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From a feminist perspective, initial observations about the history of
theatre noted the absence of women within the tradition. Since
traditional scholarship has focused on evidence related to written texts,
the absence of women playwrights became central to early feminist

investigations.2
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When we discussed our backgrounds it occurred to us it was as if
everyone felt they had been born almost in the Victorian age.
Everyone had grown up with quite conventional and old-fashioned
expectations about sex and marriage and felt that they themselves

had to make enormous break-aways and leaps to change their lives



from that. That was why it was an appropriate image for that to set
the people's childhoods in Victonan times.?
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Feminist/revolutionary could be taken to describe largely
interrogative texts that are subversive in their questioning of both
ideology and declarative dramatic forms, using techniques of a
Brechtian nature to reveal the notion of gender as a construct, such as

Caryle Churchill's Cloud Nine.*
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Betty is now played by a woman, as she gradually becomes real to

herself.5
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What is important « - - is that the feelings and characters of the first

act should be played for real, so that we do care about them as

people.®
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While originating structures and techniques, as well as combining
those of diverse theatre periods and style, Churchill remained close to
the Brechtian spint of encouraging the audience to actively criticize
institutions and ideologies they had previously take for granted, both

in theatrical representation and in society itself.?
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I live for Clive. The whole aim of my life
Is to be what he looks for in a wife.

[ am a man's creation as you see,

And what men want is what I want to be. (251)
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My skin is black but oh my soul is white.
I hate my tribe. My master is my light.

I only live for him. As you can see,

What white men want is what I want to be. (251 —252)
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When | came to write the play, I retuned to an idea that had been

touched on briefly in the workshop—the parallel between colonial

and sexual oppression, which Genet calls 'the colonial or feminine

mentality of interiorised repression.' (245)
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We looked at England's relation to Ireland and how it is like a
male/female relationship. The traditional view of the Irish is that
they're charming, irresponsible, close to nature, all the things that

people tend to think about women.®
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Of course it's not true. It's a bad story. Adam and Eve is true. God
made man white like him and gave him the bad woman who liked the
snake and gave us all this trouble . . . (280)
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Joshua, who confirms a connection between women and Africa in
the myth about a mother goddéss he tells Edward, rejects Africa in
the hatred of women shown both in his treatment of Betty and his
stabbing of the doll. The tension between Betty and Joshua serves

Clive by preventing any internal coalition against his power. 10
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While plodding on our way, the toilsome road of life,
How few the friends that daily there we meet,

Not many will stand in trouble and in strife,

With counsel and affection ever sweel.

But there is one whose smile will ever on us beam,
Whose love is dearer far than any other;

And wherever we may turn

This lesson we will learn

A boy's best friend is his mother. ( 278—279)
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Harry: Built a raft and went up the river. Stayed with some people.
The king is always very good to me. They have a lot of skulls
around the place but not white men's I think. I made up a poem
one night. If I should die in this forsaken spot, There is a
loving heart without a blot, Where I will live—and so on

Betty: When I'm near you it's like going out into the jungle. It's
like going up the river on a raft. It's like going out in the dark.

Harry: And you are safety and light and peace and home.

Betty: But I want to be dangerous. (261)
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I find when I'm making tea I put out two cups. It's strange not

having a man in the house. You don't know who to do things for.
(301)
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Then there's the goddess scene, midsummer or so by now, when the
women assert themselves, magic happens, ghosts start to be laid,
ending with little Edward and Gerry. Then there's the final scene,
late summer, when everyone has to some extent been changed . . . .
The original 'Cloud Nine' song coming before the last scene, after

the goddess scene, helped mark the change;. . . 12
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You are not that sort of woman, Betty. I can't believe you are. 1
can't feel the same about you as I did. And Afnca is to be
communist I suppose. I used to be proud to be British. There was a

high ideal. (320)
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