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“Topology of Narrative and Text: Katherine Mansfield' s “Bliss”
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... as though you’d suddenly swallowed a bright piece of that late afternoon sun and
it burned in your bosom, sending out a little shower of sparks into every particle,

into every finger and toe .... (67)
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At the far end, against the wall, there was a tall, slender pear tree in fullest, richest
bloom. It stood perfect, as though becalmed against the jade-green sky. Bertha
couldn’t help feeling, even from this distance, that it had not a single bud or a faded

petal. (70)
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Oh, she’d loved him—she’ d been in love with him, of course, in every other way, but
just not in that way. And, equally, of course, she’d understood that he was different.
They’ d discussed it so often. It had worried her dreadfully at first to find that she
was so cold, but after a time i1t had not seemed to matter. They were so frank with

each other —such good pals. That was the best of being modern. (76)
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He made a point of catching Bertha's heels with replies of that kind .... For some

strange reason Bertha liked this, and almost admired it in him very much.(70)
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Bertha knew that he was repenting his rudeness—she let him go. What a boy he

was in some ways—so impulsive—so simple. (77)
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His lips said: 'I adore you,” and Miss Fulton laid her moonbeam fingers on his
cheeks and smiled her sleepy smile. Harry s nostrils quivered; his lips curled back

in a hideous grin. (77)
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Bertha knew, suddenly, as if the longest, most intimate look had passed between
them —as if they had said to each other: " You, too? —that Pearl Fulton, stirring the

beautiful red soup in the grey place, was feeling just what she was feeling. (73.
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What she simply couldn’t make out—what was miraculous—was how she should have

guessed Miss Fulton’s mood so exactly and so instantly. For she never doubted for a

moment that she was right ... (T4. FHEEE)
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...the two women stood side by side looking at the slender flowering tree. Although
it was so still it seemed, like the flame of a candle, to stretch up, to point, to quiver
in the bright air, to grow taller and taller as they gazed —almost to touch the rim of
the round, sitlver moon .... Both, as it were, caught in that circle of unearthly light,

understanding each other perfectly, creatures of another world .... (75 FHEZEEE)
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"... T shall try to tell you when we are in bed tonight what has been happening.
What she and I have shared.’

At those last words something strange and almost terrifying darted into Bertha’s
mind. And this something blind and smiling whispered to her: 'Soon these people will
go. The house will be quiet —quiet. The lights will be out. And you and he will be
alone together in the dark room—the warm bed ...’

She jumped up from her chair and ran over to the piano.

'What a pity someone does not play!” she cried. "What a pity somebody does not
play.’

For the first time in her life Bertha Young desired her husband ....

But now ardently! Ardently! The word ached in her ardent body! Was this what
that feeling of bliss had been leading up to? But then, then— (76. fFHAZEE)
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