%o

‘Well, you fix it up to go, then. I'll give you my address, and you can write me when to
start and where to meet you.... ...l wish we could go to—morrow, don’t you. Next

Summer. ...’ (p. 105))

B 6T, /ISR T ) LSV, ABIC2 ACKkEEA ) B, David i “there was a wind com-
ing through the trees and he stopped and heard music somewhere.” (p. 138.) & W) .L\lZ % b,
DVIZAANY A ETE “ . looked up at her with an utter longing, like that of a dog.”
(p.138) & 5EZI Patricia # I ERHIKMEIZHE>TL 57, £h»5H David i3, Patricia
EORBITOM, WISRE AL D LA, BUTADbA, HAEBE TS Patricia BT,
WA LZBLVE LIS L “his beastlike longing” (p. 186.) %32 X HKFHDTdH A, Gordon
DEICHFOEERIES L £ 2 HICEKT sh T {F L, David DRI Patricia DI
PEBIBIEDORLHE, HROBIBT SN TV CEPFFET S, TN X H 2, Gordon X
David D & 92, HOHF LW TR T <Nk Patricia DEERE 2 B L E ) I EEESELRLHH
L, FOBLIBTER T (B AN DL—F, Patricia® T o <K EI)BLTRIENT
Wi AL HL R TV D, R Patricia DR F D5, Theodore Robyn,##5 Josh Tdh %,
Joshid, 77/ —ZF 4 — AL LD FICT—VKFIIAZELEIET S, Bbo/F
FEThb, Hizdy bS—F 1+ —ICKLAEEF>TEML, A 7L LIZHFSL,
DANERZHLLT RBIIHED ., 0T » b= T 4 —IIDOEBENE2LFLLVLITH S,
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LA L, o4 a0 IZFE % “a small straight steel rod.” (p. 73.) 2#f0 x> ¥~
PHRERY, ENHFEET Nausikaa SHALELTCLEIDTHS, &) LEERATHE
F 7% Josh DITEIAS, “SEL A" L) ZO/NFHOKR, HHEREZELTL TS 2 LIHEK
Tvo MRDPBEL, ALK EDLHPTEREYLTHILTWAP, hd* David EHT L, Gor-
don ARIELZZBHIIOL M oS IS LTH, O LRES, LALROEHRLRE LV,
Bk Patricia AICEH > T B &, MBEICOHELEETHOEE T LS &5 Josh DEEEEAS
FEENA,

‘What are you doing down here ? Who told you to come down here ? (p. 61.)

‘Look here,” he said hiercely, his voice shaking, when they were again in the pas-
sage. ‘What are you doing, following me around ? What did I tell you I was going to do
if you followed me any more ?’

‘1 wasn't following you. I—'

‘Yes, you were,’ he interupted, ... (p. 62))

Faulkner DE@O B TR EGICH L THiAN TV B DI, The Sound and the Fury @ Quen-
tin & Caddy 2 DKM LD THE, "FOKIRTHERLEBRERL TE ST B,
Caddy &, FIRTHEBMLLLAEA, THELTEED, F-L LY - 22— A XL OEEHIS
HEFLHL T, 208 Caddy DFIC Quentin 1d K & 2 H B4 1), s MmE+ 207
DILACEELBRNEL, BRICABHENESH R UL L5 2% %, HEYT Compson BN
e — ST T/— 38— FIZHRI 5 72 Quentin 13, #k Caddy ~DHFR 2 EERHR. L
THA B REDEEICL > T, identity DEXKIZE LA, HOE~NORKFERL LTHEL AL
%o T Quentin O Caddy ~NDEE L ETOYE L., bHrHEOF VL X aThh, HOE
DEYTHH L VDN DD, 7 Quentin DB %38 LIk Caddy # BT < &, HIDEhsi v
ﬁ:%éﬁ&ﬁxz):tﬁ*‘fééo

Josh & Patricia id. S HIIRF LV T8 LAHBMNLAEEL L > TWAHDIFZEA, Josh it
Ured bR EHRRLEVILY, BHRPOBRENDI DA 2> T A,

‘Look here,” her brother said, ‘are you going to follow me around all your life ?’ ‘I'm
going to Yale," she repeated stubbornly. . ..

‘Well, you can't go," her brother answered violently, ‘Dam’'f I'm going to have you tag-
ging around behind me forever. I can't move, for you. You ought to be a bill collec-

tor....(p. 223)
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Josh 22V THG S T— VREZEIATC EWBEERT % Patricia &, ik 3¥A5Z L3 Tanne
M6, HBKE LT “Ican't do anything, for her,”” “'l wouldn't want her around me all
the time.”” (p.224.) &4EE L 231+ 5 Joshe & 9 LERIZATT 5 Josh DEEEE X, Quentin @
FREZTISNKELDEIICRZIBHN, ZD2ADORIE, FEEAD S W IZHFHEMIZ, B
WY LURDFERDOES A EEL, kA SORKYA, BONHFERLBCEOHLLEKRT S
CEERMBLTWAIEIIREDYFLZVWDTHD,

—F. REBVHIIT T DT Patricia DITENE, £ 8 L < Caddy DEHHBARFEM A LR R &
ITHHH, TD2ANE, RLUTHELAT T) I ABLHTIE %\, Caddy i "KM &L
THSDHKRTAANEIZMA 5 TENDEEE L T (A, Patricia Z DR T <hd S, David
West R T A4, BRRRIROEL 225 %0, —BLT, ROTEEI>TnZE
% E8ET A, =9 L7 Patricia @& %, “The niece’s incestuous interest in her brother is amu-
singly overt.”'” & . Adbert J. Guerard {338, F 72 F N IZIEL D misogyny * bBFRL TV 5%

Evnd,

... the niece, clad in a suit of her brother's underwear—a knitted sleeveless jersy and

short narrow trunks—surged out of the water.... (p. 65.)

BOFTED LT % HEHEFE Tik< Patricia DFEIZIE, “incestuous interest” #F R &4 5 A5,
B-LTEIEMBETELTHAHI) M

They were twins: just as there was something masculine about her jaw, so was there

something feminine about his. (p.34.)

02 ADH#E I, Quentin & Caddy 2SN LZ WHF OGO E bW IRE, 2 A
Ko THRLTHENON L WG LE RN EXNH S Z L %RT, Patricia bW IHILHE RS
BE. ARV HFITSRDE DX I IZEDFRIZC 52 < Josh DFEEHH B A5, £ D Josh
b, PuNBEWEOEEEE ST, LT Patricia KWIREE N B D TRV, —F,
Patricia 1. Gordon, David & WV I HELICE T 8 KB AA VB —F, RTFO % Josh &R
TS REHEEEICED, —ADLHE LTS REeNELOf], FE, FLTEMEEY
IRLBENEZNT, BAEPNICEFRERRSE TV EWIZERFER T L) ICE
bhb,

\

Kz, SOEGOBTT L —F 70— U Patricia L BEEL., B—{tshEEHO LS
BELTIEsSNE, £#07 L — 77— Patricia ® —FE®D surrogate TH A 1D L I iZ
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Bbha—F, FL—TIh—Jik, EOBREEFELLOAL Y IDOTLTY—ThoH LV B
B, FL—TF7N=JII00TEELTAHLY,

William Saroyan DEJEIZL 7L — T 70—V ERUHBEO A L v I, fEROhCcEE
ZMBEY*LOTWVS, IkDOEHE. “The Oranges” B LWBRO—F 2, i 46 b%HE
0K, BRCHABOERD/ODF L VI EFTAH THL, CO—F0EBLEFE, +
VyVDRZPHIZBWLE) &, TOBREHVDOREPELVIZDI Y FIFR MY, ZO—FK
DEHEEERAL Tb, S, CALRKRIIHA I LIEDLLI L L, TREHHFOHN
ETE—LLTwRA LY, BREESTOBRETHLVIRETAYHEFDLDDLET
HNH, FNTVT, FRETCFICWRLILHTELN, ThEEFORO—2TH-T, £h
RICAEEZELDHDLODTEEVDTHS,

Mosquitoes DPTT LV —TF 7V —7id, 3 v bS—F7 1 —DEEMIZ, Nausikaa T2 T h,
BHOLHI T —TVEESEYTHL, REOHET6 [, 20T 1 @I R T V5,
BLLAWVWIZ LI Patricia HENEF AN BEREZIWELELNY, ThITEELTEAS
Patricia £ 3 EZK DD LD L H I X B,

HERBOSEOWBERUTOL S Th b,

£18B  FRR1E
e (Josh) had already seated himself and he now spooned into a grapefruit with
preoccupied celerity. (p. 47.)
‘Ah, grapefruit.’” He (Fairchild) raised his voice again: ‘How jolly: seen no

grapefruit since we left New Orleans, ... (p. 48.)

BRELLTHEDTT— TNV L =77 = E, 3 Josh ENERHED 55T/,
Fairchild 3 BHFFE LHRE L 2»REEX T E 420 4, HEEHOMIEDG W & Fo ¥
DEERLHTH A EHA L v, PR % Patricia DEXRMETHLIDEL I %, 207 1L —
77»—/cﬁﬁ%%%6nfﬁ«1w%o

H2OWER, FL1BEOSE, FHTH, oo TERES L— TIN—YHEFTTF—
TND LA D, Maurier EADERE - (2 BT A,

Years ago Mrs Maurier had learned that unadulterated fruit juice was salutary, nay,

necessary to a nautical life. (p. 67.)

Hance there was grapefruit again for dinner: she was going to inoculate them first

(p. 68.)

‘Why, it's grapefruit: 1 can tell every time,” He (Fairchild) looked at Major Ayers. ‘I'm

not going to eat mine, now. I'm going to put it away and save it.’ ... 'Save 'em by all



means.’” (p. 68)

B, V=77 =7 %3 5 b TO “inoculate” EEZThb, 1, ZOWKDRAAIL
BAHEKL, Fairchild iCdh- 8D LEH SR TLE S, 512 Major Ayers b Fairchild I2
W34 L. “He set his grapefruit carefully to one side.” & “HHEEC" #h 2 HIZiE &,
Maurier KADER & BRI hD LI IZF L =T 70— £ THBMICHIR - T 5,
ZHEICAST, 8oZLFii8l, 40230 THIBICYL—TIN—UBET5,

COWATIy bARELLZ EARD, #EL 2 BT &ETHS TE 4L Nausikaa H T,
BRAPRBT A Eilh b, ZORROP, ZHE. “the older women” X, 7% ) BT
Hho Wiseman RKABEBOBHEDIZI T/ LTIV =V IlFE2135, —F. BHE “the
older men” XL AE T, HBED I/ L — 77— Vid Maurier EADIGRTCEOT T 57— 7
WMIZFR S B, LA L .. before each vacant place its grapefruit, innocent and profound.”

(p.91) &, V=T 70—V id, T FOFOBOIKREIZSL, F—TNICE XL LEF R4
BUEROEMENTIFL L OECHEL, ZOLET—TLOLETELHELTVA, %
N e B LE, Patricia D HBF T8 3 FRALL, HREI» b7+ —DETH
2, EBRICZOERKLELETE- VLTV A,

4EBOWER, SHEDOFR 1K, 208 & 30 HORBORBICH~TY LB H VT

VB A, 3 HMANET TREICENS R, Patricia 75T » 2 @ David £ ATHTH B0,
LARHBANES T, FEL TV A Maurier EAIZH» DY, Wiseman £ A & Jameson F A A%
BREORAELTAH, FOMAOLATVAREWSTL—T 7 V— YA & N7-FT, Maurier RAA
““We have so many of them,'...‘And the steward gone... We are around. too, you see,”

{p.155.) LI ¥$ 5 &, “Oh, we can stand a little hardship.’. .. ‘The race hasn't degenerated
that far. In a book, now it would be kind of terrible; if you force characters in a book to eat as
much grapefruit as we do, both the art boys and the humanitarians would stand on their hind
legs and howl. But in real life—In life, anything might happen; in actual life people will do any-
thing. It's only in books that people must function according to arbitrary rules of conduct and
probability; it's only in books that events must never flout credulity.” (pp.155-56) & KK -
IECEEDe FL—T 7N =V EBARDPERLZOPD, CALERITREL, FL—77
V= 7i& Maurier RANOHHFOFE L L Tiibh, $5IC8hhaNER. DGR, TER~
EHEATLE A, THICHEL T Wiseman D3 Julius Kauffman & ) 545,

‘A character in a book must be consistent in all things, while man is consistent in one

thing only: he is consistently vain.’ (p. 156.)

BRABMOERLO®KFEL > EBO LFESD, TS LAERLOETINTHAELDOL ) &
CIDAAIE ST, BELGCHIBEPDORERAS EHEES, TLTMATEN 2RO T
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HHITV—TTN=—2id, FRIEEERTLEIDOCTH S, ThERL . &B L7 Pat
ricia DEdH, TOBALDFPSELIZEATLE ),

o bPTTL-TIN—IPEREINTWLTERULUE, 33 L0HE0VTWS Patricia 1.
By PEHTCABIHE-TTA “4L Y 2 HND, i3y P2 HTL B

“*And—where are oranges ? Let's take some oranges. I love oranges, don’t you ?"” (p. 142) &,
ALY VERBTHILYBEDED TR, 4EF LY P hDh LA DGO T I
U Dk, Gordon DRKERZEALV Y I LDTHL, HOVHOLFELDOKBRHEAND
—KILE I, RBELGRCOPFTENERNRDLIET, ALY VDR~ tHBIbhb
EEZOND, FHEOBMHELE- T, X3 ACEHMLBEOT T, FOKRTTHL "7
Loy 22 ANBEHNTED, 2N, HEEXHEVWTWAEEZL L),

ZLC, HS5EBOWE, 4 HEDW, FHij 88, “there was still plenty of grapefruits”
Gordon Z*KIEL TV AW, Patricia kAL H»3 v MIb &N, BUKKIZVAL I L LY
KIBIZEH L Twv 5,

FoEHE, PR TORKOME, 48E, Fh7H.

... but before four vacant places that bland eternal grapefruit, sinister and bland as

taxes.” (p. 239.)

Fairchild EAEFIEEBIL, FL—T7V— V5 RA25R%, “My God”” L EHOEKE*
Re, ChamRkeEhnitaml s,

‘the human body can stand lots of things. But if I have to eat another grapefruit. .. Say,
Julius, I was examining my back today, and do you know, my skin'is getting dry and
rough, with a kind of yellowish cast. If it keeps on, first thing I know I won't any more

dare undress in public than Al Jack—" (p. 241)

BWEMICZ L= 70— %% LIEGETAZ LI}, Ty b 3—F 41—, FOKRATF A%
CHAETBHZETHH D,

FLT, V=T 7 V=Y DEHEDE R LA KOPICELLEFH L, A4, Zh
WIV—=TTIN—V 2 BCLETHDEHRT D, T V=TT NV—Vid, ZOBNNLLEDZ
I “BE ShOTH5, '

=77 —vik, FREKRE*EZLI L%, #HICTHLTRHEILFOBNETE—L
LTWwh, 724, ThEZITWo T HH0Z0E0KIE, LEREICL T, Z08NEZ
SWIERMHDEFEIZ% > TL E 9, Fairchild ¥ H.0&F 5 “the older men” 7L —7T 7 —
Y DN kX OFEES 2T IIKD, Maurier RAR I v b/S—F 4 =L LT HETEOA
{ifi % 521} %, Maurier £ A & Wiseman A 5 “the older women” {&, ZA EDZ L —FT 7V —
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3o

VEZITANL ) EBBHTWB—F, “the younger people” 1, Josh XH I Ay & 7L —T7
W=V kBB, MDOIARTL—T 7V — il L TEEETHH, AL x4, BSE
D) LATHEREEL T v, S5, “the older men” 1, BHEL LI v P EWV I
ZEHOPT, TRHBETEOMEICALEY. BFL “tak” KHEL, BEXEHTLINLA
NOFELET HOFTCOMRIEBHS T, LTLE ) AT ENALEHORNATTL—T TV —
VERTAHENH 0T, FELBOAEET ALY, BEEEELRET, thtR5
NHghn | HERICBITT L, Gy dond, 3y b—F 4 -0 o O, HEOL
EFDOIIIE “the younger women”. Jenny & Patricia ~DB.LEDOEL E LRTLDEEZS
NLEWiZar9Hh,

Patricia (3, #DHESIOHEINS, T o b—F 4 —ORTHRBHLHEIETH -7, FBUL
ThbbLbZN2AID ETFAALILLBLDTHAIZLDbOT, 20 N4 DOFMIKE, K8l
BEBEOEL L 5T, BEHIIBZORBEBHEHELTLE>TVAEDTHL, ERGUD
BOO#EAEATWDLDE I ICRR. ERRIEFRICECHELET S X Josh T bEHDDANED
HIZBI X Do Tk ( Thd 570 Patricia o "t & LTHI L CH S 4 & 5EE b
22, WEAENEHAZTCWD I L, R, V=TI N—=vDLHIl, EOBNNLRE
FANAIHERLEYS, EdA Ly VoEtol i, SHMICWLAT, Bid. ADH*
HLIHAILEDLTEY, ANDILLTELRLLLALIIC, A TALIELR, B5TH
NATEGILHAZETEHML TV,

\Y

Faulkner {3, Mosquitoes {Z2%>T “not an important book in my list”'? & . BbLEEoTwA
A, CTHEEEA R LOHI FF 3 L AETHEOBENRE L VWZELDTHS ),

It’s not a good novel, but it was an essential step in Faulkner 's progress towards the

. . .13
great achievement of the late twenties and early thirties. )

EBEDND L) IT, Mosquitoes 3R EL WO, EMBENFEFIIREHL LV LD THD EFFE
BT ERETH ZOEMOFUICHD O NAEFED, OB O Faulkner D TIER 720D,
HLEEHEE LTEZLNRTVADTH S, “idea book™™ THBEENTVS Mosquitoes 13,
Faulkner ® Z D EORIEFEN IS K E S EE Y5 2 Tw b, B Mosquitoes % 1926460 9 A 1Z
#HX FiFcdh e, TBiET <2 “Father Abraham” The Hamlet DEEMIZE D Do T B,
Nausikaa 5 & W RO N2 ZEM & £ OFFRL KT OH T, “eternal beauty” X LT, At
e B EHE, TARKEBICEAEST T, New Orleans & 3 v b £ 5 9 Faulkner ®
Bigean D WlEROP T, ZOMSNLEIC B 5 AR O.L4E 23V 72 Faulkner 13, REH
BT HEBMLREOLLDOB L LA & % Mosquitoes DR TIFEL TV 5B, ZHid,
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Yoknapatawpha Saga & W ) BB T, SN S Y BEICEN T O NSO FIZZ 8N
h, EB4+ZUTw3EEI6NMD,

EHIC, BAMKELLTL, DWILHRBENEREH LR LD o 72 Patricia i, K ER
72 Faulkner D & £ Z 2 & 5 LM ~DHIEL L T, Faulkner DEIWEIFEIDIEREE D 12K
ELEBYEITWAHEEZOND, FNLED Faulkner Dt < IttEid, Patricia ® innocent
¥Hb, ABMHEOPTHRRLLZNS S, 4 OWEEERVICEET LN T 21T T,
ED Lo ENHECAEETY L, 2 Quentin DV, BEEIL L2 bOT, BEEOHELHY
LA oL E D Caddy Compson, X, #, B oL REE L 126V, L L
THLHV L, BCEET A E & 572 Eula Varner, #3326 E T, BEOTOXBEE
LiZ, Whia I EilbEETF/-EC0E LS P ATV { Lena Grove, THIIZHE
TELNBETRL, ROMMRUTHAL A G NMCAEEERD "L L LTEETV A,

Mosquitoes &, Maurier RADHET I v b/\—F 41— % FEII L, BHEAYOLEI LHT
HBHIbhrboT, PTCREINLER., FEOFETE, 3T "B oEEIESUT
b, L72A 5 T Patricia DWHEHDOEE., L —T 7NV —YDWHEL ) LR TITHLNT
Wh, fEGE#ED < < 5 Epilogue b, 812, BUORRCLBCEENB VAL TEHRL
ENTwb, L L, ZO5ET, Faulkner i, KME~DOHHTHEH AR LT A,

LRI L TCOBEGOBEOERSIZL &AL S FEEKL, Fairchild (22 DFILTEHW
TH 659 &, “I will be cruel and hard, brutal,...” (p.303.) & &EFE*» T THwEiTs

Talliaferroo

An interval filled with a remote buzzing. Then a female voice said:

‘You tell’ em, big boy: treat’ em rough. (p. 303.)

B OEFEE Fairchild IS EL T, BZELCEBHEDARL—5—-TH» I AUNFIIER S,
COBEILR. BEMNTHE LML SN, WHALAEELIBIZTRTHENISH S, Patri-
cia EMDPCEOTEMREFHESALE, ) LTEMD T & L Ckfkiz, ktidis
K BLDAT ) — BT IR LA N A Lid, 9 Lol <A S SRR,
yaF Ay ki CORHEE. 5% Faulkner DEN HIFH MR CHYILTFOHI L ETFRS
H 5, $HZ, Patricia & 7L —T I N—V DT LT —ETLERAEMORETORED 2

CIEEICHIBIC, FLTENRMICER L SR B, Mosquitoes DE S L ZDBRBDOETHER,
Faulkner D/NHFE L LTDE 5% BB % B L. Yoknapatawpha Saga ~D# & L T, Mos-
quitoes KA RE/NHTHLILEERTHDTH S,
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