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Who Is the Narrator?: A Study of the Narration on Dracula.
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5, 77 A MNOOERABZ DTH %,

1990 4F-® Stephen Arata iZ & 3 £ 2 b a0 =7 L1 5EA— “The Occidental Tourist: Dracula
and the Anxiety of Reverse Colonization” 2K U012, T4 VT v F&pw &4 2HEKH & D
B S [F I+ a2 7] 25AEHTHAB RN -1, 7L — 5 BRMABORRIC, i
a3 —o .y NRKOFEBIE D 72 [ AFENI S “racial strife” |, [EIGIZE) “political
upheaval” ], © L T [+FE D&% “the fall of empire” ] &5 => DAL (Arata 629) %3¢
Wy Mo Y Fry Tl O/NRERALGE d. ECPFITHADH 5T ZE I - TV
DRI B, FIFaT0o Yy Ny EREERIEICEONITA VT v FARLS Y
ANZIGYD & 2 R & D ROTEAZ RIS R L, 1 S ottt 2 Ao
e KL TW5EY, E5ICK T+ a2 7DNFEICHT 28RE &, FEWTHILAERE b Lick
ECECHIgIEA 7 v 7 v s ) RanRk L, T T o ERMRMIFERICE T 2 KEFEO
ANV V)X LABFBELTWS EGH 5 (Arata 634), HIT LIV 4+ 7 M) TEHOHE X
FoFa250LIC, HEERDOA FA0F—DRH3HMORYNEL L > TSN TVWE D%
HTWBDTH %,

COXHICKR IO =T ) XLZEBLTIO/NHEFHATAHSZIET T, LITIOK
MBEVWIBRYIPEZERNA S 7 > —ThHD, TNET VY a3 VERORBELLMBIRT 5 L
WO — R EER &, 2B O A[RE: 20 TV 2 h 5 5, 12082 O/NDFER
BOEHE S 3. P> 2 DiED Ol HROWHLEAEESICH 5 I LREDEV, £
LeREEEERIE OBRERRT 206, COEDOREAZDEDEBDTH 5,
Franco Moretti (Z Z ®/NidERIc>VW T, UTO XS5 IcERLTVS !

The string of events exists only in the form and with the meaning stamped upon it by British
Victorian culture. It is those cultural categories, those moral values, those forms of
expression that are endangered by the vampire: it is those same categories, forms and values
that reassert themselves and emerge triumphant. It is a victory of convention over
exception, of the present over the possible future, of standard British English over any kind

of linguistic transgression. (Moretti 96)
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NS+ a5 EDRRITHA, HREXFAL TV DTH B, COMERIBHLEET 0%
NETOERZEML THhoBlofbsh, ZPREICHS I 50 [ £ kb
FIENTVD (304, £ LTHZITIZ. FIF a2 SHEBESNIEETH I+ O IR
KEINLTETHRN b ENE, ThRIOEMIcL > Tt s sy 47 b
) THIOA FA B F—p, BEISNCBEHEGEALEKEAI, LED>TELV Y 7 4 5
T 5 &I S OIEREN IS RESGE, ¥ 4 2 b ) TRIOERESY AN ERE T O T T»
559 24E3TES, & 51T Mark Mossman iZ K 1UE, T 2T REFH /RS T
FMMA SN S, R~ v BRIMBOGENEKT [HE] . Co/hdicid TEERE] » [
Witk | QR E LTI TV D BT 2,506 7 ¢ 7 M) T ZB1E S 2 729,
C DGR ZEEM O AT & > THEEFIC O S 0. SRS N3 BENH 5, 50
ZNE K5 F 25 PRIMEL L 7 Lucy @ BRI 13 Renfield D FE K &[G U <. £ 7 — K% Van
Helsing &\ 5 [RHifi72 51T & » TRFMFEIR & LTy WHESENAEEIC Lk - TElfra i
FHUEE 50D (Mossman 134),

T LI » B b & 13 iBR s b o & LT, BgEEEIR C o/hticiibh o
5 [HE] OFEICEHLTCVWS, 94754 7 —THEXHESNLHL, YarHvrEirod
ALEHEE X FTEPN T — FOHRERESTHRICERE SN DK o7, 2ED INGIE
b TA—FUBIER] 727D, SLICFTF a5 Iilbhicv— v —%5F57HD
HEIE WL & 78 - 7o A ZE B HTER ATV Y v 7 OERTH 308, FFLO 2 DEEAiA
RIML TWEDOREFETRHE L, Btk TRA SN TE R, bk NEE &S
FEE 5 & CADIIEULDH] 3D TH B, TRHOEID/NIHTIE, FPREFEICENSLE
P E|ZH > TV B, TOREXFLENIIERE OBIRIC>LTRER THET 1 V5
VRIS AEEORBR O —EIC A E FE R O A ERS LY B T EMNARETH B
LIERET 2 (3D, A b= —BOALOBRBLEZMT A V5 v FITHEL, TD%
7Y UHOERE L TCXEEHARR LT v /0 e TA) v v aThb, TABBEOK
JEEANDOT v EY > L v b TROREL RRGIR S EOB ] 25, FHEEEDREND
KENTVWEEZTDEDTH 5,

oLz ] & IXFfbasnic B Lot Togsb) & Xt &oxtht
ELT, CONHOHEIZOVWTERA S, Il TF—<vEL->TW0W5EY, TLT
FEEIZTF 7 2 DR T OFEIRENTVWE EEDN DM, ZASwalesD T B — K
TH5:

‘Sacred to the memory of George Canon, who died, in the hope of a glorious resurrection,
on July 29, 1873, falling from the rocks at Kettleness. This tomb is erected by his sorrowing
mother to her dearly beloved son. “He was the only son of his mother, and she was a widow.””

‘Really, Mr Swales, I don’t see anything very funny in that!” She spoke her comment very
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gravely and somewhat severely.

‘Ye don’t see aught funny! Ha! ha! But that’s because ye don’t gawm the sorrowin’ mother
was a hell-cat that hated him because he was acrewk’d — a regular lamiter he was — an’ he
hated her so that he committed suicide in order that she mightn’t get an isurance she put on
his life. He blew nigh the top of his head off with an old musket that they had for scarin’ the
crows with. “Twarn’t for crows then, for it brought the clegs and the dowps to him. That’s the
way he fell off the rocks. And, as to hopes of a glorious resurrection, I've often heard him say
masel’ that he hoped he’d go to hell, for his mother was so pious that she’d be sure to go to
heaven, an’ he didn’t wan’t to addle where she was. Now isn’t that stean at any rate’ — he

hammered it with his stick as he spoke — ‘a pack of lies? (67—8)

HEZEICHRT 227 = — VX E, ELCEPNICEXOEERE, TOFELEHLE
HELMRFEOVFETHEIEATH D, TOENIXF LS NGRS W ICERETREEL TV
B VEEAERL TV ZHFAI TS, INETESEZ LN TV RITLED ST,
IhLIFE, T b BB O/NRICEIS T2 2B —Bv, £9FZ25&, ThRIALH,
WA & BRI ASNI I EY — FTH B, KH Victor Sage DS [ A A v« F—< &
DA EEN: | 252 L 51, 2O Y — MR EEALDOET 2 [EFETREE
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PIZEY a3 Y NE I+ 27 ORAMGOITHZEMT 2 &I, TABIEY —
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‘Sam Bloxam, Korkrans, 4 Poters Cort, Bartel Street, Walworth. Arsk for the depite’

---I drove to Walworth and found, with some difficulty, Potter’s Court. Mr Smollet’s
spelling misled me, as I asked for Poter’s Court instead of Potter’s Court--- When I asked the
man who came to the door for the ‘depite’, he shook his head, and said: ‘I dunno ‘im. There
ain’t no such a person ‘ere; I never ‘eard of ‘im in all my bloomin’ days. Don’t believe there
ain’t nobody of that kind livin’ ‘ere or anywheres.’ I took out Smollet’s letter, and as I read it
it seemed to me that the lesson of the spelling of the name of the court might guide me.
‘What are you? ’ I asked.

‘T'm the depity,” he answered. (230—1)
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Fo+as0BHEHTIA TS, SVRANEE, XFERPEE IR < V= FFT 507,
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X5t H DB % Sam Bloxam ORKFEA & 13, BHOBHLEFENHAEDIE WV, T OUE AH
TOMTRETVWAT 4RI I a=lr—va vid, MZRKONPLTVEDKA D, THF
—FRHVE BRI L. F T ON B IERDOZIRIEZRANICER L TW5B, © LT “Poters
Cort” &\ 9 37 59 <IT “Potter’s Court” IS/ ED BT WY a +H VB> TWE K5
Fa 73 IO LEZHEDIES FHOMRITEZBOTVEDTH 5, RPIRIFICEEA
A5 ENTEZWIMBIE, 555 e CICE LT 2 AL O RFEEE & B2 R#IIc &
LTWa, Lich->TZo/paiid, THAX L] & TXXFfb] EDpiwEFH T ENTE
B0,
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BlOIEEEA B ICRIEE NS > F R ELT F 5+ 2 5 ORI &, Bl kiR %20
ZTWIEWZ ENGh b, BB OZNEFEIT 2 e, BT 2 iz LB 5
DEWV S B AERRICH 2D FTREOA SR, 2bF & VaFrH VRRINICH T v
YTy =TI DIF, FSF 2 SOEHRL Thico v K v o HIlE A d 2 RS
TR SEBIDTH B, FENCIRIEDITEFDB W OFHICE, FEOARLOHIIE b
EAAFTPN TV, FIF 25 3EH» 52D & D ICHESULAEZH L 7o LT L.
ZNEWTFICHS C ETRAZKIDSEZ0K, 2F 0 ZO/NRTREXFALES NIcERITE
ICHEZRER LEBAS, XFEXhcE b EERALLDORE FE2TL 9, £ LT, bxd
EVarH yRREELOA BICREIEWENE DT, XFHERIIVOS NI+ 2 5 I1THF]
KiERE L7254 DTH 5,

O, +oETRY - REANLVY Y ITDOTADMER T B EFHICRIT S Y — i
bEZ 5, FoF 25 IHbNIIREZLE L 72 Mrs. Westenra (3. WAV — ¥ —DEZFEIT
PoTL b, T5EENITADBENAKKBIKEDOR (BH LI+ 2 5) BEEYIT,
HAHELILYa v 7T, bEbELERAL IR e v 2 2FvSIMEKET, &5
KPHADA WD (BZHL FTFa25I0k-T) 74 vEANEZ STV EEHAIZ R
ATRERO, V—v—d—AGBRICE S &N 3, Tk, ZHOKKM AR TRty —
FEANLY Y IRBIBICRET 2, BIELE v — Yy —0BKERD, AfnicbaiiEc
L. €7 — Fld~ Ly v ZICiRD & 5 BiRE %24 5 :

‘T came to speak about the certificate of death. If we do not act properly and wisely, there
may be an inquest, and that paper would have to be produced. I am in hopes that we need
have no inquest, for if we had it would surely kill poor Lucy, if nothing else did. I know, and

you know, and the other doctor who attended her knows, that Mrs Westenra had disease of
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the heart, and we can certify that she died of it. Let us fill up the certificate at once, and I

shall take it myself to the registrar and go on to the undertaker.” (137)
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FHEELT, B bDHEFAIELTVWEELELONS, $HIHHEAEDTR
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OEREZBRICLTLES. FIF27DMEEMNC LI I F, AT ORIME EFH
AHETELICBI008Z0HRIIHITH S, TOMICH, v VI~ ~Vy v 7% [R5
F 2 5 D% “a mirror-image of Dracula” ] EFFATWL 205, 7o L icd#asbic & &5 < %
DIGHEDKREES I F S+ 25 Lii—HETHS (Sage54)0 THEL Yy T 113, FF5+a2 5
ZBY T 2B L RIBEEICSAEEEADOATREB VY, EEIZE~LVY v 7DD ©
Morris D/ ST 7 A MITRIBAET 2 LIEML TV 5, ELy T llEX NI I N6 DHEE

EYIHSDHBE SN T F25OTGELUE -/ bDTH S, L LEEIHICTKS
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PEALBE NI F 25 LORBRIIOVTIE, X< VW [HHER] OfEE & &I ElkE
WIEE LTV 5, TR vid, EfHEICB Y 2 X & 3R %E R Row 2 Eikns [
M “gaze” ] ICX > TITEE N LV EFEXULD T2, F I+ 2 7 EREALS OB
Y TEDZ, PIZIEHHEO Y 2 4 vOHRLICH BiikE & L TOHRIE. TOHICMm2
JE S (B2 2 s RKeerrEh S Bincicd - Td) EESULO o Yy 7 OHRTER
LTWwWa, Ll WIMBicb oG ARNEETHZ [FE] »19fido T4 v v Fokg
IR Td 5 Ei5HM 9 % € 2 < v & “power is suddenly reversed and a disruption of the gaze can
occur with the provocation of a stare” &. < OEFLD IIBARICIE [z ] 4 2 BHAH 5 T
%16%459 %5 (Mossman 132), HORICTET 2PHELEEHEL, L EHETEV 3+
Y OMERIE. U BERINSHRICET 5N TV 5, UL LIRINE S 282 0IE AR

REZ] &R 2 Hil L & & 2 RE JEAR & DR I G & [ IBEHRIC [ BEM “stare” |~ EED 5,
HOFRIEEE L. X7E0 [HAREE <] 852D Th 5, T78b5 T OBRM. MEL T
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VB ORIKIMEZ S TREL COERFADHEEVOWIEHRMELE 20, TET AV
S v FEVHERMIAINS SO, KhitahEwed 2 K OXHTLH 2, BEAICTER
2 UlE. TDOEDICRAEEME S AR E WM 5 % “Medusa character” & A
TW3% (Mossman 144),

CDERR VOB T 25090 id. /NOFEARL < DFED DIEHKIT> W TEET BRI
by HEALE Y PEERLTOVEOTREBVES I Hy EAY VIFIO/NHOFERICE T 5
AR O R RE 12 D W T “The work of the narrative is to slowly but surely move to that smooth,
unknowing gaze possessed by Mina and Jonathan at the novel’s end” &R~ fifl RHUMAI D HEHTIZ
HE O EHR SR X BIcEH SN TRV b0, REMIZZOMREF S+ 250
HBEEDITH LIRS E15fT 2 (Mossman 133, 150), < DIEREIZEED OIEic> W T
EL oy T 4B, TNREY [bEDOFHEES “its previous fluidity” ] ZHDRET D E WS 5
redtml T (Moretti 97), AN Z OWIE IR, ERICH L OMFEAEIEL TWVWAS
12259 EZ < VS “unknowing gaze” EMEATL BRERIZ. AM IS S O D2 A
I bLEZITHRVWETEROIF, HORBEBDIEAI e 2O EITDVWT, 5L
FEZTHI,

CO/NRDFERELTH I+ 2 7 &EDRKRKZR DI I FDHEE, T O LHFERZRA
DNV aFrHryDAETH D, SISO~ &SI /MiEHEI A2, B 3 AN E A
HELLTEHEVTVEDOTEAEY, FHDOX S ICHEIICHENS O, WhIEHFDENG
FRESDEDICEBRNTENTVS, 0o INODOHIZONAREEIC, HoNRMEL
72 ERRONTVWS, 2EDIDF 7 R MR, TOEROED FRME LBV &I
SVWTE (BHEPHEED» SO ZRVT) FHAKICEI N TR, EIAMYREDE X
27947y 7R, K% 25 BB NEEGRT 3y —vick 0T, ZORAIDHS
NTWVW5, EBHOFIEFIIT, HOPME LBV LDV THE->TVED

-+» The sun was almost down on the mountain tops, and the shadows of the whole group fell
long upon the snow. I saw the Count lying within the box upon the earth, some of which the
rude falling from the cart had scattered over him. He was deathly pale, just like a waxen
image, and the red eyes glared with the horrible vindictive look which I knew too well.
As I'looked, the eyes saw the sinking sun, and the look of hate in them turned to triumph.
But, on the instant, came the sweep and flash of Jonathan’s great knife. I shrieked as I
saw it shear through the throat: whilst at the same moment Mr Morris’s bowie knife plunged

into the heart.
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It was like a miracle; but before our very eyes, and almost in the drawing of a breath, the
whole body crumbled into dust and passed from our sight.
I shall be glad as long as I live that even in that moment of final dissolution, there was in

the face a look of peace, such as I never could have imagined might have rested there. (325)

COBEHEN T YT s =7 OHFINTREDOH, BEOOEE T 4@ S RAFo TV 3+
DODHFRICEINTV S, HETERFIF 252 BOODHMEMEIZ, ARDF A 7 THERIC
b 2RO EZ YD R LFRIRFICODIBEZRIL TRIGT 5, T LTI IKEFI+Fa50
WA FOHZEL T, SHlICHi»N TV B, LA L Nina Auerbach 25, & ORAR (3% 8
DABIOWEE WS L0 [MEZERET 22 5DL v X | OX 572 E1ERT 32 L5,
HEICEB L CCOXEEAFATHDLE, HEIFHICZK DL, TITY FiE, ARRAZ B
FTOBVEDERTVWEIDK, TbZ bR BMELL EBHN LD ENS, ~vy vy
DEBRF IRV SHEBVE S I LA SEO O TEBIZE L TV 33 Th 5, FEK.
COXEED/DLFIOEFTANVY Y7 E S F ik, WEOABICT—2> ORUREEZTE L &b\ 73
MOBELTVE, ZNICHEDLOLFT O HEFRD I F13. TR THAASH -0
BpDEHI, BEATERIOF S+ 2 50HDT v 7EZDHITEPAL LT DIEERIET
SHt A - TV B, BEN AN &, NG LA 2 L iFniEr b L,
L LER< OIERMT AEHEOUMIHRICOVWTELATALE S, T ICREE L 13ERE
fRIC, BB L 2 X D ICHDBEE S 8-> T VB 3 FORMWEPVTLENSE, LTI TNy
NADERET AL DI, CORIFOHENEEITL Y RDEIICH>TVEEHIE, TOH
ASTHREEZLTOVIDORHELA I D TITRI+ 25 0MBMEBOEEE 3 F O I
TDEF. FIF2a7HEBOTRRVWIESI D VAN, I FOERICB I T
23T DOIOHIEE, HEIFITF 2Tl TRBEINTLE LBV ENS T LK,
ZbZbTODULATETI FIF, ERIC NS+ a5 A G LTV, £ LTREAL
Blid. FI+250MET 20D OVTHADENREZFEEFOICK T+ 2 5%EB-TE
7oo TOMWBEANNVY VI EEIHT AL HIT, TOME S F 7o 3CFIEHR & A U < FHEZ ik
LB FIFaICRHAINTVEEVSHREEEIGETEL L, £LTbLEITHS
BolE, COHRBIRELNICAFT I —SUEEEEZL D,
EISHILOEERIEICBEL TR £ b2 &/NORIID» SEERHEsNT0EDTH S, TD
BRI E I, MESROIERE EBICERENTVE, 77 R MNOEWICHZ Y aF++ v DH
T, ME— NI F 2 SHOBEMNLHEALEE LTI TV S, NI+ 2 SHITHEL, B
SELEME—D A TH BV a FH U DRFEVALIOHILE, FERXoT ey — FAURT LS
2\ PRERE O T b ERIMBIAERER BT 5, RmA&ICH 2R L LTTiEEL
HEHEORYELTO R I+ 2 52T LDIE, BERTIZZEINTVEEESTH
BETRBV, LALYaFrH+ YRIOHIEDOEEMEEZ, HOBET %, F3Fa25DRIC
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P DIRICESAS N TW R E I T ABBEN L 2ABO FEEHE L, ZkIMyE7z 5I12H
bNEHE, HIEEEL ETOAES UTESEFR> TV !

Up to now I never quite knew that Shakespeare meant when he made Hamlet say: —

My tablets! quick, my tablets!

"Tis meet that I put it down, etc.,

for now, feeling as though my own brain were unhinged or as if the shock had come which
must end in its undoing, I turn to my diary for repose. The habit of entering accurately must

help to soothe me. (41)

L7es- THEDH L 72, 10133 D HELIT > W T “I do not know if it was all real or the
dreaming of a madman” (99) & 3 #2503, SVIRANIEE. TOXFRHRIFE VAR AIC
LoTTIALZTOREEMEEOLLOTH S, [HU LD iT, BTS2 139 ORFHEIE
+ 7 — F & “I sometimes think we must be all mad and that we shall wake to sanity in strait-
waistcoats.” (240) &AL ZHFLICHEHRL TV, $HbLbLHbEHLALOEZHED 2 HE
PIEADRZEZ TRV LE->TED, BADPHMET 2 00MELONKLE-TVEOD
o TTILHBDIF, ThE TEEIY/IRFINCEERT 5 2 & TIHHMRAEZLL TV
Lo TELY, RIERICKXRLENTORORESOLFBOMb LAV EERZ [
FLONL| TH 5B,

CONRITEREIS, VaFd vOAREAENFENTVSE, £2IT3E 5 TIOMEM
BROGEMEARRTET 5 L5 B —Hind 570, BFEICO > TGRPOM EB > TERK !

-+ I took the papers from the safe where they have been ever since our return so long ago.
We were struck with the fact, that in all the mass of material of which the record is composed,
there is hardly one authentic document; nothing but a mass of type-writing, except the later
notebooks of Mina and Seward and myself, and Van Helsing’s memorandum. We could hardly

ask anyone, even did we wish to, to accept these as proofs of so wild a story. (326—7)

FoFa 7 BIROLER, FHOLEEHUHWCY a F ¥ i [Z JIEREDH 2T
F. BEALERV] EVSHERCHSEEZ DD, IS DI FEHOYNEILICE 520
LHBT B, VaFHURIDOEITEZLDE, BV TELTOHII [WlizD A% H
HBHIPOTRBVEALI e DEDWIF TN E TEBNY/FMERIC [FE-T) WEE-T
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SIBVFERBEEROS BICFSFa I [@ELoINTIVI LTI NTDT,
CORKRICEPNIEREITE. FI7F 2 5 OHEE Db OHBER T, GO ATHEMESTE4IC
BEETEXHOVY TEBRDMENTWEEAD, £ LT [XFEL] & ToEsyl] o
Bl h, WICEEO e S 2 T MRS NT VWS, T TIiCEiEric, av Fvicg%
EEERS A THEIOTLTCT v EY 7 Ly b REBER BRI, A b—Hh—lck B
XIAHEHIASIASD 5TV B,

:

AR, HARSCELE 62 SRS (20104F10 H16 H) ek W THEAREL L2 boichngE L 72,

1) FIAIE, Yo EEeitotatt, /23y 2/NRICB I 2+ + 57 4 — BN 2otk
BORLELEOBEICOWCTR [FIF a7 &Rb] TG, 47 ) THINY = v 7 — Bl
ERPT BEMLEELTOL— Y =& I FZNENOHHICOVTIE TLFEFEIE] TRAHBENSZEL
CIBRTWV 3,

2) YHOBRRMEII >V TE, FEED TR F 250K —v 42 ~ ) THIE, 7 4 — 7 OXYLIF
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