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After that intense and complex novel [Absalom, Absalom!], ..his
subsequent novels seemed much less powerful and compelling. I was not alone
in that assessment....

Now I am not so certain. I have come to believe that Go Down, Moses,
which I had previously dismissed as a “baggy monster,” ranks among Faulkner's
greatest fictional achievements.... Whatever convergences of time and
temperament may be at play, I now think that in long-range assessments of
Faulkner’'s impressive canon, Go Down, Moses will stand prominently in the

list of his major works....(Davis, 4)
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...one of the most powerful he had ever written, entitled “Pantaloon in Black.”
.. was far from formula fiction, evoking, as its title suggested, the commedia
dell'arte that had interested Faulkner as a young man. Here the Pantalone
figure is not an old man cuckolded by a youthful rival but an enormously

powerful young Negro, Rider,.... (Blotner, 414)
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She was standing in the kitchen door, looking at him. He didn’t move.
He didn't breathe nor speak until he knew his voice would be all right, his
face fixed too not to alarm her, “Mannie,” he said. “Hit’s awright. Ah aint
afraid.” Then he took a step toward her, slow, not even raising his hand yet,
and stopped. Then he took another step. But this time as soon as he moved
she began to fade. He stopped at once, not breathing again, motionless,
willing his eyes to see that she had stopped too. But she had not stopped.
She was fading, going. “Wait,” he said, talking as sweet as he had ever heard
his voice speak to a woman: “Den lemme go wid you, honey.” But she was

going...*
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BLEERICE > C “them damn niggers” (154) E AT 7 < “a damn herd of wild
buffaloes” (IBDEIKRTH -0 HELEHNATOELA LS, BHKAKSEWME4HIbRED
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__his forearm like iron, as if the weight on it were no more than that of a
fly. (136)
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“Wait,” he said, talking as sweet as he had ever heard his voice speak
to a woman: Den lemme go wid you, honey,” But she was going. She was
going fast now, he could actually feel between them the insuperable barrier of
that very strength..., of the blood and bones and flesh too strong, invincible
for life, having learned at least once with his own eyes how tough, even in
sudden and violent death,...the will of that bone and flesh to remain alive,
actually was.(140-41)
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..., the overalls which had been clean yesterday now draggled and soiled and
drenched to the knees with dew, the cloth cap flung onto the side of his head,
hanging peak downward over his ear as he always wore it, the whites of his
eyes rimmed with red and with something urgent and strained about them.
(143)
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..., stripped to the waist now, the shirt removed and the overalls knotted
about his hips by the suspender straps, his upper body bare except for the
handkerchief about his neck and the cap clapped and clinging somehow over
his right ear, the mounting sun sweat-glinted steel-blue on the midnight-
colored bunch and slip of muscles....(144)

BiDW v A5 LEALBTFUN R EEGHICE > 2 BVRGEHSEDL L, BloXohT
BB OIS, FEZU TV hEBEDORPEBEATELBR*BVANE (1 ¥—0HIX
oA ENET,

...the whites of his eyes covered a little more by the creeping red. (144)

Fow oDy vISBURRERVIED, 51 5 - RBRHEFICRS, chETlbL LI ED
HOWEINKREVARERFS LT, AVEEC VW LIE-> THRARD . BoBREELETHE Y
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..., blinking his bloodshot eyes rapidly in his high, slightly back-tilted head,
then turning, ..., the white man looked suddenly and sharply at his eyes as
though seeing them for the first time — the eyes which had been strained
and urgent this morning and which now seemed to be without vision too, and
in which no white showed at all — (146-47)
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“Das awright, boss-man,” he said, his voice equable, his face still fixed in
the faint rigid smiling beneath the blinking of the red eyes; “Ah aint drunk.
Ah just cant wawk straight fer dis yar money weighin me down.” (152)

BArox, BiOBORE6 FLEEOWLEMNSED FIcEWT, “blinking, still smiling at the
face of the white man opposite, then still smiling” (I5DHFOVL X =AY S & “rigid
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2178, D EbEACBICMALEE, TBAS LW &, HIBELET. RORET. B
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...Rider standing above the squatting circle, swaying a little blinking, the dead
muscles of his face shaped into smiling while the white man stared up at
him. (152)

BEELTOVES54 5 —4%2BVIABI ¢4 30AREICHITELEZDE X - TES,

“Das awright, boss-man,” he said, his voice equable, his face fixed in the
faint rigid smiling beneath the blinking of the red eyes.... (152)

BEoUWTI2 59 7y —sililbot:54 ¥— 3. b4 EFOBAEH,

Now he was kneeling too, the other six dollars of his last week’s pay on
the floor before him, blinking, still smiling at the face of the white man
opposite, then, still smiling, he watched the dice pass from hand to hand....
(152)

ZLTHADOWHIZOBRMEHSA 3 &, “his left hand grasping the white man's
wrist, his face still fixed in the rigid and deadened smiling, his voice equable, almost
deferential” (‘153)§%5iﬁb>f$%fﬁ%i®% Z2ETAADTEAEGE, HEOE X b M
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Bbbic

Ann Goodwin Jonesld, 74 =2 F—DE v 7 AV z V¥ —ICHVWTHLABICRDLESIC

LT3 —~DBE] T 1) —FLLEERENS Y - AR LD,
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SRV DORLEBPEERFT IRV ONBORAFHEDEENDH > T “Pantaloon in Black”
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ZOEEMBOEKS » 5 Yo 2MHE 2 BERICE S EmE LTHFMEZT > TV 5 X DI
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Th -1,

9 Commedia dell'artel2BIEBITEAMNE V, AL VWO TEEFICEBEIHE LYV OBATRER
ZENZONETH -1, BETABBUGHRE (#/ Yy v F2) KRAYOHEAY LBHEOIRF
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LWENTVBEY T, BHELEBOFH T LTIV, Ly— Y —THBEHEFEIORTRE
RAONBHRCRILAREICAR ST L@V, COEERN LOMEM & REPTRLEDOEL ORI
BB TH 225, BHICHREROERBICASH L, Db COBEROEKRIEL EE LD
ABTREC, EORIROBETIEBHOT 0y FESZANXAMREIC > TWE, &I T K
- NDOWHAE - NBIB0EB CTEHNSRKRO T XTI OBAERE-> T3, LichisTEE
|LICODDDLT, 55 GEL) PBECBETHE, BBEALEHEH L2005 FHH-
TOTHRFLEMN LB TO LV I BRI 5, (B, 1D

3 ---there had been only the Saturday and Sunday dice and whiskey that had to be paid for
until that day six months ago when he saw Mannie, whom he had known all his life, for
the first time and said to himself: “Ah’m thu wid all dat,” and they married and he rented
the cabin from Carothers Edmonds and built a fire on the hearth on their wedding night as
the tale told how Uncle Lucas Beauchamp, Edmonds’ oldest tenant, had done on his forty-
five years ago and which had burned ever since, and he would rise and dress and eat his
breakfast by lamplight to walk the four miles to the mill by sunup, and exactly one hour
after sundown he would enter the house again, five days a week, until Saturday. (Faulkner,
138) '

4 +--on Saturday afternoons she would walk to the commissary to buy their next week’s
supplies while he took his bath; himself, his own prints, setting the period now as he strode
on, moving almost as fast as a smaller man could have trotted, his body breasting the air
her body had vacated, his eyes touching the objects — post and tree and field and house and
hill — her eyes had lost. (Faulkner, 137)

5 Faulkner, William. Go Down, Moses. (Vintage Books Edition, 1973), 141. R\ FGo Down, Moses
P oDF|HIER— YEDAEFIAXORRIHT,

6  “Pantaloon in Black” 2B W TREBRRBOE S HEIC> VTR “Faulkner's Poor White
— Plain Folks of the Rural South(2)" (BHF¥RAF-EHRY ME] H385, 2003%£128)
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