Fr)lbeFor—FNET2IZZbevTH— (3)
Top Girls WCBF MK E FE—

i B AEF

Top Girls (1982) &\ Cloud Nine (1981) it T4 £ —H (Obie Award) #ZFE L+ +
Y e F v —F I (Caryl Churchill, 1938—) DIERTH D, HEL $H 37 = I =X LEFHD
T THRBOUBMERE L TBTBIENTES, 7 I =X LEHNELTOIDHDEZR, &
HOHSTORINE ZhICHEI THORENICBL CRBIRET 3L A KH B, F+—F MBI
DOEARY LiFf- 0, — 2B BRSOV TEVTALZWVWEEZTOHELLOEMN, &
—DEEUBLED L » TR ->TWBET A Y AL, BRESOMEBEZTANSI LIV E
REBZAMHEICHE2AFYRDT7 2 I =X LEHOBVERLA»STHEEE, HEOL
BNV Ty PEBOWTWVWS, 72 32X MTHBF v+ —FNICE » THEOHLTORINIEZ,
YRIEKTXEHDEELONB, L L, RKOLI it d 3,

A DEBA2E(BEIHCE VL ED—DIcid, Ko FEE LI HONI-BRLE S
FTREL. ROT, EIOIRECMENSEOLEBS>TEHEBIEL 21DTT, &4
TNTOBREERLAZHESICBVTHNE LK A2DR, B LTEDONLEIETLLOM?
4

BHDEEANORBIRLE DL, RIIFICHT 3 ZOERIZLE IV HIBWRLDIES S

CORIOE—REBFTIITITRER LOTHESBE L, 2hThoBRicBi3 [k
OFE | Kot E, LHL, BIOESR, PRY, #+ U7 v —<vELTHRYLE
2= ) —vOEEHIEHT ALEIRETH b, COEMIE. BIERE LTRIILEF v+ —F IV E
G0, v— ) —voEEHEBELT, BMT3HED—>THBLEILNB, T LT, O
HREOBRRB. v - V- voEEAEMMIT L TR OISR Z LD KEbI S, KHT.
=Y —vEriic, [ZofE] OfEEKHOREIELTIOFREZER L, F+—F
VOSSR RIRERE ZHH S T L,

I

Top Girls &\ F +—FNVOEFKOD TS, FiZF +—F VONEMMECED > TV &
EZoNB, FIT, ETHHDIF +—FUEHBEODWVWT, 7= I =X AL LETEE
KL,

Fr—Fod, BIERFELEES R ERBTHHRBOMIC. —A-FLLTorvFrickih
5, COXDBMEBPOMEN. Fr—FlE, BT L7 2 I =X AHBINEBI I LI -1
PHLNE WV, 19485F, ~KRBZAHFSDEV P VA —WKBOECH, 1+ 5 TOEFEEZBLT,
Fr—FUBXALDOHEEZRL, 1 FY ROBRFIEPKRXESEHICEHRT 5 Lici s,

19574F, Oxford A%:® Lady Margaret Hall College it AL, RNEFEE*EHKT 3, KF
A%EH, Ya v et XF— v (John Oshorne), # 3 a2z« X4 o b (Samuel Beckett), T.
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S. =y# v b+ (T.S. Eliot) 72 &DIB0FEROERCELEREL, FLEODEHD SDIERICK
BZEVHFEEERL TV T LI B,

19604F, KR¥FAREL, 19614FIcHF#E LTI » F o ~n— % — (David Harter) & &L,
19634FE 7/ 51969FE DI 3 AOBOFORICKE 2, BRZ LAVBSOREFHIRECH - &
FEMN, RE— e vy ¥y —REV, 10FERRS VA F<OHFBEBAL, LAL, FEEN
E— v ¥y — IR BCLOBMEQEEHNETRLIVEETH 200 L VI ERP L. =5
MHo2FICH o, NE— vy y—%PHEE, HOTETCHI ST S, AFLEXE-BR
O F + —F M E > THELLEICESFH 25 55, ROWHO T o, SUEEEET TV,
19624, BBC @3 24 F 5= Tl (The Ants) T7 ot LTHIHTOHEERL, Z D&,
196555 5 19704EXHH E T BBC 5 U4 Fo<vDHHEET 3, £VWIbici, ¥H - BR
ELEMNSOIVF F3<icid, AANERKEZRVOACKESHOLNATVWE I LS, JOR
B, 72 1 =X AEBINDT —<IKEBEBZ LS LA -1DTH A D,

iz, Top Girls KBWTI}, TOEIKERCBOLNEMNOHATEELLF +—FLVEAHD
BRHSHEULMENRBEERTVWE L IKEDNE, AMIGEBEORHOERHICE »fce—Y —
vid, HHEOBIZ, FEOGT Y V—%MiYad RLTHET, £+ VT + 9 -2 ELTOHEEE
R, BREELEVWEWLWS ZELTTEL, BELTORBNGHET 3,

CF e —FLNRIDBOVTDA v I E2—T, v F+—BHELED, ZEOREMSE LI
Bl A&EHBL TUPEHICREIEPESTHE ERRBSH VW L 2B LT,
22— ) —VvEFEBDEILODVWTERLTWS,

A lot of people have latched on to Marlene leaving her child, which interestingly
was something that came very late. Originally the idea was just that her niece,
Angie, because she’d never make it, I didn’t yet have the plot idea that Angle, was
actually Marlene’s own child. Of course women are pressured to make choices
between working and having children in a way that men aren’t, so it is relevant,
but it isn't main point of it. (File 62)

FTELCMEEATREVELESS S, TEMRABCEZ P FLELER>HPORBREH VLRSS
EWVWI T LB HELIT, Fr—FNOEBRPORLIETANDTHS I, F+—FLEES
HHTRPIDTOOA YL 3— M OEBOERICHD, XFBED, by T H—-NEWHT
LI BN, Fr—FLDEERIT, Top Girls ICBWTH+ Y7 «9—<vOEFR - RHOK
FRLEVOLLILHVWDOLEVWIRREZRIMITIEECTCRENS, TOEAR, F+—FLVEE
D, FTHHEE LLEMESOFTRLBA, HETORNEPLCEL LEARBEEL NS b, &
HOAED—BE L THELLWEEL TV AP LRDOTIRITIVIES I M,

I

Top Girls DE—HBE—F T, BREPRoToREN I LM, ~— ) - vy DRE
EMSDIC—EIKETE, F+—FLOTBERALBTA FTHh 6. COBEHIE. REEHEAT
BE&sh 3, &5ic, BEoLibokiz. BROLUORIIEFRCBERLTVWE I L%
RLTWVW3, WALWAKEOBEORELLMERLVIERIKILE, BFERL. BO0KES
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ZROR5, BRokfEoRETHH 5 +— ) — v 3BEOLMEL b EHLEh, B E Rk~
ouafeE Lot L Tilib N3, BEL » 72— ) — VK, BEOTEBIE<— ) —
YOEDB Ly T H—WVETEESETOEETHILHIKBEDNI B,
ZOEBERTEELEEVIDR, F+v—FANEILZZNThOBROL 7 - F—LT
HBo ATy bFTVFDLF 4 Y NSHEFHOLURITRA £ X5 « ¥— F (1831—1904) .
405 ST0R % THRPELRCRITL, L L ToBEER L, T4 (1258F4Fh) it
SZEDHOEAYEETH S TR FHn] (13HHE) DIEE T, BRiFEREICHL K, B
RoTHERZRE L, 7V - bR TV a4 1) [BL7Y—+] 058 (15628 it
1563%F) oo, B OB EROT, BEFLE -/ La3hTV5, BEVa — vid.
854 H856F F THMTH A EABLTHEFOEBIZ>VWT W, FEOEEAK DK
HEbhh, TG TRINALZUTH S, bI—AlR, Fa—4—D FHvs~xY)—¥E] 0
EEOFE] BB T AHIELE. 7)Y 5 THB, ChoD5 ABANOEEEEZOTIR
W, TEELTOBRITDVWTEL, BEILERABRES, v— U - v OBEHTI. &
BEhrfickH2¥MERICHY, F—RBEBLBICEVWT, BRO My 7 - &ELT
DEEHPEZLFHEER LTV &N S, Yo F e LA R+ (Janell Reinelt) 3RO &
ST B,

Top Girls’ first scene is a kind of curtain raiser, a synchoronic meditation on the
identity of ‘top girls,” after which the play pushes forward to a particular historical
moment, ours, in all its unresolved contradictions. Marlene's story is then re-placed

within the diachorony of the historical narratives. (87)

LHL, B—EE 05 AL EOHFIE. v -V —VvOEZAPEIHFELL, KE<
DRFBERDIH>OF—-<DRBFBICENTEBZ L IEbN 3,

BHIORER I, fRICOVTTH B, 1 FRIFBHEA=—ZDVWTED, ==Y — VITHikki
WiohERE, IO, v— U — VMWL EHBESHICE BH, Ffikid OfERDF —
TD—DTC, BROBE_HETHBO—) — v Efiva A REDRBBEZHDOERA~NEDHN
B, LpLy A ¥XSDFEBRIZ. v~V —vEVa A 2OBBRERREL B, 41 ¥ <51 [FoD
—HETELLOR, AJBVHEO~N=—EFLLREZT] ADEED, BOTL B oRET 584
BB, HROBHRE LS LTS hAcERESEE L, UL, TBEOKELTEEZED
ZEEUD AP NS b, B—BOREKE TR, [~=—DLHntih-72] 25 &R
Wk TH > TOHUROMHEZED B, OO ¥~ DEBEF. BMLUWEBETORITERE L
TORBRELBEDOEALOHET L E, 1 X3 &A= —DOlikOFEERRBZ Eich b,
ROk — Y — v &V aa ROBHREEZHOMBNLRBES Y 2RI E2R1T,

B2ORBIR, FLEHBREALTTH S, FEBRB—ABVREOEVIAL FRFDIOAFE A
WHEVLITY = PEHL, Pa—vPIE&PIN LY FRFESICEHTAEFNTIEY — F
2EB, Va—VETFEONBTELLDIETOBEBRASh, Bahicl E5ET, Thucy
L. Z&iE FhicBEFicHEE L -o0ic] & BEROEEHRROEZ HEERICERLRN,
=Y =i (e hHEATREL > D L] LEBMBEREBRNSE, “&HEF IR, BAKT
CHREFEBEFENELNTLE-72EWVH LD, SHEHOFRBEATILO—ELL->TL
BB EIMA, fOBE LB TRbL-> 1l EEEET S, T, BRTE/7Y ) ORI,
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HAgre, BABHRAEL 5, BRCEBLBTFCRY O, FRRERIETH I LVIHIE
EOESERT EHI, FELEEZOBRITH Eyshi-Z B0 biHOoRFFS RO
TENCEHEHT, -V —VEITHRLAFRSI b 7Y - b b Fhic@toHEmIT 5, &7
UBESTEULPEL - EBBERTM, 7)) FERRIED, HHOBRICIERD PR
A2FEICHT, 5ADKHEOHRT, COBICEVTH, kP ZOBROELFICHIAE E2RT 7Y
Y SR, FELDIEEZ - ENFIH, YBEREICH T EMNTELD > i
PEZIT PR AET, FELOFEIR, CoBlicBVwWTe—)—vOEELFEEZHCOED-
TL BMETH %0

HEIOREBLE L THEHICEALTTH S, TOBTRENTNOEZHENEET S, B
FRRMRIVEEBRTH sREIRE S EOBEEN E BHEELAEIOD LTV, &R -
feYa—vides ADRFEREDZRBTMBBVENWSIELERT, Ya—vE_LBThENNE
WICHFOEAE,A T, “AOEHBIZ., BANELVEIERTHEIN G, 51K, TOAM
2. A FRTBIULEEDP L7230 E, b EBEREEPVVLEWVWIEZ ZR~, KEEHZR
BIRTHBELEI Va—VIEEREBA S, —H. -V —vid AbIARTEUREEZRELC
BHFEEFEV] (6) [FEF VA P HO T ERMBHAIS Vb, AMEHSBWwWiFhE] (6)
EEHICHEBALTH B, 7 ) — P SFEHEATIZERICMOS T, 7)) 5SS OBTEL,
BR L TOEVOTEHRIEERICEBIMLTWIEYL, TOB, 2%, Ya—rv, 1¥x5 v —
Y — v DFEHICHT AEL TR, FNThOEXHOERNERR L > TV AT EHBERTE 3,
PlERAf LS5tttz b DEEHFRIPEAF RBOBEBERRETH 205, KA bDELA
DHBEZPHSLICLEMN S, COBROERER, EFTHRIILI=—) -V OHETH %,

JOAN. Yes, What is it exactly, Marlene?

MARLENE. Well it’s not Pope but it i1s managing director.
JOAN. And you find work for people.

MARLENE. Yes, an employment agency.

NIJO. Over all the women you work with. And the men.
ISABELLA. To Marlene.

MARLENE. And all of us.

ISABELL/A. Marlene.

NIJO. Marlene.

GRET. Marlene.

MARLENE. We’'ve all come a long way. To our courage and the way we

changed our lives and our extraordinary achievements. (13)

COESIBHERO®BPT, “—F s DEHHET— ) —vOREMSHShICINE, LL. 0
M, TOPEOKY TREBVEIARERSERSH L ICBONB, SELEHRRERD
COEBEOKDIL, v =Y —VDOREDBERENENOTH D, 2F 0, v— 1 —vORRKHE,
7)) — bPOBARICERL, == ) -V EAFRSFEHBERTEII LN S, 7V — M B
—HEBoKDE T, HBETO2COSVWTHSDE XA PEREDBNSE I LR, &
BOOBETRHIROERESRAEE, TOPERECEREEZ L CWELLHE Lo v i
7FFHTET, BRICEZBATIToLEET 5, 5K, A FRSHBREZKRAETTOES
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DEBHKETEL. ROLHKE o

So off 1 went to visit the Berber sheikhs in full blue trousers and great brass
spurs. | was the only European woman ever to have seen the Emperor of Morocco.
I was seventy years old. What lengths to go to for a last chance of joy. T knew

my return of vigour was only temporary, but how marvellous. (29)

CDAFRSOEENF—HEIBOREDOEFICKEEM, OB, v—) - vidEHAOT IV
FP A TCREL AFRIDT S5 v F 4 2RATWA I EBHOhICEIN B, ThiE, -V -V
LAFRSABERHIRBEIEIRL>T, 1 FRTDIDREOTEN < — Y — Y ORKERIRL,
=) — VOERSEBLVEEZI ZBHEOKFEVSITEEBRLTVWADOTRIEVWIES 5D,
BEICT—) —VYBAFRITDT SV F 1 E2RATLEEVWS T EMbh2Hicid, EDLD
KEH LK VODELWEIATRH BN, F+—FABPEIRBOLEV) T LIC3HE
BTERVERSS LI KBNS, b, BBLAIEL S, COBE—RBEHR, 5
FHREEIRRL, &2— Y - VORKEERT S EVEN LT >TVE LI ICEDN S,

I

F-RHEIEHBELBERNSRE L OBOMRTH 510, BETEHELUKRREC OBEOMA
EH B, AMIRELHAEEERKD TR > TREDER L & 5 &9 - TRE2XUOKRFHHILN
athe, EEET 37— ) - v REFBELTERTH A LMD 5, i, v— U —vOHE
HHHAS N BIBEE. FIOFHEIRER 7 - FOENBRTRIETDH 5,

MRS KIDD. You should know if anyone. I'm referring to you being appointed
managing director instead of Howard. He hasn’t been at all well all weekend.
He hasn't slept for three nights. I haven't slept.

MARLENE. I'm sorry to hear that, Mrs Kidd. Has he thought of taking sleeping
pills?

MRS KIDD. It’s very hard when someone has worked all these years.

MARLENE. Business life is full of little setbacks. I'm sure Howard knows that.
He’ll bounce back in a day or two. We all bounce back.

MRS KIDD. If you could see him you’d know what I'm talking about. What’s
it going to do to him working for a woman? I think if it was a man he’'d
get over it as something normal.

MARLENE. 1 think he’s going to have to get over it.

MRS KIDD. It's me that bears the brunt. I'm not the one that’s been promoted.
[ put him first every inch of the way. And now what do I get? You women
this, you women that. It’s not my fault. You're going to have to be very

careful how you handle him. He’s very hurt. (58-59)

2= ) — Y EBHD T — FARB TEBEERICIE >, FOKD. N7 — FREFIRIERD
AN PN LRI A ERBH]HELTOT 54 FUFRHLELVDTH S,
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LoLl, 65—EENTHALLIEZEZI B EHL, BEMATRYTI/IHBH B, T/,
NT—FOETHEF 9y FRABBMZ T, BHoORESLHEOBE L0 bBETH B EEX
TELEMTH DB, —H, v~ )~ VEFEIUELERT A LE [EVAROHRATRI S
WHTEWRELHBIEL] LEIVYI-TVE, 2T, v— Y —vOHEBEOENLEST L
I, EEBICBVTHUSEMNTH L EE2BRLTELDR, ¥+ FRADL Y HEMHTH B
HhREN 3,

Ll BEF v —FVR7— ) -V EZEBRABELTHVYTVWEDKE R 3D, TOBIOK
HXTHPINIH, BHOEHEDFT, fiva A RE2BELTHE- Ty I—RELTH, v —
Y- VREDFTHZILOhDDLOT, BEEURAHTH 5, FHOBR~—Y -V TRIEVNE
ROEBLHHEARDT, v— ) —vo&EEFRBZT7TvyY—It, ==V —vit. [Fx3[z—-
WN— e 2 —h oy MOEEFRBOWEIKED] 66) [br-ERBEVWDL, FHICHENEL L
WL (66) [RiABIEVbhal (66) E@#ICHiT 5, Chid, BOFEORHTIRETHA
v AMRESH OB EDIUIBP OORETH %,

FELEBHICBT 2 L@, AIIEBLASE—RBE—BHRBELE > T, v— ) —v &
T vV —OBFERREBIELI) ) FOLICHATE TCTIERTUARTLE 2V
eV EEYa - v OISO HIcREE LTES RGBT, FELEEALL
B, BENTLESHLEVSITEBEFREEL-TVE, v— ) —Vv2IEEELR LD, HicT
EbT vy V—LOBGRTHAM, HFIcAEEEI LR, HERT. FH - FREKELRY A
WFIE WD IEA S,y

v

B_RWEBE, BIES B LEBRNIEFSE T, §—IB0—ERNEVIBRETH B, £
nig, FOBELEVSLDF + —FADCOBITROIEETHILEELZTVELLEELNS,
VadAMNT— ) - VIZEWEN-TWVWBEE, Ty O—AlE &, v— ) — Y A2HADORICHE
AR EDSIDOBMBIEE S, TIT YVadREw—Y—viTvY—0BF%R, =—V—v
Ta Al AOEHE L TOHEEHFOBEENRENT VWS, TOZHIKOPWTEZITHI L,

COBRKRDIFENTT v V—FY a4 ROEYDF TN, =— ) —VDFTH 5 &EHHS
PILENG, TYyIV—%TaA XD ZHODBETHLDOEN, COBRTHLET Vv P—%2BHE>TTA
BT 5, (BHSABTELMNTELL P D, MOFE R -7-DL] LESw—-Y—v
i Va4 R [BEORETRUEDP -7, /BLBTATRMNBVDNES] (8)) 55, BHEI
R=Y =BT v I—%BOTREHLOEDN, == —vR7 V- IR 6 FEEL
WIZR TRV, v— ) —vidYaf RiCEROPTENEIERENDE, fixtid, v— ) —
YRERICIE AR, COBPEIHTTHEM, LOBTRT Y V-t LT, /- VaA
2K L TCRBERERF>TVBR LW T ENDD R, [REDFTHREVE, R >Thh-T
W] BDEES>7— ) —vid, HE, HFCBVTEREBROEEEX > TV 5B, TEM
BNk, =— ) - VvOREEREDLD, [MSARBBRHLTWS, 7vo—2FTTLhT]
(82) TFHICRFBFLVIAE, WOLTEIADIEE->TVWAEDL] (82) LEBEIAZTTE
b, HETO<—Y — yOINE, AEICR. 2L OEFEEABVDOTH 5,

ZOFERR. ==V =vEJa Al 2D, B-ohBEIKSE, v — ) — Y IRATREN®355
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RAEFHL, Vaa 2 [REAFLINBODITREYV, _ADEFEZOSONITHC FRIA
12721 (85) LEHET ZECADL, FOBENDDL S, R, Ya A AL FHMN, FEVH
BOMEEADT vV —45BTEI LIS, 2%, v— Y —VYREIODBLVEERE,S
Bl Ya A ARG Z DB LSOPhCEMEEEZIELEER LI, A—c LYy /-2
(Sue-Ellen Case) 2 D& I BKRMEKRD LS icfaHET 50

The economic situation has created two choices for women: the relative economic
poverty of child-rearing, or the emotional alienation for success within the structure

of capitalism. (87)

COIAME->LREOBLIR., BFEHUHLICE-THhodhcbDTHD, KHEOLEE
Hie Kb B, Bhic, Fv—FMIE, BIICRLEE I [BEBTXTOBEEE 5HF ]
LBAEHRHLAHETELONREEZ LTV S, >T. F+—FNDZ I TORIIMHEES
H30mEDOEMIE. CoBo—) —voEXHcHLTEF O hsLIcEBbhs, 20/
B, Va A RAEFTHL, HRTOEWERL LIz — ) - v b, RBRLEIRKERER
EOEETHHIEDL L, BEAERUHL2OBUETHHLEX 5,

LirL. BOBHIKIDOE, TYV—Thd, TVvIV—RETCORTHEVaA REMEL
ZELEOH—)—VvEVWSTADROBUTHIEELIONDE, Ty V—iALE T I 2
= —vavhBEhT, VOb YN —DHRTHEATHS, LI b, BETOBICKREEZRE,
HE 24+ 27— — VIcHBOE%ED, 15« 16BICIEET vV —DRARBREARE LV aA
RET—Y =T B ORIFIR. BUIREPEROEAL LTHOTREL, TYI—0
THDRKARERT ZRUNIEETHZLE VI ELLELLOTHE, 2D, TYIP—DVa
A 2T BBRBR Y a A RDEIBEFEELATRVEVIEERL, == ) —vy~DOHIH
niz. 2 TOEBAELEATVEIEEHRT, L L, 7TV V- KRBINZREORKICHE
BV, YVafREw—) —vDAOEOEZFRID/MEh, KHROT v V- THAK
i2d B, ~L v e 4% — (Helen Keyssar) »5, T OBICBAL T ‘positive inspiration’ (98)
BboSBWERNTVEY, ZOIHlic, Bld7 v Y- [Th] B LWHIEDLIEL
TR B, 2F 0, EUSHLSTOFRBELEALHN O, HEIORLVRRKICK L TORFRERT
HHEBbhB, HESDHOWERKANEZ, KERVEEBVWAOREDOEEHICEL » THIRE
h3, BHEEAFR BN ETEIEO7— ) — Y EHKROBELOBE L VWAFEEZLTWEY
BELBEOY a4 ROTAN, Bl b5, L L, 2o#¥» 5, ZESLED L S G4E
EHAERDTHOHLOHLFBHSRERVICE B, TNE VHRRHEPE > TOIDPRE 2T,
T b OEEABRILEEVIF + —FLOREKNDIRE L BER o

CHETERLTCELILELS, TORE, ZHRBELYTHL BREBVTHHERORK
HETHD, BEERHLOPTEMMN L » 7RI -7 ELThH, [WhEBIEICLTETVSD
EEWHTEEBERLTWS, 2LT, 3 nf@EBLENT s b R, RARRE
H3b, TOHOMBEIR, HRKHBEEF +—FNE, CORITRETEDTH S, T HIT,
F v —F I E > TREA SO T, LHEOEEHOMEELITKRDEDD, =) -
vEBLTELIELSET B,
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*

' F v —F VIR Interviews with Contemporary Women Playwrights OBEEDA v ¥ E 2 —
Ty ROELS Y » F + —TEMBEMREIL TV 5, “Thatcher had just become Prime Minister; there
was talk about whether it was an advance to have a womanprime minister if it was
someone with policies like hers. She may be a woman but she isn't a sister, she maybe a
sister but she isn’t a comrade. And, in fact, things have got much worse for women under
Thatcher....” (File 62)

* Lizbeth Goodman #5. “Ann Devlin, Caryl Churchill and Andrea Dunbar are just a
few of the many women who were ‘nurtured’ at the Royal Court.” (192) &#~XTWB LI i,
B—FY e a— bAFEEOD SEWFRICHEDOF + Y 2EFA TV 5,
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