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Each form of feminism and of theatre can be studied in relation to the idea
that 'feminist theatre' is itself a form of cultural representation influenced
by changes in the geographies of feminism, women's studies, economics,
politics, and cultural studies.®
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When I was in the States in '79 I talked to some women who were saying
how well things were going for women in America now with far more top
executives being women, and | was struck by the difference between that
and the feminism I was used to in England, which is far more closely
connected with socialism. 7
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Caryl Churchill's play Vinegar Tom incorporates a socialist—feminist
analysis in order to attack the problem of the relationship between gender
and class. *®
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Devil take you and your man and your fields and your cows and your
butter and your yeast and your beer and your bread and your cider and
your cold face'. .. *
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SUSAN: You always say you don't want to be married.

ALICE: I don't want to be married. Look at you. Who'd want to be you?

SUSAN: He doesn't beat me.

ALICE: He doesn't beat you.

SUSAN: What's wrong with me? Better than you.

ALICE: Three babies and what, two, three times miscarried and
wonderful he doesn't beat you.

SUSAN: No one's going to marry you because they know you here. That's
why you say you don't want to be married — because no one's
going to ask you round here, because they know you. (147)
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Vinegar Tom shows how fear of female sexuality i_s one of the motor
forces behind the witchhunts. *
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SPRENGER: Why is a greater number of witches found in the fragile
feminine sex than in men? ‘
KRAMER: '‘All wickedness is but little to the wickedness of a
: woman.' Ecclesiastes. :
SPRENGER: Here are three reasons, first because
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KRAMER: woman is more credulous and since the aim of the devil is
to corrupt faith he attacks them. Second because

SPRENGER: women are more impressiocnable. Third because

KRAMER: women have slippery tongues and cannot conceal from
other women what by their evil art they know.

SPRENGER: Women are feebler in both body and mind so it's not
surprising.

KRAMER: In intellect they seem to be of a different nature from
men—

SPRENGER: like children.

KRAMER: yes.

SPRENGER: But the main reason is

KRAMER/SPRENGER: she is more carnal than a man

KRAMER: as may be seen from her many carnal abominations. (177)
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All witchcraft comes from carnal lust, which is in woman. (178) .
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- If I was a man I'd go to London and Scotland and never come back and
take a girl undera bush and on my way. (146)
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The medical texts and handbooks place increasing emphasis on male
activity and female passivity both in sexual encounters and in the process
of conception.
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[ wanted to write a play about witches with no witches in it; a play not
about evil, hysteria and possession by the devil but about poverty,
humiliation and prejudice, and how the women accused of witchcraft saw
themselves. (130)
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I'm not a witch. But I wish I was. If I could live I'd be a witch now after
what they've done. I'd make wax men and melt them on a slow fire. I'd
kill their animals and blast their crops and make such storms, I'd wreck
their ships all over the world. I shouldn't have been frightened of Ellen, I
should have learnt. Oh if I could meet with the devil now I'd give him
anything if he'd give me power. There's no way for us except by the
devil. If I only did have magic, I'd make them feel it. (175)
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Evil women / Is that what you want? / Is that what you want to see? / In
your movie dream / Do they scream and scream? / Evil women / Evil
women / Women. (178-179)
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Churchill keeps the community and its socio-economic—sexual systems at
the centre of theplay ... . %
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