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(BABERTTRBERAKXBOLOTRUES L >TVWELEBLE L] —Chid, KEOBRR
GPER 7o 7 5 4 “Multiculturalism in Aichi” ZBEDOETH 5, BEARICRIAFAHESH
BHBIEHERALT, ABAFBESEZ V. [TREVID | BEOEE, ELOBRT S IVAFH
ZHXBVIEHBHIESY, FETEELTVAEDOIRMEICHFLWEIATH S, HRT 7 IVAL
BRIV, AT, DEECBEEEM AN VAAS - TEL, MR L TH,
25 ZADEEMBABAE VI —RbFNTREVEVS, TEREFHELFICEEEIEZHOTIR
WV BRICRT TRF + A+ 99 VHTEDDHZ LML, DHLicL3HEAOAOBGFE -
T, SHREITITHHECHELEL VS LETABRABRAL TS A ERBEALHEETH 5,
EBE#sBild s ABRASBEERSED Shhid, BABREEHEL L ToBRIcRML, B&
OFEMD ML BT EBTER LIS, KOFEOFTEEZBMLTEAE, BEXIFIEHHEA
IO bDOTRANEZASEVEVI DI,
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M TId, BEALABAORICEMNGEHUMSEL L bbb 5, AU &S SRER, S%EM
D—REIEBLIEILBETHA D,

AZFIESBEALFTOSOTHL AR, Uil T MABA] &k, EMicEx3
bHEbNB T LB, BEAARGKERTAEASHERT, BUALERER AL LHE
T3, bbb (BuiiichE X2 | JEHRHONEDTHE, TOT LR, BHEALLTOT
AFVF 4 T4 2RBCRTAILEEBK]RTZ36DTREY, BOBODO—HNIETAFV/T 4
FAEREL-SD, kDTS- NV HBEARE BT EBKBERDK,

BEADOS%AEEZEZ S LT, k7405 v FORER, EELURKRESA T NS, BADORRKE
74NV v FOBRESRUL TOWESLSTH S, k74T Vv Fi}, RLALKTWVWE L,
X745 v FBRBRECD > TRVEFONTEIEHTHS, €L T, 20FREER, b
EHEFABOTVWETANS Y FORERE, HFiLcABLTERHOFRE L OMOEETSH -
tzo TAEA] RAOERSFEERICL ZHERILEARTHE L EVSETHRRSS DD, L
BHDOANZ EARORBEORY, HBFEELEVSETE, BEBIA»SERT 2 THS5RELELCH
RTH 3, 715 v FREE, BEOF o OEMICKRIEFERITS, FIB~NEE->TW3S, BX
EHEHQOKBETH B, FRTH, 5 LRFOTTRIEEED, MEOBREL b7 70t
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FANT Y FOBA, v24TR b—=—OHERBERONBTA TV T 157 4 DEBE:ED,
[BWEHichEZ2 ] HDRRDBONBTAF VT4 T74DHDHIIHODVWTERT 3,

1.
ﬂ‘iéﬁmﬁﬂﬁ& LT, "M TYF47 4 (hybridity) &, ?ﬁﬁf@«% A8 4& (unity with
diversity) & 5N, N TV F4 7 1 IEHHDOH 2HEO—SFHIOKRETHY, "1 7

)F 4T A AR TEREDS BEAE~NEE D, N T 7157 4 & REEO b DHBICEBEOER
TEOLTILETHY, ZRUEDHIHE LR, REOLOFLIHLVECERLES B4
HE| OTEEEZTLVWESS,

NATYFaF 1L, BREOHZEEEVI, So— LD T o RIEBFEZODRE -
eBRFER, E—=—DfEmd 5, WK 2hDFERBUTFRERESA S TCHRAMBIEMBTES LD
KBbh2, TOFERTEE ], BERBOH A, VEEOEEDCS D, BEYIREDR
BE, #LT, TAFYF4 71 D bOOEMY, RFHLETH 3,

AETANSI Y FDOA LY v I DBREEETFNE > LFAY 247X b —=—iT&oT, M7
) 5457 1 ORI, VWS OLDETEENEGER > TV, Thidd, BREJCNEET
BOUKS (E—=—REBTH5) HALL S MBMBROE S HEBAL L VWS> BEEODI, B
BRID A4 7Y F 474 ELTEELR, £—=—1d, BOUE Preoccupations DH T, EEMH
 ARETBRBICFR T EEEL TV S, k1, HIEDONA T Y 717 1, REOUELEL
LTHNOt, b —=—0RDEL 2FRNB)lickD, 7725y bEAMY » 2 BFFSMTY
fotedh, E—=—RFEGER, HECETIHTRELE 258U -7, BIZ “Two buckets
were easier carried than one. I grew up in between.” &, ¥ “Terminus” Tt ->TWV3, [
Coet, TENMEBEORBRALVIATOIRIILEMNTESTHA I, t—=—0filR,
EHMGBEE, VA VIBEVWOIEXEQOEYENBETIHHTH S, t—=—FE&c
(™A TN Fa 7] FHRREELTOWREEEL SN S,

2
AB & FREOFTT A F V7 47 1 2HAT B bDTHSE V> Thb EHIKBROS
B TATVF 4T 4 BEBNICHRE - T 3, BROBTFRE OBABREMIHOTH 2,
LHL, E—=—i3B-TW, 2OEKTR, t—=—-0E—FHLOTHIKEI O [15EZ]
(Digging) 3, t—==HBN1 7Y F 47+ 2RM/LE (L, LES3&LE) BEDOY - R
CEZBETNB, TOEMTR, BOFEARBCHNSRA (15182 fE%, dubbBECSE
ffut:&%%ot%,kmxéuétéo

But I've no spade to follow men like them.

.Between my finger and my thumb

The squat pen rests. A
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Il dig with it. (28-31)

TITHR, b—=—id, B FHERR) & <Y @BABR) 05, Zo0RENLLD%E
BMELESELTVE, Chid, =D AVBRTAFVF474%FB Lt a=Yr—H VU7
AF/5F 4712 BETIEVIHERLBLI 600D 5, bt -=——-REBEEETR2LRTLDY
TR, BEROUVSAVEBWIBRDTAF YT 474 2R ELTVWEDTHS, LWHDS,
T2V FF3=BUIEIK [RVEBERERBOERL L THAVWOhEZ I L LN, HXMEE
TLERR (BHELTEDLNE) OXSHRBLEP, XKESEIEILLL e BObDLIUHK
BrhAaT eI ~70) (29 » ST,

3
%E%thﬁ&,ﬁ%®¢f74?yi4%4%@1Lmunwﬁéawo%ﬁﬂuﬁﬁﬁ§
BOoH2ITALS v FTR, BOOREN (BEN) TAF Y747 1 DBMBRETH B, 1
ALlhid, BEMC, BEALE, BABALY Y7 THEIEERBBESHE/UVD O,
“Singing School” @ “The Ministry of Fear” THH»OhTWE LI iz, k7103 v FI>FHN
N T)F 47T e BBRERIHIETH 5,

All moonlight and a scent of hay, policemen
Swung their crimson flashlamps, crowding round
The car like black cattle, snuffing and pointing
The muzzle of a sten-gun in my eye:
“What’s your name, driver?”
"Seamus...”
Seamus? (52-57)

(Y2424 BAMY) » 2 DOEHITHY, TANVS VY FOBERILVWTWHETOFRS VT
b3, TOLIIT, RELBEMLBEHEOCRS W 3MGIE, WEOMOIMIOBEES ERL TV 3,
BEOLWR, HENTAF VT4 FAPBULTOVROVEEIRE > TR, ERBIFLFLHI X
51, HF (FoFR5 VM) DORTAIMBREL 1oXGH, HENTAF Y74 7 1 HIUDE
—pEB -1 THSD, BARTuFRI VIDOBBINIER, # LYy 2THDB, 0D
B3 2L T, TOLSBHHMBEENSEAHEINLTAF 747 413, BR BFT 3
BEICED:, EEohetvild Tk BB b3, E—=—DOHEHTI 7V
T4T 408 —HE, RFUAIATEVIEER-T, #tYys70—HeWS [HBHEELLT
DER] 2RFANZSDTH - 12,

There, in the corner, staring at his drink.

The cap juts like a gantry’s crossbea.m;
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Cowling plated foreheéd and sledgehead jaw.

Speech is clamped in the lips’ vice.

That fist would drop a hammer on a Catholic-
Oh yes, that kind of thing could start again. (1-6)

Z® “Docker” WSS, BEXET, BRT, HM )y I HECBEVEEEE-TV3, &
Qﬁ,k74w5vFf@fuizyyhuﬁ?éz%vt&47%¢ﬁLru5ocmﬁ&ﬁm
1 [HS) OURREREL KT, B 2BALSBELTELLTVLAELS, mifbRbI
WAL TYFa74] #RBENTES,

UL, BfEE RURIIC, HOHEMLARESED LIS T TS5, EABR,
1oL %5 BEEEIAS Y, BELRMLTVEbOTHSE LTS, BENICZIANEOR,
HEDIVWIETREV, E—=—RIALERFULA VA FIRBEIERL, EHANTAF 74
F b bEN, MAOOTMEHERERVAET LS4, X BRE, TAEMY /7Y 5 v ] (Constitu-
tional Republican) @71 F v 7 4 7+ Z#BILTWVW-TWVWAE XS,

In a khaki shirt and brass-buckled belt, a demobbed neighbour leaned against our jamb.
My father jingled silver deep in both pockets and laughed when the big clicking rosary
beads were produced.

“Did they make a papish of you over there?” }

“Oh, damn the fear! I stole them for you, Paddy, off the pope’s dresser when his back was
turned.”

“You could harness a donkey with them.” _

Their laughter sailed above my head, a hoarse clamour, two big nervous birds dipping and

lifting, making trial runs over a territory. (45)

Zhid, HIEBXE “Stations” DV &, “Trial Runs” &WHERTH B, HEL TE/BEA
LRITOFRI VL OBATHEDS, HEY vy 2D —=——REOHER (NI TV F 474
BERL TV 2 b TS 30, TITR, MEMORFKSHOANTL 5, Thid [RERF) &0
394 b b, HBWIE, “two big nervous birds dipping and lifting, making trial runs over
a territory.” &3, REOMALORLMN S L5, EAMBRKTRLC, BBHE, K
KB bDTHB, LdL, TNTHUB, B+ WA &\ > B “IAM 2 8 2 e
BRERINTVREEIONEE25, BPPRoFIAER->TR-TL3EVWHEEY, 7o
FRIVEBANY y 7 OEMI—ICOBEBERLTVEILERLTVS, HEDI Y Ad b b
DEZLEVIVa—IRTOFRIVIELTROLDOT, t—=—DBARRLTASDOFRH
BI7A4FVF4F4E2BTTOEDITREBVY, FLREHLTVEHFTELYL, Thid [£
BtEd 28— icttd B [RBMIT) THBEEXBKEHH,
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INATYFT4574] 5 [BHESZHE—] ~OBITHERTWE b 5—o0fR, EENL
¥4 b%EFHFD “The Other Side” & WHERTH B, Thid, “Trial Runs” TBFET 2707
29 v bOBALOBIFEEER -1, ZOoDERS S - TWHEET, B8, FHTIE, BA
{2 “It’s poor as Lazarus, that ground,” (4) ® “Your side of the house, I believe, / hardly rule

by the book at all.” (8-9) HEEE-T, #FV w7 Db —=——REBHNHBSEEE 3, L
L, E=FCid, AR, ¥AH, b—=——FEHh, EHEBEDLIDER-T, FT%/ 97
T3,

[-..] “A right-looking night,”
he might say, “I was dandering by
and says I, I might as well call.” (7-9)

A5z, BF BALEFA) B, FOARKWT, COBARBYTWAIESEEELT, &%
Bz B, '

But now I stand behind him
in the dark yard, in the moan of prayers.

He puts a hand in a pbcket
[.]

Should I slip away, I wonder,
or go up and touch his shoulder
and talk about the weather

6:‘ the price of grass-seed? (10-12, 16-19)

“But now” EWHIEREH,S, COBVFRIRALLFATHY, CONREEZEELTWECLE
b B, “Trial Runs” &L LhEVAEF o729 v Ml (BEIK) 507 7o —-FTh-
ROIEHL, COERTR, Ry 2Bl (DRIR) »505EHED bR, WHEL SO 4
C—| OTHEARES W B, BYFIR “slipaway” &\ 5174 (HMER, PHurE) &, “talk
about the weather / or the price of grass-seed” &\ 3§74 (RERORF) ORTEIE VT
W3, M7 ] BRBEELD b TRKL » THEORE]| 0F0ABRICE,LOTVE LD, FE
IZ& > TREFBOAREMABCHR DI ONB I EIRE B D,

4
NATYF 47 4 D OBRMS ZHE—~DBITICE > TROBEERHA Y FO—>13, BEDE
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LWESBTH S5, “Docker” BOEAHRFLAIA FHHEFELTVEDIEHL, “The
Other Side” ® “Trial Runs” 25, 707X % v b OE#HPCFFE~OTJFER RV TV 3D,
BATH55WAK, BTAR265C, L ERAEBROSTH TS L0 51 LBbOE,
REOE LWRBIcE, BFLYTREC, BHEEEMAIL baTNE, BV ONE
Mo, BELTEILST] & TR RE-TVWEY, HENEOLIBAMT, BaBED
ESUABEOL, ZLT, BROMEOLIBHBEASSED, LOLS ARENS 0D,
oD E2BHTBEicdy, HODTAFVYF 471 2R Loob, MBCEEERL,
HETEILHNTERLICUSLEbNE, BREEEMSC Lit, HEEHBI LD b, B
ELTHLLBEIELEHES, PPbTHIE, ARCOBAKCEE 5D, BAFMELMETH
o1, '

LpL, e—=—0iF4, BEVELLELZHET, HAHICHLOEE, HS>ORKOEHICH
CAREANTVL , —AEOER, BHTZLTA LS Y FHFODT, b—=—R—RHY
BABY, k74N v FEDOLDERHLOTIREL, Fre—o%durF4 v THE L ABIRE
(7 LN B TRRT SRR O KA O 1, BE - 1 RERERE RN, KCBOBEL
aoaabr&i?%)%ﬁ(:tuxor,%74»57Fﬁ%u77u—%L;5th°:
ORADPTR, —=—1@RAS (&, BH5ORE) #F-Tw5, BANOHERE VS ERES»
CHEHILIEN(REHLTWVWS,

E—=—% [B455] Be%T->TOBHBHBAO—DE LTHEF5h 3D “Punish-
ment” THb, TOEMTIR, BoFR, RNV VY HET, BEEZT- DI
LEnd [vs vy FE-OB] &, BRIETA VS v FHET, iGREBOHITBE L TS
FYRREBRLAC LRHLT, BEIRA L > THELFHEN, §—AEBONBEND
Yy FESFIAM) v 7 DIEEE “sisters” [flikc b ] L WHIBRTEUISIT 3, LT,
BRIRDOLSIEDLBDI,

[I] who would connive

in civilized outrage

yet understand the exact

and tribal, intimate revenge. (41-44)

E—=—-RIITR E2A-T] W3, BHSOHIC “understand the exact /and tribal,
intimate revenge” EWHBBHHZ I LAEALTVWE LD TH S, Thid, WK (TR,
ALYy 2 B8—@0 THIK] £72->TW3) I, BARL - TRFEHRFTILVOBERER > -
TWAIE2HALHIIRTELEVIAT, —HEoHCSHHIC->TW B, |

bt —=—2 “Punishment” T{T-> T30}, BIARXBERFOIRNNLERSEHILVD
Bz TR, DRy —VOKER, RI—0 9y MHELE->TLIVEATH S, EL
Y0, TOERTE, TRV OLME, BRIETA VS v FORRIBEU LI bDE LT
RBRENTVWEDLOKE, Thid, BHOBEBBICLDUNE, ~V Y T2V F7—1}, TOAKR
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DVT, ROLIiIIEHEL TV 3,

This was a way of saying that other countries have religious differences without religious
wars; that other countries endure deep rifts between classes without resorting to murder;
that other countries are postcolonial without continuing to avenge grievances dating from
the sixteenth century. Can it be, Heaney proposes, that what we are seeing is not Catholics
against Protestants, or rich against poor, or loyalist against nationalist, but rather a

generalized cultural approval of violence, dating back many centuries? (51)

::fuﬁrmetu[%mk74wavF®ﬁbUyatwén—ﬁwmxmfmﬁ<,a—
oy N2EOXILTH B,

E-—=—0HAR, "M TV F4 T4 oBRULIHE—~OBTOTo LT, HEELUERSE
Bollictid, BAEBOAE, "M TVF474&i}, EHRELT, REOLOMERTEIE
EEHNTENOTHS, Ll, THOoREBEBEIATVWAE b0, ERRECEEO LSS
BH-1cETHEESEDL S50, XMEWEBRNTEEOHERNI, B AL b, WHEEETS D
THENUD, TIIRRTONH YT s bbb, BENBEORRIRY LAV, B bRA
220, RLAICOBREARDS, COkHK, D2 CLicky, Bt 2HE—DE—5
BELNBZDOTEREBEWES I,

5

HE RELERCERINETIEE, bo=—icd »>T, B Y ARTEERL & Dic
WaoTW, ERE, [TANMS Y FHEE] ER VL WVEEOL, TANS » FIREDRTA
WY FIRLHPEWDESS I, FBField Workicid, LDz VY -HBEEEHTVEY, T
TR 745y FiE] oL BHIEICENY I >TVWE, £EAE, Ya—v+T—4RbDV
7" (“A Postcard from North Antrim” i85 T 3) &, TANF v FAKH, T2 UAEFA
TWho i, osX—F «ovxt (“Elegy” KB B, TAYAALDY, 74NV VT
fE2LTWho 7252 LEFY 4.-/ ¥ (“In Memoriam Francis Ledwidge” TH b Eif 5 h
TW3) i3, BV oy 7DTANS  FANRDY, REDOLDICE—RRKRIIBE L, Tk
BLDILY—iE, [TANVSVFADl SLLRB [TANSYFLLE] LVIRFLE FA4 7D
SBTHEEERAKATVEILOLSE, —HNTH—-RZTA Yy Va  TAF/T 47 4,
HEY 92 e FAFYF 454 REEVNS bOREELEVDTH B,

HBRAOPTWE LSBTV EWVWSKFTREV, —HOoBAORTT S, FEHERSZ &N
T&3, 77 7/YR LV FY 4y ViilYohlicx v Y~ “In Memoriam Francis Ledwidge”
OHTR, VFY 4o IR, ROFREVWE DT 3XFENWDE, RER, ND2371 15
FARE, SFEIRTAFVF4T74%2B->-TV3, WokWENLBED [FYD| 74 Fv 574
F 4 EDh, BOFREBFOEKEST “In you, our dead enigma, all the strains / Criss-cross in
useless equilibrium” ERVR T 5, A RPPOTHITL v FAER->TRTLE VWM BN,

17—
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HHARSTORL LHESS D, BAORETToRkLI [l BH507,

UbTRick 57, FAROERSERICE b5 B—LKHOHER, "M TV Fa74L0
SESENNOHELSBELTVWHRER - TWE, N 7Y 74 7 4 REBOLHR L HH#E
LEHT B LEEN®T 200, REORAGBEKRET I LEMBHRELZRBTE, Co [R
BOEM] ANTR, SI3EEOBAUMENTVWEILBNETH S, LHr LHEEOELVWESE
BELIESNT, 25 LARBORANSKT L B—DTA 7 V7474 5B->TORVIE, B,
. %hé@%@l:ﬁb’(h%li‘?’@{BAtDEPK‘?'B. Bats, B2 LTHRTZ (TAVS Y FDH .
FY v 7 ROKRKERELTEINE) EXEVSHLIEBHALTS S, T5LT, "M 7Y 7«
74 DHIIRTH 5, EHERBOFE—HHBBIVEDIKL>TVLDTH 3, '

6
NATYF 4T OB E - T, BVEOHENERE, HOBHEBR~OTHEVS> EF—
7TH B, DEIRIZ, BRLBHERRICL > TRYIERI S, BFONTVS LW BHEL
B LicEBL S5 THY, BHoOBRESKROENNCER T 5EEASH 5, Chidbb5AH
EDERLZHBOMBICH B0 THY, B—MERXFLE 4 F~NEBLBRO—DIZ b5,
tE—=—i, ZOBK% “Hercules and Antaeus” &WHERTEEL TV 2, 4

Hercules lifts his arms
in a remorseless V,
his triumph unassailed

_ by the powers he has shaken

and lifts and banks Antaeus
high as a profiled ridge,
a sleeping giant,

pap for the dispossessed. (25-32)

IITR, TY942RB3TANF Y FOEBETHYD, ~537 VARKEDOHEETH S, 751
# ZH5 “a sleeping giant” — 2% D, LVOLREBH T, ~F 7LV REITEHLTINBKELS &
WHES—THBEVWHEHIE, LHL, BoFick > T “pap for the dispossessed” [BIBEH
Kbl -TOHY] &, FHMLCERSA TV, RGEELbHE3TFELDLSIE, TV
YA FADEEE WS, BE, BLe KDDL LTHELSBBLTVEEL S bHTH
%,

7
t—=—i1, TTKREELESIC, MYy 2EToFRIVFEVWSRHIME b DT, RI—
Oy SHRESAEIEZ TEHEAT ALK 5T, PHT, BB, SSXr—%adKELL,
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WAL GRFIANIL SN, XFBEYVOSa-"WBTAFV 7474+ 5FRANBI LR
8%, “Alphabets” EWHSERTHR, b£—=—RASBERCELALFEFERTL LV IREEH
—S;‘OT:zﬁéo

Yet shape-note language, absolute on air
As Constantine’s sky-lettered IN HOC SIGNO

Can still command him; or the necromancer

Who would hang from the domed ceiling of his house
A figure of the world with colours in it
So that the figure of the universe

And “not just single things” would meet his sight

When he walked abroad. As from-his small window
The astronaut sees all he has sprung from,
The risen, aqueous, singular, lucent O

Like a magnified and buoyand ovum — (50-60)

T T3, “shapenote language” &5, —HORBHUTEICLL->T, ML DHEY L “the
figure of the universe” TFHL2HADOR] 2 U3 LB TE 3B FoLEMEIL TV B,
ZLT, ThicEBaTH, '

Or like my own wide pre-reflective stare
All agog at the plasterer on his ladder
Skimming our gable and writing our name there

With his trowel point, letter by strange letter. (61-64)

L, HEREBADOBEDBEROSNTVE, CORKRDR S V¥ TR, t—=-DNV—VENE>/cH
LDF, TLTEDER (k—=—) CERENTVENnD, 41 4A-J& LT, HKLEE,
FRAROE —=—EPERVE - LETHRECHIRIKES I LILNES D, Thid, o—ANEHD
ETO NN BDEDMETH S, t—=—RELTHALOBROTAF 7474 2B Thkdb
FTRIEV, ThRBOBRESBROBRICH S EESTVTVS, LrL, BRS, BEMH
RELAKBMICRACENTEL LN -LDTH 5B,

. Eﬁ%iﬁﬁ%k%&’ﬂ:ﬁ% E3, LW ESIVS T &M, “Thimble” &WHERBEO—HFI
ZRLTE NG, A PVIEdHBEIIE, DIRELZER - OERTIR, fENREOMEH
Baicirhsd, #vx14TiR, ROoOBoAWPELTEDR TV, & b Y v 7 DEEY
“Adaman’s Thimble” & LThBHOLNTWIEI ESH -1, T LT, HEIL, “anipple-cap”
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ELTHVWOLRATVS, COERIR, ENREDLS7, TCHENR, dh30hmEssTh,
B4 BBERMSE T, BESESEINILERLTVS, UE, YERIE—TH5, COERE,
ZOMBICEDL S HBHESA 300 HBMHIKELYV] OhE2FERELTVIDTIREY, £h
CENOBRBENENICERERD, EBEO—MELU-TVEDELS, RREBEESNE<ED
DTRBV, bALUSMEEEHR, CORROLBENTS S L\ 5 —ZRIRS T 14
(, MOBFR, OB STHETHZLVIBRRNURSBOTH S, Chid, BSDT4
TY/T4T4%BRTBIETRTV, BAOBRIESOBRE LTHEEL-D, tioRBICH
HBIED, LWHTLETH-T, IODBERUSIH—DOFE—BTH3LO1BbNIE, FO—
NWRE YT —FERLTTA VA VRS V¥ = FEEDIY, #5, HEOZOTIc, MKk
BELT [WRERY v —F] 2F5RAANDTBITAR, T2 0ENELLTHELEDTVIAL
CRMLTRORDANWY E L TERBREEDOEELSI B LOT, KBV,

8

Z9RWVW-Td, BEFEHIILTEMERT, S8 — ) HEBTI20EXHLDTHL
'm65°t—=—@,cmﬂﬁwiﬁuﬂTéiiuﬁawmbofﬁéo—hnOERmkot
745 v K RAIESEs N, 0% ARG EERIHS s, —OONE+ARE —
GOFRBERTVS, COMEIKMLT, t—=—BUWL ShORGEERE LTHELEY, 20
FTbLERSNBDH, “Mycenae Lookout” Th 3. + Y & 7 M| Agamemnon D &
0T, MTicHT 2H/LEL, TOROMME, t—=—HEEETEKOEF—72AVTH
BRIV FAERY, BoFiR, HORBT, KOLS>UGBERS,

And a far-off, in a hilly, ominous place,

Small crowds of people watching as a man
Jumped a fresh earth-wall and another ran

Amorously, it seemed, to strike him down. (21-24)
':nuxnxtyfrz&ﬁﬂébt,ﬁ%é(ﬂAﬁu#ﬁ@%ﬁwaﬁz%ﬁtr,mﬁw
Woh, BUHEOKBRSKR I FREBVAODOTH S, —F, COIHINRENNA 2 — V%L
KL, TOERRKROL D IEDS, ‘

like discharged soldiers testing the safe ground,

finders, keepers, seers of fresh water
in the bountiful round mouths of iron pumps

and gushing taps. (33-36)
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CDKDA A=Y}, b—=—iK¢-T, BRAPEREZEKRTIEENLEF -7 TH 5,
Preoccupations DT, HRERDLIRFVWTW3S,

There the pump stands, a slender, iron idol, snouted, helmeted...I remember...men
coming to sink the shaft of the pump...That pump marked an original descent into earth,
sand, gravel, water. It centred and staked the imagination, made its foundation the

foundation of the omphalos itself. (17, 20)

Zv770RERKMDONZEEKT S, RO, EREBEKTIEETHS, -T, IO
FRKRIEENRERERED S 5, #v7hoREUZ KB —=—DIFEFHED A 5 77 TH
D, ChETCRTELELIK, b-=—-DfEROBHIEI IMEE2Ab, 223 T&THY, 20D
HERIEENR D - 5THS, THLT, b—=—RIODTHBHLEEEL->TVS
—2% b0, HERESH, BUMTHMEL.S [N 7V 7417 4] OERMSEKZ 0D, H30i3,
FEEl S 26— ] OBRBRZIDL, EVIZH>OMTRATVWADTH S, (7277, “The Other
Side” Gk, BHEMNRAEEEDEHBBIZKT VW B 1), RECBEENLHIRES5X 3),

b —=—45 “Mycenae Lookout” 2FW 7Bz, HHARMIC O REUBHEDH - LBHHTH -
too E—=—}, ANV V2 VFSORK, <N YOBRORBELEECKERNTEEZILEE-
TW3, COBicEhLhicods, ¥ v 7IER Philoctetes DBIZR The Cure at Troy TdH » 12,
FYUTELBOEBIESEV LI Y07 77 RiE, BRIICBA IR F Fay oL
BL, FoABRICBMTEI LR S, COERORKET, J0RBROLIKI 12,

Suspect too much sweet talk

But never close your mind.

It was a fortunate wind

That blew me here. I leave
Half-ready to believe

That a crippled trust might walk

And the half-true rhyme is love.

Z T T}, “Mycenae Lookout” & bHBMIC, [EHHHS 2H— ] IKEIH» D <7 bV HEHT
LHHEN TV S, “never close your mind” &3, FIlOoCAD25 1L 454 7HERAICRES
h3 k5%, HHUNEOERTEIEEE>TVWA, ThidREIEIR, " 7Y 7474 DEET
bbb 3, BERINCELET S (BB 25— &3, t—=—ixihid, half-true rhyme (#8%
HRRIA) Thoto THIBOBAAHLDTAF YT 474 2B TEY, BHKOT4 7
VT 4T 4 IBRRETET 5 full-rthyme TRV, LbL, £50EV-T, ZFRICBFEHL
TE2L5UGDOTHRVOLE, DRROBEEL VI XRTEAE, AFALTVEORS 0 -1k

—8l—



BORERFRE —Ta=br—va VER - LEFHARE— F105

TAFYT4714THD, RBLTVEVOBO—ANBTAFYFAF 4 THBEEABI LD
TEBES S, ’ :

B, BREKEUEZOREMA TV, 9.11 7 o DEOFES “Anything Can Happen” i
Ronas ki, b)')tﬁ%%ﬂgif:7)‘ JAFERER OV I EIFHBOBRYLD 2, SV HOHK
K7D, BWbOHEHLLD I 3EHORRTHS, DRARSEEL, SERMNEERL S 38FH0.
BROPT, ReBE—==hofAEEUIBNEIM, B, RFLvE 517, BRERBT,
MEEmvIEM3] &, B, COFPIPRMILERTILTHS5, 2L T, B—0HE
KL T2 XEUERBED S 5C &%, —“Thimble” TRK XS l:—ﬁ@?‘]@ﬂ)‘)ﬂé’:%b T
FEMTHIETHB, THLTEEET, £—=—2 “The Other Side” OBEAICL TIT-
frkdic, BEEZ2RABULTHEEST 52¢, &5, “Punishment” TiT-/ckHic, BED
By, Z2EEHLoREOANFEORLENNTEE, WETH S, The Cureat TroyiZid, “Call
miracle self-healing: / The utter, self-revealing / Double-take of feeling” & 5 —Hihid 5,
B, BRoBVBR~NO®ENOR, SABRCESVBD, HOOEYSEPLILEL
FEOME, chdild~T, BATESEELYLIDTH S, ThoDfTARRK - THENK
HERAMNELNLWVWALTHS, LrL, ThokBEETIORELY, b, BF, BPOR
hTild, X THE] LTV, THH] BRXPSES-TB26DTH, HILSHEWTLS
bOTHEC, BAHSTEIT bOTSH 5, BBIO_+—tHC, [SHtks 58— OERb—
BoHHTH S5, COTHEERTELILEILRBLEHGELL>TVWEDTH 3,
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