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The audience should not have to worry exactly which character they are seeing. Each

scene can be taken as a separate event rather than part of a story. This seems to



reflect better the reality of large events like war and revolution where many people
share the same kind of experience. . . . When different actors play the parts what
comes over is a large event involving many people, whose characters resonate in a

way they wouldn’t if they were more clearly defined. '
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. red is a symbol of blood and passion, the blood shed by passion and the blood
shed by Reason in justice and grief. Grief is symbolised of course by black. . . .
Should grief be the dominant theme? Blood can be represented by itself.?
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Life is hard, brothers, and how will it get better? I tell you, life in Babylon is
hard and Babylon must be destroyed. In Babylon you are slaves. Babylon is the
kingdom of Antichrist. . . . To fight with Christ’s saints for Christ’'s kingdom.
Because when parliament has defeated Antichrist then Christ will come. . . . You
are nobody here. You have nothing. But the moment you join the army you will have
everything. You will be as important as anybody in England. You will be Christ’s
Saints. (One, 194-195)
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What was established instead was an authoritarian parliament, the massacre of the

Irish, the development of capitalism. *
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Shall 1 tell you why the Levellers have been shot? Because now the officers have all

the power, the army is as great a tyrant as the king was. (One, 223)
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. . . The event will be horrible but the moral is there. Learn while you're young to

worship Reason. Reason is my goddess. (Two, 6)
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That you don’t need to be watched all the time. What matters 1s that you think
you're watched. The guards can come and go. It is, like your display, an optical
illusion. (Two, 40)
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I didn’t commit murder for money, [ did it for blood. I decided to become the

scourge of society. Father said I would end on the guillotine. (Two, 23)
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You are the greatest living criminal. And in me you have met your match because I
am the greatest living detective. I hear you have written your memoirs. After your
death I will have them published. (Two, 28)
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Vinegar Tom (1978) X 0 &< i L TV 3,

In contrast, Light Shining in Buckinghamshire does not at first display itself as
a feminist event. Nonetheless, Light Shining is more successful than Vinegar Tom
in dramatising gender relations because it avoids simply targeting the fate of
female victims, and instead explores gender identity within as well as against

emerging class conflict.®
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PREACHER : Why are you speaking ? 1 let it pass but you are too loud. Women
can’t speak in church.

HOSKINS : God speaks in me.

PREACHER : For St Paul says, ‘I suffer not a woman to teach, nor to usurp
authority over the man, but to be in silence.’

HOSKINS : A text? a test is it? do you want a text?

PREACHER : ‘For Adam was first formed then Eve. And Adam was not deceived

but the woman being deceived was in the transgression. (One, 201)
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They must know what they look like all the time. And now we do. (One, 207
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I think this play has profound implications for the feminist project. The absence of
women is not an accident : Softcops is about patriarchal culture and its power

relations. ©
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Your country loves its children like a father. And when the children are bad the
country grieves like a father. And punishes like a father. (ZTwo, 8)
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