BRBERYEHE—XFE - XEHRHE— $305 20053 35-50

VAT AETEABOH

Shakespeare and the Swan-song

- H R

YAMADA, Mikio

FF

TEAEZEREFM F M) (104D kg, T@<b x5 o (57)] OHEBZAA %
BHRDEBVTHE, [(—) FHRCEHLIABNII2E 05T, ZOB, b-&bFEL
KD EEREAON D, LT, dBAOREZICOL - 5Hk, Fihrs s, 4. B8
T BELE-LBHORBREEZHKENNEBIET 2 LI db A, x5 848 (1930)
(EROHK (8) BEOFEE, FE, *HENICBRT2EELERS] (D) ~HREHL) #
OHEMLEY a2 —~u rEHD TEEDHK] (Schwanengesang, 1828) TH 5,

ME< B s O (H7)] WEKEL TOBFRAENE B) cihohz (£h
EB V-V DXFTIE, BAUW VA VY RITLE: [ABEOTK] TTHH>1D
HID) HETRERPL REIRAE/N (192 CH2ET0FELBEE [BZE
b, HIBR, AZHE, HEWME] BdsH, TORBR—RUTREETH D, HEOK
DHREBE S bAFKLHZELTLIVEITH 5,

ZDOWEFEILH > THENREBICES S>>0 TRE] (B - LEEBMLFEM],
LRI Eshico, BEEINIYDL TE/, Dyer (147 kg, KEETBEARTY
YR TINVT XA, TFFIAR PR 27, HKELELBVARTS Y, 70 a
Vo RA, TYVRAFTFLARA, TU9YEFR, PRSP R, F50, 2XH, 2NVF 47T
DA WE —THbB, AFYREEDI -0y NTEIT NI F a Y (mute swan: Cygnus
olor) XL HEBE T, BAIWAS (OED, ‘mute’) HEORY 4 v 7« ansFavpany
F 2 v (Bewick’s swan: C. bewickii; whistling swan: C. (0.) musicus or ferus) $1E< & 3 5,
Zhi3. BIEERT swan OFER (sound DF) E—HT b, A9 47 4 v R HHR/IT
BAILE L TBREH5DH] (carmina cycnorum: Ovid, V, 387) M X 5 & % 3, #hw
Z. BROERDEEIFOERIC 5, THORBRICHTBEELI2HDUCLELBAED
BEICL-TEDONZLST. LT LOKRELMETERVWEEDbN S,

77ty (/¥4 K ], 84E-85B) ik khuE, V7 57 R, BEBRTH - TEOMT &
oD IR TED, FHICE L CHBBICHOFNTLOEZFLIRATILSEL, B
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BLEIUMICHEL 3ESDEREBEOSIELBALEHE LRV, L5, BF TABOHK] &
WS b R RDBBMH D AENEBRO—IC - LS TH A D,

1

INRDRICY = 4 7 A TOEHOBBEOX/LIL>WTBLZDO I E2HEL TEE L,
Wi, ABR. FaXcRonidh Tl BRIfoo vy F yOTHRPZ DAL L
Her2E&d, EHEOXLEZNLBOIBERT A bDKE »1, BHAZ 7 Vv F Y KET7 A
be 7547 —XHAENEICEELTY 5~ « X7 v (lohn Swan Esquire) ##ZE STV
ol ~v Y — THOBR E M > 7214854, ¥ 3~ + X7~ (Iohn Swan) 32 ¥ F ¥ HE
LRBI% 2 EOW 1 A& IT N7z (Stow, 11,47, 178)0 A7 VD ARMIC S W TH S 5,

oy K vyBIEO 7Y v PHEEICIIEKD B RWIBR Y /JE_ (Old Swan or Ebgate
lane) ASEEALICED . ZOBERIRIBA 7 v EETTF & X)INCEEL (Stow, [, 42, 213), #E =t
WKiF EF v Vv AT 4w 7XRT, 2D 20— 7 VEICBTHERDADE B (55 A)
B AVETAVETEBEATVEND -7 (Stow, [, 219; 11, 314), T — Y ENVXIZIF ATV
INBDSB 5t IHRAT VELD SLIKTHO T A VEEOZVY 4 v b ) —KiITIEKE —VEE
#WET A — VK « 27 (Old Swan, a great Brew house: Stow, I, 239, 242; 11, 2) #3& - 72,

15465E, oY F v BEEICE -7 ) » VARFEO 4 » 2 BIgEH O 2 7 v BidFI%E
DG Itic X aEEEL Ic~Y ) - SHOTEIC L - TR EE N (Stow, 11, 55)
EMRLERITEAE D, ZLOEREIHM, 27 VBETREIVILTHZOHEVOED
By 217 28T OBRICb B oA D LRl N B,

15644, T U F~2LFiF, ABFREREICLD TAMALKBOOREORITTSEHED
W->TidB50w] &L (OED, 'swan', 1), IRBOHBLR T+ X=-D [ WHT
50T IKHTLAABDVRDOIETHA ), TOHEIF. B HEDOIELHE R
TLTWh I EERbE S, BETH, THEDHL (1504) ® TBE% < $75H] (178D
D&, S5 [HEH PHEAREZHEISERLTH 54 THAREZBARTFM FE K],
1041; TEARBEEHATH], 739, 1FYRcdH->Td, ABREBIh: GKD) ’BY»
SR EE - - ABIOBABRPREOBREHCEE T 260K &I THB, (86,
H#HOLERL1:18 EHGIL14: 16 THER, BUNZEO—RELL TARSLILIELS
NTWV3)D oy F VISEHEER., fR, oV F v BA S IICE B RS ORM « B4
BEHcBOToaBEETNTHELL [Ty F2 v/ Y —X, 17

15954EER. )@ /xv 74 4 N OFEIcH » CTEEB TR TRTFEAMOEH] (y v —
F—, 59) otk )R H—Fv0dbHERILFEMIC S~ 7 ) — (Francis Langley, T
1601) R 7 v EBERTH, v Frciidtsoy 7 ¥ — (1576-90. # — 7 v B (1577-
1622L188). B~V 79 4 F Do —XEE (1587-1606) ITIRSFE 4 DRNRBIBIE 120 b
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554, I9FICR S0 —TEXa —XEEDESICo Y F YBIAVEIKA -7 VT 5,

2 VvEEWHEBBEZOBEKIIOVWTHy by iR, FRE [FaXNEELLTEEH
DHEB] P55 5 &9 R (. Q Adams) 2 EBEL 7co v bV ViIZXUE, 1594FED
BRRBDRICS v 7Y —HBRBGER I hh - B, oY K VTERR Y T 4 — OBIBHW &
FRORMIc k2 EFEAZF - ) —WE2LCZhE2EE& € L5 &L 755 (Chambers,
IV 316-17). #&R/. KL 7o £ CIRBEELREROFENPLSATED, 5V 7Y -l
THBENRTHERIC L o 7o, T ) F XA L EORRCTHENESHOBRE CHIERNRE VX
F Yoy 7 1) — (Henry Carey) OE#EA SSICHFEL THOEE (~v ) — 4oL 2
ML) IKL Ty VOTRITT 2HE (asilver swanflying) S X7 VEEGELL &
9 (Hotson, 160-63) TEHEL T, KPS & W -T, T LXDEZXLEETH
KRRET, MHEEOHEO 2HEL TESALAPRBEDOL SRS, 15964FtHo ~
FYie@aELLAS v Y DEEF Y 4 » + (Johannes de Witt) @ [o v F ~ @k &1

(Observationes Londinienses FRTEAER) OEMIfTF o NIcBEZR AT v EZX Y » F ([FEL
CAH, KORAICL 238 —A18BERLEIN ) KHEIPNIAESRATV 2D TR
CTHOWTW B LS KN TV S D13, HOARIEIY “features” (Chambers, 11, 527) @ 1
Bltaohrd LA,

T e vy POBBAICENE, RO VEBRIYEOSHLWEIEMPTROEL L, KA
W, 3,000 AIXED 7 ) v FERE KEIAREAZRL 70KE) 7257, 15965, ¥ = 4
72RETR IV ) — LR GEREEED S BZHFRICH S ALAFDOBAFREA B - 7oA (Cham-
bers, II, 528) HTEIS THOBIN LB SN/ AR RIATH 2, 159TF 28, 57 Y —
& BS54 % #5 A 72 Earl of Pembroke — B (1592F#HTER SN D) i, T TIC
Y249 RAETDEXR (Henry VI 5 31 & 72 % The True Tragedy of Richard Duke of York

(1595) OHIREZEFEAL TW2o Lo Y2 A7 RAETHB G, ¥ 75 —EEAKHME
% 1594 4R D Lord Chamberlain —EE QMR EFEFERICIZ D, v Ty J{H—EED
BHEORBRII L >TVRDT, BB v EOEESII - -0l & RETH 5, Lh
Ly BEWLU DEOBEL 8 > TWFc Y R« 5 —5 ¥ (2 Hemry VI (5.3.1-2) TiEdL 1=

(FCIRBEPILTBAL, COBRELE D, EBRENN)R H-FYEEEHATEO
Do

zhi3E o< &L T, AEBAEAORERLbZZ 50V F VEBIX(LOBEERFEEN
BrE0W3iE->LBREIKREVGDE > EFELZONDE, 27 VR, 1611FHE, £
Tz doNBLIC@L RELEEBLCEVEDIMBETVOENVOEZRILERNH 5
L(FvA—=/38nt v, 155), IBUFEA—F v DF—FTEOEFNVENLD, 1621 FEE
TEEDOIREIGE L THEAShIH, 16324, 2BBRHL. (B0 3HEOBED
EIHRBESDEXETRES D LDIICHEZ ] &5 (Holland’s Leaguer, quot. Chambers, II,
376)o 1986FE, ¥ = 4 7 A 7 O EHBIC Royal Shakespeare Company Dy L WV & 7 v B AS



EHBERFRE R - XEWARE— H305

A= LEIERRAHIOEIATH B,

2

BXFICH - THEDOIKIZ. Chaucer (118) DK D5 (‘Anelida and Arcite’, c. 1374) » 5
Rohzk5Th3, ‘

...as the swan, I have herd seyd ful yore,
Ayeins his deth shal singe in his penaunce,
So singe I here my destiny or chaunce,
How that Arcite Anelida so sore
Hath thirled with the poynt of remembraunce ! 346-50

Fa—4—-BABOEPEHBEDOODOTHEILEH>TVWT, ThiE+Y R L HOHE
(penance) LB XETWS L D THEKE,
= ) F R, Spenser @ The Shepheardes Calender (1579) i HiT < % ‘as soote [i.e. sweet]
as Swanne’ (October, 90) & W H HREFHOFEME T E. K. iz, RO XD icidlL TV 3,

The comparison seemeth to be strange : for the swanne hath euer wonne
small commendation for her swete singing : but it is sayd of the learned that
the swan a little before hir death, singeth most pleasantly, as prophecyng by a
secrete instinct her neere destinie As wel sayth the Poete elswhere in one of

his sonetts.

The siluer swanne doth sing before her dying day
As shee that feeles the deepe delight that is in death &c. (Spenser, 459)

TROVEFELOITARERENTVEREFLEN, V757 AEFULEANI CEL
SNTHBY. EFdZOROEXFIH > THBDOKLE VS F #FXDFAHEZRKVIZfEL 7D
TRV EEBbh 3,

X T, 15924, T @ b+ £ X id Greene (A2v) @ “To the Gentlemen Readers’ i< 2 i T &
Ty BXANDBELEED TV B (The Swan sings melodiously before death, that in all his life time
vseth but a iarring sound... his Swanne like songe. 75 8. OED I X hif. swan-song © ¥ i3
181ETH 2)e ZOERAXTIEEZ )V — v i3, HRBEMBELT AT RO A -V %E->T
HHEEEREL I,
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Yes trust them not : for there is an vpstart Crow, beautified with our
feathers, that with his Tygers hart wrapt in a Players hyde, supposes he is
as well able to bombast out a blanke verse as the best of you : and beeing

an absolute Iohannes fac totum, is in his owne conceit the onely Shake-scene

in a countrey. (Greene, Flv)

BIHOKD A0 DH 5 ANHEIETOPIC>VTREALDERNS 205, 75 3Bk
DEBDY 24 7ZAET7ELED, [ROLEREDKRTEA] By 247 RAET7DEVL
‘tiger’s heart wrapp’d in a woman’s hide " (Henry VI 5 333, 1.4.137) 2 B&#HHcs|AL T1
EBEEZNOF 4 —bLEODTHY, Yx A7V —VRY A7 AETOZRD/ v &L
D, SIHBREHOTAY Y — v HFEDE B, XEFRNOREREWER I 57 ADTER
THERRICELIEICHLEHBEOHE S > 1t LR 2, 2O ) -V iEdd 2y =47
2 E 7 ORIEIE Sonnets (1593-1609) 1104 5 112 512 ‘o'er-green’ S8 T £ 5 112&F 3K
HohdrbLhiav (cfBate19)o 7 ) —v B Y 2 A7 AT A T AEBREGEL /&
THiE, ZORDOY = 47 28T DAYOHEBERICHYICBRY 5 LB 3,

3

BWEFERICHIENH 3L E. Y2 M7 RETILH > THBE ZORNDRELAS VO LR
NEOMERS T ERBEYITIRAE W, T T Tld Riverside Shakespeare D BIFHF iR A BB L
Do, ZORLHH ZEHIICRE S NS, it THT3FORERSEILICT 5,

9. ZYHAOES &SN 258 Henry VI 3ERETIE, 81 (1589-90) THEHEE DY
74— 7HBR. BECLEELLY—FL v PI—HERL TABEEBHT,

Be not offended, nature’s miracle,
Thou art allotted to be ta’en by me;
So doth the swan her downy cygnets save,

Keeping them prisoner underneath [her] wings. 5.3.54-57

iz, CERXEOABEHoABE LT Ly b EE—DHORFIAIZTTV S, £C
i, OEES. HOKRE, MELBSE T 2ER. BUEHRFOSEED A 4 — I
E-oTHELLENTVWS, v—F L v bREEEEO—TIE L TE/MESh, BFEVIMEOA
RGO IcErN B, bo& b, STITHDherid & 2 - ZoHr vk (1632) it LB b7
M. E1 s Zo AR (1623) Tidhis& %, TOHMBHOMA M WHRREH 12 H kM
DEEIICHAI LI > TEVWEEIONS, Blid. ¥ 7+ — 70~y ) -6t =—A
Loy b OREEEOMMTEIIL, S Az, TEE XL T 5BERERL THRD S, &
288 (1590-91) TH 7+ — 7 RABELTEE SETETA - ALy b &ilh, £0
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MEEBY 75y ANADLOIMN, TORPTHREN B,

B, Henry VIZE 3H (1590-91) K RSNZ, BNFDFSv 4V %y DI —7
NBIVF+—FR, v—HL v bbORICEN-ERERBE 2T ENTCARELASE
iZicER B,

We bodg’ed again, as I have seen a swan
With bootless labor swim against the tide,

And spend her strength with overmatching waves. 1.4.19-21

BHABILE L TH 2ABIER. BIRE KV TS B S8 3 RRIK SR Z DRI
BORLTW3, Bt 47+ — 2Rk ~—# L v bZAICL TEZEBEERT 5. ¥
T A= ¢BESTHALVWENG 2L LBOEBERERZL TVWELITH 5,

BEZ. RIC, ¥1EEF The Rape of Lucrece (1593-94) I tH T K 5,

The crow may bathe his coal-black wings in mire,
And unperceiv’d fly with the filth away,
But if the like the snow-white swan desire,

The stain upon his silver down will stay. 1009-12

EoFR, REHTRAERRBOVER, BREAZAMB S, BIEOL GBI HEL
THEED2ITTRsBEENRET b, THURRELKEIMNLRVELVE DM Y OREEM
FREBCELTVWA LS ICEbN B, Fiid, ERITHRTZLEEHH, #H. B%
EHEEELICT B,

PR TEVFREVERES V-7 ) -2 25—FEREDOBRTRIHN, T3y =A
PRAETICH > T B VIO THEORBHTL 2>k TH 3,

And now this pale swan in her wat’ry nest

Begins the sad dirge of her certain ending:  1611-12

WD EKRTHBKZLOHIEOh, BREFPSIBUDLI0TROFESKRELV Y »
7 DEERBOISHTH 5, TOHNIZ., BEOFREKLEL T —7 « VIFHFR, Bl
WIEEL. 7 - 4 v ~DEBEHRBTEIETHE, WUDISEHXRIEEHL, 2
Wit VR vy 20 —RICF e n 208D B, ZIETHESTHLZLESR
DD 5N B, Prince cooxvi) 3L D WS ICBEENTH HH, PIAEE. v—7
Y= 2O T RELFRENFREVILV MY 7ORFERES > TRELALARPRIBR
BHEAUFRICEATHET INEL TR T X TH5S D, Romeo and Juliet ZKIZEH D o
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L v 2D F Othello DRRIBE T AWML BB EOMAEELZERN > TMETSC
Limah s,

V=21 —ROBHZRRBEHILENLBETHEM, Y217 AETILH>THB L ShK
ENEBEVITBLELORERBLIEITH 5, HE. BRTEILICLDITF~E
%% (shameful scorn) %353 . Bb (shame) ¥, BLROZERHFL {E T 5 (mine
honor is new born [1189-90]) &4 5, #Dscornid ¥ — 7 1+ ¥ OffiF 7z stain, 2F 0. HOD
EITTh B, TNWA,. HRITAREBLLEIDLITH S, LL, ThiF—DDmELL
TR L THHEEORMBEOBRICII LSV, ZENOHFRICHELOMIEDOEVLEH S
DIRHIBFFEINE S, HLOHRBIEI. HRESF%E L THRKES LD 2FREL LT
s, AEOZ L L ERBEITHANEVILTEDIITREY, KOIFF5M4 v ERNV—7 ) —
Ve AGHEL THELDEAELE P D TH S, PHT. T — 7 RS ZWD, KROD
HWroEY, 230, HEESTCHFEHITNEThH - LIEBT I LEENLY
182127 2D LT, EMHEWH TEDLOL, BEXEER T IWENETENS,

bokd, COHBOMRMORMKE ER/MRITEHIVA L SHBEORKD F FRITHEDL
W EREHICET 5,

Even here she sheathed in her harmless breast

A harmful knife, that thence her soul unsheathed;

That blow did bail it from the deep unrest

Of that polluted prison where it breathed.

Her contrite sighs unto the clouds bequeathed
Her winged sprite, and through her wounds doth fly
Live's lasting date from cancell’d destiny. 1723-29

/TR % contrite i3 L OAMFERERI/RL ., HORITEHEY L bDICL TV
5L5TH 5,

HEE. RiT. Titus Andronicus (1593-94) it T 5,

Coal-black is better than another hue,

In that it scorns to bear another hue;

For all the water in the ocean

Can never turn the swan’s black legs to white,

Although she lave them hourly in the blood. 4.2.99-103

HE~NDIHEbDIL, BATT oY OEREMEESEN TV S, BLANETVWEDERE
BOE¥TH P, FFORBVWEAKIAEOHESMEENATVWESS, 7Y iCiRAE
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BilrH 5, BIORS A VDR HIZ likePask >, Db, BEREBEOZHTH 3, &C
A, TTOVDAY Ty —R@BEREFRCLIDZTNEBRKTHRIAHIES 52 3,

HEDHKDE 2 #ilid King John (1594-96)ic T 3, BETOE > - BETHEDOY a v
EMteo 5T EScbhElL s, v Ty 7ABR~Y ) —FFHBET 5, 20%
MOcETFiR. BARKEVIHEDHIZE WS,

Pem. He is more patient
Than when you left him; even now he sung.

P Hen. O vanity of sickness! ...

_ "Tis strange that death should sing.

I am the [cygnet] to this pale faint swan
Who chaunts a doleful hymn to his own death,
And from the organ-pipe of frailty sings
His soul and body to their lasting rest. 5.7.7-13; 20-24

H7 4 — 7 LB, AEOHTEIRB—ADOARICL CRIBIC—EOE L3 >0 Hk%
bOBEDMEBRE LS L, ~v ) —RBXEORPAOZEFEBRALHS, I EOITRER
BE¥ 5, V¥ —2R&E SN 3B The Troublesome Reign of John, King of England (1591) 73 KT o,
ZOBPEERIE, lasting rest ZEN TV, ¥ 3 v OBEEZEEFNE ST - TV BRI
HOROELEPEIREN S, BOHRIZZhE THENSIEREEY D, KinE 75055
R EAREFBBIPIEER DT [ZOBER] Th-7c05, AEOHIFVERT « ) v 72O
DXL L - THEOEHEED L LT3, 22 iid. ABOTEFA L LTHEHE
Tb-oThELLZDEIOHEHKEL TOKEOHFFBERHEINA TV B,

EHEHIIEHE LD S T ORI, Romeo and Juliet (1595-96) i T < 54

Compare her[Rosaline’s] face with some that I shall show,
And I will make thee think thy swan a crow. 1.2.86-87

EBEMBIICERT CORBIES R TV, ZThRBIOFETH 3XBERHAO—E L
TWb, NV KRY A RBLEFOEE—ROELSRFLTVEDOTH S 5,
BEDIRDE 3 513 The Merchant of Venice (1596-97)Ic i T % T, MGG L% B3,
R=v 7, No¥—=42FLTEY, KETEBNO R IFRBOCEEHRI L LD
EBDEM, FOBEENBNWI 2D, 20D, 2HTIBOEo y aEFP2EIED
TSTVEFOBEB-TEEENy I T IIVF 32—V 7ELTHEESEHUSLE

Do



YA RET7EHEOHK  (LIHHER)

Nerissa and the rest, stand all aloof.

Let music sound while he doth make his choice;

Then if he lose he makes a swan-like end,

Fading in music. That the comparison

May stand more proper, my eye shall be the stream

And wat’ry death-bed for him:... 3.2.42-47

BHS D IC BRI, BRSNSy - = A OHRFICT 5 RAH I EEFH->TVS, UL,
TWAKBML THAZ LI ABIROSEEREVFELZEL CTARBORD + F Rz @B s &
b, HHEBFHOHDIILAE LD, Bid #8977 —{LL THDKKIZIEA S &£ T 5,

NyH—=FiF [FEnl, B, LLL, $CRELTED, HEONT 7L R 5,
Ny #—=FDEL VERNOHZENEE D, TREEEHNO 5 » *OEEPCHEBOH
OTANEFB->T WL, ZLT, SEONNLVEY T, BDLEE, BALBRIEREBIESV,
ol YRS,

Such harmony is in immortal souls,
But whilst this muddy vesture of decay
Doth grossly close it in, we cannot hear it. 5.1.63-65

%ﬁ@%%tA@@Kﬁ@ﬂ@%%&ﬁ—ﬁ?éﬁﬂ@ﬁ493ym\sgmywrﬁzm
DB B, FNiE. FEFICEDLSHVERE WY » VVILHBETADDNEDTH 5,

Jabty —iJS‘El,%mzz%L’Cv&’«@ﬁ&b\%'ﬁ_tf5¥ Y ¥7 o= <MEEE. The Merry
Wives of Windsor (1597) T7 # =WV A% » 7MY 4 Y F —DEFLBICVE CERECFIA &
N3,

You were also, Jupiter, a swan for the love of Leda. O omnipotent
love, how near the god drew to the complexion of a goose! A fault
done first in the form of a beast (O Jove, a beastly fault!) and
then another fault in the semblance of a fow! — think on’t, Jove,

a foul fault! When gods have hot backs, what shall poor men do? 5.5.6-12

TA—WRY oy 7Y T+ —7DEIREERINLL, ABRB A Fa v EFAETHY. a
foul fault DIFA (foulld b B A A fowliZHEIF TW3B) T EL,
BBz, As You Like It (1599) T, BLWRIGICEINLELLDOERE S 5,
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If she be a traitor,
Why, so am 1. We still have slept together,
Rose at an instant, learn’d, play’d, eat together,
And wheresoe’er we went, like Juno’s swans,

Still we went coupled and inseparable. 1.3.72-76

HEFOBE, S Juno TG TVenus MIEL ., ¥ = 4 7 AL 7T RENEVL 2 & —fic
WEAE N BH, ¥ — ) 73 Venus D305 & & B HEHL b DA BT THEIC Juno 2 {F - 7=
Db LA,

ST, Y247 A T7OFTEHABEORKIG. BEE N P15 2% The Phoenix and Turtle
(160D I HHTL 3,

Let the priest in surplice white,
That defunctive music can,
Be the death-divining swan,

Lest the requiem lack his right. 13-16

BRHIO L Sic, COFRIEHSMB, FIMIRXFECHIBLEOEL, E2HEIZz0E
OB, FEIMIBHICL2BI|TH 2, FHE (2= - RELVRORE) &+v
NE (—BUBEOHRLEELZECHORY) LOREMEERE S S LdIGEEN 2 E
rER3EHENS, —FEFESICHKS L SN 3B (the bird of loudest lay [1]: % 1LASRIFEE D>
FAFYT -, HEVRMOBLOPFETELY) &, ZOFECHIBEOLLEELDL
(chaste wings [4])o #FiIcZfE S 2013, BHEOTETH BE (eagle) &, VW AKE T &
SERELL ToOR. thbh s, ABOIEOELE XL, CORRTEMEHETH &S
N5 45 R (treble-dated crow [17]) TH B, Y 2 AV AETILD > THESE /15 A {HE
KEET 32— TH B, —FH. A 7709 3BOFRAFEL Lihd 2 EBDOFES L&
LT, MBHREBEORERINTIREOL>NEL L THINGES S L ah 3,

HEBE. ZETFSLTBLIEMNTEEELTKDONED, 20HHAR., AEE 70K
WIELTRY 74 AOKERBESRITLED V7 AT L3FOBHETR <DL E
2HDHH, Lahb, 2Eh, BRI, BERACRHEE + U5 E—FIZi - T,
o DFBROEEEFMER > TELVEERT 3RO E VS FLSHPFShTVE L
ZZoh 3,

INSOBOHTIE. B L HEIISEA L (Love and Constancy is dead [22]) T E b, Ll
Ty 212l T1 X 3B OMMK., MRESHSES S ebh b, Ric, HoLEash 30
ZHICL 1 EH (Reason) HHCE .2 TUY, FHIMNIEHO I 0 REE2ED 2, %
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C TRKEBDOAE (married chastity [61)) DIEBIH > 1obh B,

HOBELERPrS LT, HEOEPEBY >~ THIASIEBHV, T TRER
(Reason) MEXKEL TIHITOBRTEES -\, HED, HBWVIEEL YV (true or fair) &
bW EBROBEART. COFRATIKRIE 1B bbb 2t & 57> THb
5, EBEZZHBOBROYRI. BEENL CHE KA SN S, COFE. EOTFEE
KEBRHZRICBT 2 HRREBOECKENERLEL THTIBWERIHHEEDSDTH 5,
CHREBSTH 30, BECHELISTOLBIIEES > TV (f Roe, 41-49),

BEDEEE. Troilus and Cressida (1601-2) I HHTK 3,

O, that her hand,
In whose comparison all whites are ink
Writing their own reproach; to whose soft seizure
The cygnet’s down is harsh, and spirit of sense

Hard as the palm of ploughman. 1.1.55-59

IV ey v SOFER. HEVOIREREAEDOHOMEORS I &V S MENLEE THE
DRI >TWVWB, FOBATRADI L » ¥ FICT 2REHLBVBOUARN TV B,
HEDIKE 5 #1132 Othello (1604) ZEDOFEICHI T 3, T ABET 3 L TCEELEH
BARIBTH B, (BB, F1-WOH R (1622) 1Tid 31-53fTiR 1<, - T, FXF
E-FRIbEV, HEOHKRIE 1 ZoHFroiciT< 3,)

If I do die before [thee], prithee shroud me

In one of these same sheets.

My mother had a maid call’d Barbary;

She was in love, and he she lov’'d prov’d mad,

And did forsake her. She had a song of “Willow,”

An old thing ’twas, but it express’d her fortune,

And she died singing it. That song to-night

Will not go from my mind; I have much to do

But to go hang my head all at one side

And sing it like poor Barbary.

[Singing.]

“The poor soul sat [sighing] by a sycamore tree,
Sing all a green willow;

Her hand on her bosom, her head on her knee,



BRMEATRE—CHE - XEFERE— 8308

Sing willow, willow, willow.
The fresh streams ran by her, and murmur’d her moans,
Sing willow, willow, willow; ... 4.3.24-25; 26-33; 40-45

COFRAFE—FMILHSWMOITF., BELOBICHZ TVl N—nN) EWSEFEES-T
WT, N=NJ B ZDOEHEBIFELE -1 EHY, FRXFE—FRIFORE—ERLSTHEOIE
HBpahd, Y=y -3, ZOHRBEZTREL TEBOEBOFRT. 22 TRIDRKR

1 streams IZH0A |

The mute birds sate by him, made tame by his mones:

ELELRERLENHETL S (Percy, [, 201) ZDELBEMARKOMNE I DI AHTH
D, BLBRFXFE-FORICIEIHTI L,

COBHETEHEN DI}, FXFE—FOROERTH 5, HLIT I —YTLD5EK
FLA 12 5 wedding-sheets (4.2.105) 2 &EMETIc L T<h &V, TL THLZOBELER, /¥~
SN)DBHDOIE S LW OFRAL L ETH D, ZORMLEHNT, HRE/ Y- ) &[H
BOGEAEZLUBE I, VA7 AETRIZTFATFTE—FBABEDOTEEEHICS
FOWENRS, FOZERERLEWVWEIABEA VY FTHAS, BEIIHL ETTHELELT
FTRESIIHOLVWEEILNTVWE LI TH S,

ET, BlOREOBETET I — ) THROA T T —ICHENTHEERT 2 TcHOLH
TOR FATE-—FDI > HIORTH 5, E1-EHOPTOIRTIE T T D246-487Td
B, AEOTREMINTICEKDE,) T I - Y TRYEDLNFIFE—FIKE O MIFEH
o, BOLEEH»E. ABZHEL TZOHEHEL TV <,

What did thy song bode, lady?
Hark, canst thou hear me? I will play the swan,
And die in music. [Sings.] “Willow, willow, willow.”
Moor, she was chaste; she lov’d thee, cruel Moor;
So come my soul to bliss, as I speak true;
So speaking as I think, alas, I die. [Dies.] 5.2.246-51

NeN) EFZXFE—F HHBDA A — Vi —BRINRT 5, HHABEZI—Y TDHEL
2. HEOEROEETH S, FAFE—FRLBEEOERRBIP 1, T I —) THREEA
BEEL» T, BuhT 2818 T. FX7FE—FL2oRKidABE 2o E L TEB XA,
I -YTRABLLTOFXFE—FDEL LB,

Lirl, 3= 7RABLLTOFXFE—FOHRIFEL TEDLBZDTIHIKL, KD
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BOITRHECHEHKEE VY, ThEVSDS, TI-YTREEEEASTI-YTHEEL
THATIT PS5 TH S, COEABIKHBOERI IV, BEREIFXFE—FILBEBAOSHD
FECTEDLST, Ato—0DHERE, Moor EFFU AT, SSRTRTCERHEE DI T
L —7 %IR8 (epanalepsis) § 5%, TDHIcH »> T, she bR, FXFE—F+HEDOESE
FHRAEERICNY %, So (& anaphora #7L . So..as bKRE. = I — Y 73 bliss ~OFEV%
IHOoomy o IOMEII D, 1 258fT 5, BHRRB2OIELHITES UV, BROITL
FKicxtd 2 EEE %Y RIS BREL B L TRIEE N 3 speak DB X 5 EETH -
T. true & asIthink & EEHZRTH 5, KED 2 TODHE anaphora i L D L -0 b & EEE
ShB, TOBETI - THESOES BEICEBEAAL L TRKS A TESHS, s
BEEBROME S FEV. A ORFELRL S HRUMKFHETH 5,

HOHBEHMUBZEEIOWR Y 2 A7 A TOMERTR T I— Y THEITH D, s
B, ZNREFBIET %, &5z I-YTRABTH 3 LEMIc—EOEERKE L TH
RBICEE>TL 3, BUOEEI. BEOWEE L HRINBKEIEL R LS, S5
Ato—-DHE5T BECHEVPERCHMT 2HREFEL 22, ZhEHET S, ZC
KII-YT7TOEBEMESZLEEZILL D,

Z0%. HEDOKRBI A TNV, 1L, ABDOERI 2B TcRON S, 28
b, B U CHEHETD 5,

Antony and Cleopatra (1606-7) T, 7> b =—ld, ¥ —F - LHSOMTELL A 7 74
TATEEAED A9 77 —TELATE D

Her tongue will not obey her heart, nor can

Her heart inform her tongue —the swan’s down feather,
That stands upon the swell at the full of tide,

And neither way inclines. 3.2.47-50

BEOPTRIAROE « BELAMOLOHEBEZERICET, Thid4 7747 1 TORE
NOFREEBHEIP O, TV b= DOPFWICKH T IEERLEFEEZOIRLTVWELOIE
b b,

Cymbeline (1607-8) DI5&. BEOEMNH T 5,

I’ th’ world’s volume
Our Britain seems as of it, but not in’t;

In a great pool a swan’s nest. 3.4.137-39



RHBEAFRE-XER - XFEHFAME— H05

48—V 2vid, RERF 27 ABY—FE—ODELEL THLOBELGL 2 FHAE5
By RET B, 5OFHRICE>TT Y F v dB/MEL., fifEEKS, 1T -V = v OB
W= ) —20K/RIEBEPZEEHREINEN, _AELZFOEESETAEIIL TV
CEREDLDHDEV, AE-V VRO AFIERUHLTVL, #HEEIEIS -
T—ADKDFL WATREHE = TREI B 2K TH 5,

LI N TRS->-THECH-ABDHEEEBLPHEDTMN Y = 1 7 AL T DFDERDIE
IR > THABVW I L3~ DDOXFHINBEETH S, TNELDLIICHERT L L0
DOh, KHOPIBEETEI LR TELL, BRI Y =172 TR, RITT 5EHEZ
BIOORRD /Ny VI L TSN BAERRE—BERAELRICTIEE—BICHET %
ETAHRERS>TWE,) KX, Y242 AETILH»THER—RTFIEVEHVWTIALE .
BB I%1C Fletcher & &4E L #2 Henry VIII (1612-13) 10 & » T— AD AW EEL THG & ©
OIOFEMIZEMALENT VS, LRTE LI, THhbE, F+4 ) vid, KE~AV Y -
DLEDLDEINY —DBHBLDIBICREL /BB O N, BEROUILZDORED
BAEBRBETE S,

Good Griffith,
Cause the musicians play me that sad note
I nam’d my knell, whilst I sit meditating

On that celestial harmony I go to.

The Vision
...; at which (as it were by inspiration) she makes (in her sleep)

signs of rejoicing, and holdeth up her hands to heaven:...  4.2.77-

WIHRAL, D0, BEDLEERT Sthatsadnote SEBE DD + R 2 EHFh & &
3, WHIIEDORPDOVDIF ) =4 NET B, TNRBOMT FHRELOER £ THEH
FICFRY B, 2EL LD B FRIBIELIT that celestial harmony 2 BB &€ %, ZOHEET
HBY 4V a3 v REINDORZENTH S, ARET LV, BEEELEE 6 AOAMIZ. A
 EEREEORERL, ¥ v v ) Y EBERANEFE I TRBAMDPEOAMIc 1oL &
oH TEAME, 2L CHEEC, TENEHOD O »ICELIZBRD LN L, —ATREEK
HORBEER: DHEEO L VSDEEL S, CKEBOERAMETHVA, 20 b #
AOBERIEETVE, EHIMBIRT 3,

Milton @ Paradise Lost 55 T4 D EHBRENL L VD, HBAERTEARS, Y247 AT
DEABRELCINEGHBL TREEDL o UL, Y247 A TORYDOEBIES 1 -
ZoWoRicd - T3 Jonson it K D MEFOEEY Sl E TR, Vav vk, YAy
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A Y 7 % Sweet Swan of Auon & L. TDEEXFETIRALL T, flight(s) iciEBT 3, ABEZ
DIRITTO > T T Y HFXZPY 2 A LXDLERHS A, HERIRR» S BB > THLE
DEWEREMW 12D, HEVEBALNIOH 535S, ZOXE 77 X b DESCHKESFET
HHICEDPND, 77 A D3IR, —fT—ITo8EL 0, EBHOBEAHILEL LS icBbh
% (he seemes to shake a Lance, [ As brandish’t at the eyes of Ignorance)o ¥ 2 ¥V Vi3, BB LA
Tb->TY 247 A TOEREBNXESELHNABEA2ERVTVWE LI TH S, 2h
By 7Y -V BRLIEBBOIITEIP S Y 2 A 7 R THEBKEh LS KB BED
BRTH LM, bS5 LHDTHEOHRD N RRE2ZZBBRME SR IAETREL >SS
o

Yz A7 RAETIRAON 0B L ZDHRICIE, BENLEEFROKEDORIT, 5 IEFHIH S
EHEREEL 20, HRROBHILBES E~OHFESENBE DO TH L, FBTH~OH
FHEILOR->TVBEHDNH BT EIT DL, WTFHICH ARIDIEL L, BicirVWETo
BURLIELHRBMENTWVW S, Y217 AETRS->T. HEOTHABHRTAELLRD
moh, BB BB BRBIUFHLBLANIATPY v v VIbIz>TWVWA T & bERI
BT %, BENS, ABORI S 1 7 & » TZ DR THEPEKRS VISP s ZRME
HoNBEMPOTHB, Lirl,. AROBICH 2ERNBRNLEEIEDLYIEZE Y, V=
A7 RAETIRID b K REEMSARIBIHREDO TS » TABOARDHEOFDEES S D
TREHEE R T —D DWWV ERICL 2 &EF A SR B,

x

1) BFi B Q8> TRUIBEEREIZO BHMETIC K - 7, L TEHMYT 3,

51H « &5
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IR TABD Y v ) X &) HZEOKBE, 1990
TEEERINIE B Rk LB, Trovet. 1978
FERREM] ThAZHE. FAL, 1982, 1986
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