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　　　　Thε　S輌∫vεr　Tα∬」ε（1928）is　a　major　tuming　point　for　Sean　O’Casey　in　both　his　work

and　his　1ife．　Unlike　the　Dublin　t㎡logy，0℃asey’s　realistic　plays，　The、∫輌lver　Ta∬ie　shows

anew　fbm　of　expression，佃σ（’；asey　wanted　a　change　from　what　the　lrish　critic曲ad

called　burlesque　photographic面sm，　or　slice　of　life．1　This　play　caused　a　major　change　in

O℃asey’s　life，　when　it　was　rejected　by　the　directors　of　the　Abbey　Theatre．　This　famous

controversy　over　The∫ご1vεr　Ta∬ie　began　with　the　fbllowing　letter　ffom　one　of　the

血rectors，　W．　B．　Yeats：

　　Iam　sad　and　discouraged．　You　have　no　subject．　You　were　interested　in

the耐sh　civil　war．＿But　you　are　not　interested　in　the　（］ireat　War，．．．and

so　write　out　of　your　opinion．．．．there　is　no　dominating　character，　no

dominating　action，　neither　psychological　unity　of　action　and　your　great

power　of　the　past　has　been　the　creation　of　some　unique　character　who

dominated　all　about　him　and　was　himself　a　main　impUlse　in　some　action　that

filled　the　play　fmm　the　beginning　to　the　end．2

0℃asey　was　upderstandably　bewildered　and　shocked　by　this　unexpected　reaction，　b㏄ause

he　thought　that　The　Silver　Ta∬輌θwas　the　best　work　that　he　had　ever　done．　He　already　had

the　support　of　George　Bemard　Shaw，　and　O℃asey　tried　his　best　to　have　this　play

plesented　at　the　Abbey，　only　to仙．　Following　the　controversy，0’Casey　exiled　h㎞self

丘om　hdand　and　went　to　London　to　continue　w亘tillg　plays．　In　the　end，　The　Silver　Ta∬ie

was　f丘st　produced　by　C．　B．（）ochran　in　Iρndon　at　the　Apollo　Theaロle　on　October！l，

1929．

1E皿eenσCasey，　ChεeriO，　Tattcm（New　YoriC　Macm皿a叫1989），8．

2　Davi《1　Krause，　ed．，　The　Lε惚rぷqf　Sean　O℃asey：Votume∫1910－1941（New　York：

1975）267－268．W．　B．　Yeats’s　letter　to　O℃asey，　on　20　A面11928．

Macmillan，
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　　　　in　addition　to　the　change　in　his　technique　as　mentioned　abOve，0℃asey’s　characters

demonstrate　an　ilnovative　interna1　transformation．　For　example，　most　of　us　w皿ld　accept

the　fbllowing　analysis　of　David　Krause　regarding　the　characters　of　O℃asey’s　Dublin

trilogy：

The　women　in　O℃asey’s　plays　are　realists　from　necessity，　the　men　are

dreamers　by　default。　The　men　are　ftUstrate（1　and　gulled　by　dreams　which

也ey　ale　unable　and　unwi皿ing　to　convert　into　realities．3

The　people　of　the　Dublin　slums　of　O’Casey’s　youth　had　been　the　models　for　his　characters

before　The　S輌～ver　Ta∬輌ε．　However，　we　camot　find　realistic　people　in　Tカ2∫μvθrτα∬ie，

except　fbr　a　pair　playing　comic　relief，　Sylvester　and　Simon．0℃asey’s　treatment　of

characters　in　this　play　tums　symbolic　with　the　change　of　technique．　No　doubt，　the

symbolic　image　of　women　seems　to　show　the　greatest　change，　which．仕ansfbms

O℃asey’s　view　of　womanhood．　if　we　assume　that　his　female　Characters　are　based　on　the

ideal　women　in　the　male　playw亘ght’s　heart，　we　will　be　able　to　explain　the　symbolic

treatment　of　his　women　and　the　change　in　his　view　of　womanhood．　Therefbre，　this　paper

is　written　with　the　airn　of　analyzing　the　image　of　his　female　characters　in　The　Silver　Ta∬ie，

in　the　process　of　tracing　O℃asey’s　changing　concept　of　ideal　women，　who　showed　the

greatest　change　m　chalacte】ris紅cs．

n

　　　　　Before　discussing　female　characters，　we　must　draw　attention　to　the　fact　that　The

Silver　Ta∬匡εis　the　story　of　a　man，正㎞y　Heegan，　who　is　not　a　war　hero　but　an　athletic

hero－－the　best　footbaU　player　and　the　winner　of　a　silver　cup，　which　is　affectionately

referred　to　as　a　tassie　and　is　the　object　of　a　song．40℃asey仕ies　to　depict］［㎞y　H㏄gan　as

alegendary　hero　widl　the　material　of　war　to　emphasize　his　usual　anti－war　subject．

3　David　K臼鵬e，∫εω10℃αzse），ihe」ifcvi　and　His　Wor，た（New　Yodc　Macmillan，1960），75．

4The　title　of　the　Play　The　Sil昭7伝ぷ岳was伍k㎝㎞aS◎ottish　song　Burns‘（My　Bonnie　Mary）as

O’Casey　desc亘bed　the　fbllowing　song　m　his　autobiography：Gae　fe¢h　tae　me　a　p加o’wme／An’fUII　it　m

asulver田ssie；1That　I　may　d血rk　before　1　gae　／　A　serVice　tae　my　bOnniC　lossie．
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However，　it　must　be　emphasized　that’ 狽?奄刀@hero　achieves　tragic　proportions　not　on、ly

血）ugh　w　but泣so也rough　two　women，　Jessie　Taite　and　Susie　Monican．

　　　　　hl　Act　One　Jessie　Taite　appears　as　Haπy’s　gir血iend　who，　accordng　to　the　stage

d註ections，　loves　Haπy　only　as　a　power血Uy　built　hero．　When　Haπy　wins　the　fbotball

game，　she　feels　elated　by　identifying　the　glory　of　a　bOyfriend　with　herself．　For　example，

when　Jessie　comes　to　Haπy’s　home　after　the　game，　she　explaills　with　excitement　about　the

game　which】㎞y　won：”And　we　sαeam’d　and　shouted　them　down　with’Play　the　game，

Primrose　Rovers，　play　the　game！”5　The　silver　tassie　which　Haπy　was　awarded　is　a

垣umph　cup　fbr　Jessie，　too．　Haπy　wishes　to　share　his　triumph　with　her　and　f丘st　offers　her

民dwine丘om　the　silver　tassie，　while　allowing　his　best　fhend　Bamey　to　drink　wine　f頁m　a

glass．　Soon　after　that　Harry　himself　d血ks　wine　f衣）m也e　sUver　tassie，　whispering　sweetly

to　Jessie，”Now　a　kiss　while　our　lips　ale　wet．”6　Hele　the　silver　tassie’symbolizes　not　only

atriumph　in　the　fbotball　game　but　also］㎞y’s　love．　However，　the　stage　directions

describing　Jessie　suggest　a　dangemus　love　fbr　a　man：

Jessie　is　twenty－two　or　so，　responsive　to　all　the　animal　impulses　of　life．

Ever　dancing　around，　in　and　between　world，　the　flesh，　and　the　devi1．　She

woUld　be　happy　climbing　With　a　boy　among　the　heather　on　Howth　Hill，　and

coUld　play　ba11　with　young　men　on　the　swards　of　the　Phoenix　Park．　She

gives　her　favour　to　the　prominent　and　POPUIar：7

Judging　from　the　abOve，］Harry　plays　the　role　of　satisfシing　only’the　animal　impulses　of

Ufe’fbr　Jessie．　What　Jessie　loves　ale　Harry’s’sinewy　muscles　of　a　mallual　worker　made

flexible　by　adlletic　sporピand　his‘boisterous’quaUty，’sensible　by　instinct　rather　than　by

鵡ason．’0’Casey　beUeves　that　women　like　Jessie　live口1　the　world　between　the　flesh　and

the　devU，　and　Harry　loves　only　her　bOdy　without　her　spi亘t．

　　　　　The　sexual　love　between　Harry　and　Jessie　calls　fomh　fearful　reUibution　for　a　man．

When　he　was　wounded　and　c亘ppled　a丘er　fighting　in　the　war，　Jessie　deserts　him　and　takes

as　her　new　boyf亘end　Bamey，　who　is　ironically】㎞y’s　best　friend．　Her　attitude　proves

clearly　that　her　love　is　Ems，　w｝rich　seeks　sexua1　love，　a　pleasule　of　the　flesh．　Ha耳y　is　at　a

5　Sean　O’（’；asey，　Seven　Plays　by　O℃α∫ε，，　ed．　Ronald　Aylm9（New　York：St．　Ma面n・s，1985），　The

∫輌’vε’TasSie，195．　A皿quotations　ftOm　the　play　are　ftOm　thiS　text．

　6　　0・（’；asey，　The　Tas5匡e，196．

　7　　0・（’asey，　The　Tasぷ輌ε，194．
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loss　for　what　to　do　and　becomes　hysterical．　He　crushes　the　silver　tas　sie，　which　was　a’sign

of　youth，　sign　of　strength，　sign　of　victory’fbr　him．　When　the　silver　tas　sie　is　broken，　it

shows　the　end　of　his　love．　Moreover，　t　le　silver　tassie　is　a　symbO1　of　fate　for　Harry．

However，　Saros　Cowasjee　pOints　out　the　following：

τノteぷilverτα∬輌εis　not　a　tragedy　of　the　soul　but　of　the　flesh．　Harry’s

longing　fbr　Jessie　is　physical　rather　than　sphritua1，　and　the　fblrce　that　drives

h㎞負）rward　is　not　love　but　jealousy　and　spumed　passion．8

Many　critics　consider　that　the　theme　of　this　play　is　anti－war，　and　the　war　causes　Haπy’s

tragedy．　If　now　we　look　at　this　tragedy伽m　a　different　angle，　there　is　much　truth　in

Cowasjee’s　opinion．　The・war　is　only　a　medium　of　tragedy　which　leads　Harry　to　ruin．　It

seems　resonable　to　suppose　that　Haπy　was　ruined　by　a　sexy　womal1．　Therefore，　Jessie

plays　the　role　to　ruin　a　man　by　using　sexua五ty　as　a　weapon，1ike　Pandora　or　Eve．

　　　　　As飴r　as　love　is　concerned，0℃asey’s　treatment　of　Harry　and　Je’ssie　is　di脆肥nt　in

spite　of　haVing　the　same　（lesire　and　living　in　the　same　world－－flesh　and　devil．　Jessie’s　love

po血ays　her　egoism　when　she　deserts　crippled　Harry，　while　Harry’s　love　po血ays　the

sublme　by　con直n血g　his　love　for　Jessie．　These《lifferent　values　coUld　be　used　to　exploit

ill　paradigmatic　fashion　the　dichotomy　between　man　and　woman，　but　we　cannot　find　that

Jessie　is　criticized　for　her　love　and　attitude　in　this　play　by　O℃asey．　Possibly，　Harly　may

be　another　figule　to　reptesent　O℃asey㎞seぱ．　Garry　O℃onllor　points　out　the　fbnowing：

．．．in　The　Silver　Ta∬ie　O℃asey　was　also　dramatising　his　Ielationship

with　E皿㏄n－－although　why　he　should　have　tumed　the　success血l　o山come　of

his　rivalry　With　Ephraim　into　its　obverse　in　the　play，　and　why　he　should

have　presented　Heegan，　the　character　based　on　himself－－or　the　one　with

whom　he　most　idendfied－－as　a　n血hstic　vision　of　a　defeated　nationaHst

sp垣t，　calmot　be　explained　in　any　way　other　than　that　he　had　not　reany

adapted　to　the　new　reality　of　his　life．9

In　O℃asey’s　Dublin　trilogy，　the　appearance　and　the・idea　of　O℃asey　himself　were

ambiguous　as　a　result　of　all　the　male　characters　containing　elements　of　O℃asey’s

8　Saros　Cowasjee，　Sean　O℃asay：TheコMan　behind　the　Plays（New　York：SL　Martin’s，1964）；12．

gGarry　O℃o皿or，　Sean　O’Case），：AL舌（London：H曲＆Stoughtion，1988），236．
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person曲ty．　We　can　assume血at　HarTy　in　The　Silver　Ta∬iεis　based　on　O℃asey　himself，

as　Gaπy　O’（hmor民fers．　Therefble，　the　play　manifests　and　dramatizes　O℃asey’s　love

fbr　Ei1㏄n．　When　the　play　was　put　on　the　stage，0’Casey　wished　that　Eileen　played　the　part

of　Jessie　as　shown　in　his　letter　to　her

Bnly’s　going　to　suggest　to　C．　B．　that　you　could　play　the　part　of　Jessie【inτん2

∫輌lver　Ta∬ie］，　and　if　that　happens，　wen　we’U．．．It　would　be　really　a　great

thing　if　you　were　chosen　for　the　part　of　Jessie，．．．10

「This　hope　of　O℃asey　proves　that　the　image　of　Jessie　was　created　by　O℃asey’s　feeling　for

Eileen．α）nsequently，　the　image　of　the　（les廿able　Jessie　o亘9㎞ated口1　the　figu毘of　E皿㏄n．

m

　　　　　We　will　discuss　the　role　of　another　important　woman，　Susie　Monican．　In　the

opening　scene　Susie’s　appearance　gave　a　s加ng　imp元ssion・as　she　pohshes　a　soldier‘s　gun

and　preaches　to　the　two　older　men，　Harry’s　father　Sylvester　and　his　f亘end　Simon，　who

p】⑩fane　the　name　of　God．］㎞expounding　her　own　theory，　she　always　cites　the　Bible　as　if

she　is　fiUed　with　religion．　Thus，　her　figu元is　characterized　and　symbol励by　both　the　gun

and　God．

　　　　　It　is　not　natural　for　a　female　figure　to　polish　a　gun，　because　the　hnage　of　the　gun　is

associated　with　a　man　in　the　battle．　In　short，　the　image　of　the　powerful　gun　and　the

stereotypica1　femmine　woman　who　cannot　go　to　war　are　directly　opposite．　Her　appearance

is　obviously　mannish　in　Act　One，　and　her　holding　of　the　gun　in　her　hands　suggests

symbolically　that　she　leads　a　man　around　by　the　nose　or　a　man　is　in　her　power．

SymboHcally，　Susie　suggests　that　the　fate　of　a　man　is　due　to　a　female　attitude；how　she

poUshes　him，　how　she　ruins　him．

　　　　　The　God　spoken　of　by　Susie　is　an　anticipa直on　of　the　scene　of　the　batdefield　in　Act

Two．　The　soldiers　in也e　bat【lefieki　who　hover　between　life　and　death　cannot　help　replying

to　God．　ln　Act　Two　O‘Casey　depicts　the　scene　of　war　by　the　technique　of　expressionism．

10　Eileen　O℃asey，　Sean↓（London：Macmillan，1971），93．　This　iS　a　Part　of　Sean’s　letter　tO　Eileen，　date

unknown．
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The　battlefield　may　be　a　terrible　world　of　the　absurd　dream　and　an　unreal　world　where

there　is　no　women　and　nothing　eXists　except　GOd　and　the　male　soldiers．

　　　　In　Act　Two，　the　soldiers　and　Staff－Wanah　chant　over　and　over　as　fbllows：

SOID正RS．　For　we　believe　in　GOd　and　we　believe　in　thee．

STAFF－WALLAH．　The　enemy　has　broken　through，　broken
　　th］rough，　broken　through！Every　man　bom　of　woman　to　the　guns，　to　the

　　guns・

SOLDIERS．　To　the　guns，　to　the　guns，　to　the　g皿s！11

The　two　images　of　the　gun　and　God　are　closelyτelated．　David　Krause　points　out　the

relation　of　the　gun　and　the　GOd　in　this　respect　as　follows：

…　they【soldiers］have　not　been　able　to　find　Him　on　the　baUlefield，　they　go

on　believing　in　Him　and　in　the　weapons　of　war　that　might　save　them．．．．

Just　before　the　enemy　break－through　at　the　end　of　the　act　the　soldiers　sing

their　songs　to　GOd　and　the　Gun－－and　it　is　the　Wounded　on　the　Stretchers，

the　mudlated　and　dying，　who　remind　us　that’the　image　GOd　hath　made’and

the　war　is　destroying，　is　the　image　of’POwer　and　joy’，　which　Harry　Heegan

symbolized　in　the　first　act．12

　　　　As　Krause　mentions，　if　power　is　suggested　by　GOd　and　joy　is　suggested　by　the　9皿，

what　Susie　（ielivers　in　her　hands－－the　gun－－also　suggests　joy．　This　assumption　goes　to　the

very　heart　of　the　ploblem，　because　it　seems　that　Susie　has　power　over　Harry’s　fate．

Moreover，1　agree　With　Saros　Cowasjee’s　opinion　abOut　Susie‘s　1ines　in　Act　One　which　are

nearly　always　quotations　ftDm　the　Bible：

In　77¢S∫1vεr　Tassごε0’Casey　had　no　intention　of　having　a　stab　at　Ieligion

and迂he　did　use　BibUcal　phrases　and　Ieverse　the廿meaning，　it　was　because

he　wanted也e　play　tO　be　a　kind　of　ritUali3

1
2
3

1
1
1

0て乏迎y，77泌π靴∬∫絃，217．

Kτause，　S¢απ0’Caぷεy，117．

Cowasjee，125．
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The　abOve　quotaiton　means　that　the　ritual　image　of　Susie　includes　the　sacrec1．

　　　　　We　can　fmd　another　image　of　pious　Susie．　She　is　one　of　the　women　who　longs　fbr

attention丘om　Harry　as　an　athletic　hero．　When　Bamey　liftS　up　her　ski1輪teasmg　her，　she

ge魑angry；”You　khak＜oveゴd　ape，　you，　what　are　you町ing　to　do？Manhandle　the　lassies

of　Fran㏄，　if　you　like　but　put　on　your　gloves　when　you　touch　a　woman　that　seeketh　not　the

thillgs　of　the　flesh．”14　Soon　after　thaらhowever，　when　Haπy　puts　an　arm　around　Susie　to

molUfy　her，　she　makes　the　fbnowing　excuse；”I　don’t　mind　what　H訂τy　does．．．．Haπy’s

different．”15　These　lines　show　that　Susie　also　has　a　side　of　her　personality　associated　with

the　flesh　and　the　devil　Uke　Jessie．　Sussie　can　also　be　a　womall　whom　a　man　des血es，　and

she　is　inte叩reted　as　follows　by　Sylverster　and　Simon：

SIMON．　She’s　damned　pretty　an’if　she　dressed　herself　justly，　she’d　Uft

　　some　man’s　heart　up，　aピtoss　down　many　anotheL　It’s　mystery　now，

what　a飽c直on　causes血e血sablement，　for　most　women　of　that　knd　are

　plain，　an’when　a　woman’s　bom　plain　she’s　bom　good．　I　wonder　what

　caused　the　peculiar　bend　in　Susie’s　nature？Narrow　your　imagination　to

　　吐1e　limit　and　you　couldn’t　call　it　an　avocation．

SYLVESTER．［giving　the　head　of　his　pipe　a　sharp，　quick　blow　on　the　pa㎞

　　of　his　hand　to　clear　it］．　Adoration．

SIMON．　What？

SYLVESTER．　Adoration，　Simon，　accordin’to　the　flesh．．．She　fallcied

　　Ha1Ty　and　Halry　fancied　Jessie，　so　she　hides　her　rage　an’loss　in　the　love

　　of　a　scolchin’Gospel．16

Their　conversation　makes　it　apParent　that　she　conceals　jealousy　and　fte血1ness　behind

religion．　The　symbOlic　image　of　Susie　turns　to　a　realistic　image　of　a　woman．　As　Sylvester

says，　her　adoraion　is　not　directed　to　God　but　to　a　hero　and　the　flesh．　In　this　line，　it　is　not

altogether　surp】rising　that　in　Act　Thlee　Susie　is　suddenly　transformed　into　a　sensual　nurse：

She　is　changed，　for　it　is　clear　that　she　has　made　every　detail　of　the　costume

as　atロactive　as　pOssible．　She　has　the　same　asse】厄ve　manner，　but　dignity　and

4
．
5
6

1
1
1

O’（；asey．　The　Tassie，196．

O℃asey，　The　Tassie，197．

0℃asey，　The　Tassie，187．
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a記nse　of　impo血nce　have㎏n　a《楓．　Her　legs，　encased　in　silk　stockings，

are　seen（and　shown）to　advantage　by　her　short　and　smartly　cut　sk㎞．

Altoge也er　she　is　n・w　a　very　ha・・（iS・me　w・man．17

This丘nal　description　of　her　is　gleat　praise　fbr　the　possibiHty　of　the　physical　apPealance　of

women．　The　costume　should　be　as　attractive　as　possible　with　O℃asey’s　hope　fbr　a　short

and　smartly　cut　s】㎞輪and　the　overall　100k　shoUld　be　desirable．　This　description　of　Susie　is

our　fmst　intrOduction　to　O℃asey’s　new　message　of　sexua川beration　tha印reoccupies　h㎞

tiU　the　end　of　1ife，　to　quote　Robert　Hogan’s　description，18　although　we　could　see　such

signs　among　O℃asey’s　young　women　even　befbre　The　Silver　Ta∬ie．0℃asey’s　young

women　know　how　to　charm　and　manage　men　by　dressing　up　in　short　skirts．　The　image　of

such　a　woman　governs　O℃asey’s　idea1，　as　it　can　be　seen　in　Eileen’s　own　description

before　their　ma㎡iage：

1　took　great　care　with　my　appearance．　Nways　noticing　dress　and　colour，　he

woUld　invariably　tell　me　about　them；he　liked　good　legs，　and　skirts　then　were

short　and　ftee．19

Thus，　it　is　clear　that　the　female　image　of　O℃asey’s　ideal　is　revealed　not　only　in　the　figu鵡

of　Jessie　but　also　in　that　of　Susie．

　　　　　The　backgr皿nd　of　Act　Two　is　placed　at　the　hospital．　Susie　works　as　a　n山’se，　a

spi亘tual　and　physical　angel　fbr　wounded　soldiers．　Nevertheless，　she　fails　to　Uve　up　to　the

expections　of　the　soldiers，　Sylvester，　Simon　and　even　Harry　for　whom　she　longed　before．

Her　attitude　toward　the　soldiers　is　not　humane，　as　she　calls　them　by　the旨bed　numbers

instead　of　names．］㎞Act　Fbur　Susie　has　a　lover，　Surgen　Maxwell，　and　she　no　longer　loves

criPPled　H狙y．

　　　　　　Two　crippled　men　are　presente¢one　is　Harry，　who　was　an　athletic　hero，　and

another　is　Teddy，　who　typified　male　chauvinism．　Both　of　them　were　emphasized　as

masculine　men　who　wert∋described　as’powerful’，’big’and’rough’．　In　the丘miserable

situadons也e　two　sufi；er　a　similar　misfortune　of　reversal　by　war．　H卿’s　case，　however，

7
・
8
9

1
1
1

O’（N；aseY，　The　Taぷ∫絃，219．

Robert　Hc）gan，　The　Exiperi〃昭π∫ぷof　Sean　O’Cωεy（New　Yodk　St．　Martin’s，1960），　l　lO．

EUeen　O℃asey，」E輌1εeη，e¢」．　C．　Trewn（Lρndon：MacmUlan，1976），93．
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g㏄sbeyond　a　tragedy　of　war　to　a　tragedy　based叩on　female　sexuality　and　caused　by

Susie’s　loss　of　interest．

　　　　Susie　speaks　matter　of　factly　to　Jessie　who　still　feels　some　rem《rrse　for　Harry：

JES　SIE．　Poor］E畑！

SUS】E．　Oh　nonsense！If　you’d　passed　as　many　thr皿gh　your　hands　as　I，

　　you’d　hardly　notice　one．　rro　JESS】E］Jessie，　Teddy　Foran　and　Ha可y

　　Heeg舳ave　gone　to　live　their　own　way　in　another　world．　Nei出er　I　nor

　　you　can　lift　them　out　of　it．　No　longer　can　they　do也e　things　we　do．　We

　　can’t　give　sight　to　the　blind《汀make　dle　lame　walk　We　would　if　we

　　could．　It　is　the　misfortune　of　war．　As　long　as　wars　are　waged，　we　shall

　　be　vexed　by　woe；strong　legs　shall　be　made　useless　and　bright　eyes　made

　　dark．　But　we，　who　have　come　through　the丘re　unhamled，　must　go　on

　　living．20

Her　insistence　that　the　two　crippled　men　live　in　another　world　suggests　her　idea　of

separation．　Harry　is　sUffering　in　the　real　world　and　Susie　is　dancing　in　the　fancY　world．

The　fancy　world　of　the　dance　is，　however，　seen　from　Harrプs　point　of　view．　Harry　had

hoped　to　dance　with　a　lover　at　the　fbotball　club，　as　the　winner　of　love　and　a　fbotbaU　game．

Therefbre，　after　Susie’s　sp㏄ch，　the　dance　scene　of　the　two　couples－－Bumey　and　Jessie，

§usie　and　Surgeon　Maxwell　is　in　fantasic　and　trImscendent　world　fbr　Harry．　This　world

symbolizes　the　very　dream　that　Harry　pictured　for　himself，　a　happy　nfe　with　a　sellsual

woman，　which　in　reality　he　fails　to　obtain．

IV

　　　　In　the　early　plays　of　O℃asey，　he　depicts　the　love　of　young　women　as　Eros，　and　that

of　the　middle－aged　women　as　Agape　With　great　respect．　In　The　Silver　Tasぷ匡εthe　figure　of

the　mother　whom　O℃asey　usually　worships　has　little　meaning．　The　female　cha【acters　in

The　Silver　Ta∬ie　are　given　a　great　（lea1　more　attention　as　sexual　symbols．

　　　　James　Simmons’s　theory　holds　some　truth：

20　0℃asey，　The　Tassie，28．
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How　sh㏄㎞g孤d　s岬亘sing　it　is　to　see　an　O℃asey　woman　presented　as

one　of　the　destroyers．．．．Doubly　sロange　that　his　vision　of　woman　sh皿ld

change　so　ra血cally　in　the　year　of　his　courtship．　The　dangerous　lover　had

ousted　the　modler．21

The　dangerous　love，　Eros，　is　1ed　by　the　flesh．　To　HarTy，　Jessie　is　the　sum　of　the　1ife　and

love　and　joy　that　he　has　lost　forever，22　and　in　the　image　embodied　by　Harry，　she　is　a

symbO1　of　sexuality　like　an　icon　for　men．　The　folloWing　quotaiton　further　explains　the

point：

The　image　of　the　whore　is　also　used　to　justify　male　power．　Men’s・use・of

physical　brutality，　forcing　woman　into　submission　is　the　response　to　the

whore’s　supPosed　sexual　POwer　over　them．23

However，　it　must　also　be　mentioned　that　O’Casey　does　not　forget　the　figure　of　mother．　It

iS　clear　that　crippled　Harry　cries　for　help　to　God　and　his　mother　in　Act　Four：

Dear　GOd，　this帥pled　fbm　is　s6皿your　child．

Dear　mother，　this　helpless　thing　is　still　your　son．24

Here，　Harry’s　mother　is鵬ated　on　an　equal　fboting　with　God，　with　a　proto巧pe　of　the

mother　as　the　Virgin　Mary．　ln　lreland　the　Virgin　Mary　is　popularly　adored．　In　most　of

O℃asey’s　plays　the　statue　of　the　Virgin　is　always　placed　in　the　room．　in　Act　Two　of　The

ぷ匡1vεrτα∬匡εwe　can　find　a　symboUc　figure　of　V辻gin　Mary　in　the　stained　glass　window　in

the　war　zone，　and　near　it，　a　li飴一size　cruc迫x，　which　has　caused　the　upper　part　of　the　figule

to　lean　fbrward　with　the　Ieleased　am1，0utstretched　towards　the　figure　of　the　Virgin．

0℃asey　tdes　to　exp民ss　that　even　a㎝cifix　t由s　to　leply　on　the　figure　of　the　V辻gin．∬the

21James　Simmons，　Sean　O’鞠（Lon血n：吻mi㎞，1983），98．
22　Carol　Kleiman，　The　Si’ver　Tassie，　ed．　Harold　Bloom，　Sean　O℃asey（New　Yo水：Chelsea　House，

1987），150．

23Jemy　Beale，　Women　in∬reland：VoiCe　Of　Chan8e（London：Macrn皿lan　Mucation，1986），73．

24　0℃asey，　The　Tasぷie，247．
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V辻gin　figuエe　symbolizes　the　mother，】i数ロτダs　mother　is　placed　in　a　higher　position　than　he

is．

　　　　　All　women，　including　the　whore　and　the　mother，　are　idolized　creatures　for　Harry．

The　whole　md　the　Virgi11，　however，　stand　out　as　qpposing　f《〕rces：the　who鵬is　sexual　but

the　Vセgin　is　considered　pure．　Itτeminds　us　of　James　Simmons‘s　phrase，”the　dangerous

lover　had　ousted　the　mother”，　again　here．　The　s加ng㎞age　of　women　is　a　source　of

temptation　and　sexual　pleasure　for　men　in　this　play．　It　seems　that　this　image　has　relevancy

to　O℃asey’s　private　1ife　of　love　for　Eileen　at　that　time　or，　otheτwise，　this　is　an　accurate

民flection　of　O’Casey’s　ideal　woman．　Although　The　Silver　Ta∬ie　was　published　in　1928，

it　is　imagined　that　it　was　written　while　O℃asey　was　in　love　with　Eileen，　as　Eileen

mentione¢’‘I　know　most　of　the　play　must　have　b㏄n　contemplated　befbτe　we　were

marTied”．25　Whenη昭∫〃vεアTassie　was　printed，　O℃asey　cledicatOd　the　book　to　Eileen

With　the　yellow　daffOdils　in　the　green　vase　which　she　1iked．0℃asey　w頁）te　to　Eileen　abOut

her　being　his　i（蜘w㎝加：

How　glad　I　am　to　remember　that　I　saw　so　much　in　you　ffom　the　start　to

㎞owing　each　o也《T，　that　there　was　breadth　and　depth　in　that　beaut血1　girHsh

foml　of　Ei1㏄n　Carey，　that　a　lovely　face　and　beaut血l　figu】re　were　veil　to

something　deeper　sti11，　that　behind　the　loveliness　was　a　personaHty　and　a

power．　That　this　loveliness　was　to　be　des口ed，　but　it　was　to　be　honouτed

toO．

　　　You　are　more　to　me　than　anything　in　the　world．110ve　you　deeply，

intensely，　passionately，　my　own　beautifU1，　adorable，　and　desirable《larling

Eileen．26

From　the　above　passage，　we　can　fmd　the　image　of　Jessie　in　O℃asey’s　desire　for　Eileen．

Their　sexual　woman　is　not　a　humble　object　for　him．　On　the　contrary，　she　is　an　honoured

person．　It　is　possible　that　O’Casey　treated　the　play　with　a　background　of　such　relevant

aspects　of　his　life．

　　　　　We　have　seen　that　the　image　of　O℃asey’s　sexua1　woman　is　based　on　Eileen．　The

image　of　the　sexual　woman　focuses　a　similar　pattern　between　Jessie　and　Susie．　Jessie　is　a

flat　character　presented　as　only　a　sexual　woman，　and　Susie，　called　a　handsome　woman，　is

25　Eileen　O℃asey，　Sean，69．

26　Eileen　O℃asey，　Sean，92．
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around　cllaxacter　which　illcludes　Jessie’s　characteristic　sexuality．　The　woman　who　has　a

sロong　mind　as　well　as　sexuaUty　is　the　very　ideal　fbr　O℃asey．　Moleover，　we　need　to

remember　the　ritual　aspect　in　which　Jessie　and　Harry　drink　red　wine丘om　the　silver　tassie

and　the　ritual　image　of　Susie’s　quotations　from　the　Bible．　Both　images　contain　sacred

elements　although　neither　is　related　strictly　to　reUgion．　The　sacred　image　of　the　women

suggests　idealized　figures　fbr　Haπy　in　the元al　world．　The　image　of　a　purely　sexua1　woman

like　Jessie　and　of　a　sexual　woman　with　more　intellectual　power　like　Susie　is　an　idol　which

O’Casey　worships．　This　ideal　represents　O’Caseyls　adoration．

　　　It　is　agreed　that　the　theme　of　The　S〃ver　Ta∬∫εis　anti－war　as　many　critics　pomt　out，

and　it　marks　a　tuming　point　in　O℃asey’s　dramatic　t㏄㎞ique　and　life．　In　this　paper　we

have　also　conf㎞ed　that　this　play　adds　another　turning　Point　in　O’Casey’s　depiction　and

adoration　of　female　characters，　even　though　it　may　not　seem　a　drastically　marked　one，　fbr

toward　his　later　years　O’Casey’s　ideal　woman　continues　to　drift　between　the　ideal　mother

and　dle　ideal　sexual　woman．
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