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The huge energy was something that impressed us and that we wanted to
capture. ... I think a thing that does happen is that people confuse attractiveness
and goodness.... We wanted to create that paradox in the play —that tension

between it being an attractive world and a dangerous one. (File, 84)
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. 1t was a way of catching the energy and wit of that world. And it does
have the effect of driving the play incredibly fast which seems very right for it.
(File, 84)
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JAKE. I've no intention of working after I'm thirty.
SCILLA. Unless we're really determined to survive
(which I am).
JAKE. It probably means you have to fight dirty.
GRIMES. Listen, Nomura’s recruiting a whole lot of Sloanes.
Customers like to hear them on the phones
Because it don’t sound Japanese.
If you want to get in somewhere big—
SCILLA. Grimes, don’t be such a sleaze.
Daddy could have got me in at the back door
But you know I'd rather be working on the floor.
I love it down with th oiks, it’s more exciting.
JAKE. When Scilla was little she always enjoyed fighting
(better at it than me). (10-11)
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He [Corman] was making serious money.
So Zac went back to Corman and I thought I'd better go to work despite Jake
being dead because Chicago comes in at one twenty and I hate to miss it. I work

on the floor of Liffe, the London International Financial Futures Exchange. (48)
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The warring class discourses are gesturally encoded in Scilla’s dialogue precisely

because she is a woman engaging in masculine power- and language-play. (72)
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So Scilla never came back.
She sent me a postcard of the Statue of Liberty saying Bye bye Zac.
She never did find out who killed her brother but I'm sure it wasn’t

Corman or Jacinta or Marylou or any of us. (110)
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. . . The International Tin Council, what a scandal, thank God I wasn’t in tin,
the price of copper ruined by the frozen exchange rate, the two rates, and the
government will not let us mining companies exchange enough dollars at the
better rate, they insist we help the country in this crisis, I do not want to help,
I want to be rich, I close my mines and sell my copper on the London Metal
Exchange. It is all because of the debt that will never be paid because we have
to borrow more and more to pay the interest on the money that came from oil
when OPEC had too much money and your western banks wanted to lend it to
us ... (69)
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Amelia Howe Kritzer 3. iRO L HICEKT %,

Serious Money deals with misplaced energy and misdirected revolution. While
celebrating the energy, intelligence, and spirit of its divergent group of traders
and dealers that includes women, blacks, and representatives of both working-
class Britain and third-world countries, the play shows how their potential has
been channeled into striving for personal success within new, but equally
destructive, patterns. (163-164)
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