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　　　　When　Barack　Hussein　Obama　was　sworn　in　as　the　forty－fourth

President　of　the　United　States　of　America，　about　37．8　rnillion

people　were　watching　on　tele▽isions　in　America　（Collins，

2009）．　Even　more　were　watching　around　the　world　or　on　the

工nternet．　Newsday　suggested　that二t二he　worldwide　audience　might

be　in　the　billions，　vla　figure　that　could　dwarf　viewership　　’

numbers　for　the　Super　Bowl　and　Academy　Awards　and　reach

heights　ordinarily　seen　only　by　the　Olympics　and　the　World

Cup”　（Epstein　and　Gayt　2009｝．　Obama　v　s　inauguration　caught

worldwide　at七ention・for　many　reasons：　not　only　was　this　the

inauguration　of　the　first　African－Arnerican　president，　but　his

speech　came　at　a　time　of　crisis　for　the　country．　工n　addition

to　longstanding　problems　in　Iraq　and’Afghanistan　（and　their

rel・ted　p・・bl・ms。f　t・rture　and　renditi。n）’th・Uβ・’ec・n・my

had　been　recently　rocked　by　a　series　of　setbacks　and

bankruptciesr　house　foreclosures　and　unemployment　were　upt　and

the　current　President　f　s　disapproval　rating　was　at　an　all－time

high．　As　a　resultt　people　looked　to　Obama．s　first　speech　as

President　both　as　a　marker　of　a　historic　occasion　ahd　as・a

harbinger　of　things　to　come．　Millions　of　people　asked

themselves　the　question：　what　▽ision，　if　any，　does　the　new

President　have　for　the　future？

　　　　Obarna　’s　answer　wast　in　rnany　ways，　not　what　people　had

expected．　Most　surprisingly　for　many，　Obama．s　speech　did　not

include　a　single　reference　tO　Abraham　Lincoln’．　There　were

cOuntless　reasons　why　he　was　expected　to　tie　his・
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a（加inistrati。・back　t・Linc・1・’・・Obam・．already　h・d・・ed　many

pa「allel・t・．口nc。ln　during　the　l。nq　camp・iqn，　and　th・．lead－up

to　the　inauguration　was　rich　with　deliberate　allusions　to　the

slx．teenth　president：　the　train　ride　to　Washinqton，　D．C．　t二hat

mirrored　the　one　Lincoln　took　on　the　e▽e　of　his　first

inauguralr　the　theme　for　the　inauguration　was　taken　from　the

Gettysburg　Address　（”a　new　birth　of　freedom”）t　a　pre－ceremony

concert　held　on　the　steps　of　the　Lincoln　Memoria1，　and　the

oath　of　office　being　delivered　on　the　same　Bible　used　by

Lincoln　at　his　inauguration　（Dorning，　2009）．　工ndeedr　when　the

Wa・shinσ亡。n　P。8亡asked　its　readers　t・predict　h・w　many　times

Obama　w。uld　reference　Linc。ln　in　his　speech：。f　the　159　pe・ple

respondingr　88号　predicted　that　he　would　reference　Lincoln　at

least　two　times．　Nine　percent　guessed　he　would　do　it　fi▽e　or

more　times．　Not　one　single　person　answered　that　he　would　make

no　reference　to　Lincoln　at，all　（°°工nauguration　Day　2009”｝．

　　　　Despite　the　o▽erwhelming　assumption　that　he　would　make

mention　of　Lincolnr　he　included　not　one　single　quote　from　or

allusi。n．t。　him・、This　essay　expl・res　s・me・f　the　reas。ns　why

Obama　might　not　have　referenced　Lincoln　and　examines　what

umagery　and　allusion　he　used　in　its　place－－Washington　and・the

bir七h　of　the　United　States－and，　finally，　considers　the

possible　reasons　why，　using　Kenneth　Burke．s　dramatistic　pentad

as　a　theoretical　framework．

工naugural　Rhe七〇zic

　　　　工naugurations　are　e▽ents　which　call　for　an　unusual　kind　of

speech．．　As　an　investment　qeremony　in　which　a　normal　citizen　is

transformed　into　the　role　of　the　President，　they　are　an

example　of　epideictic　rhetoric－－rhetoric　which　celebrates　and

reflects　on　the　present　rather　than　callinq　for　some　specific

action　in　the　future（deliberati▽e　rhetoric）　or　a　evaluation　of

the　past　（forensic　rhetoric｝．　As　Karlyn　Kohrs　Campbell　and
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Kathleen　Hall　Jamieson　（1990）　noted　in　Deed5　Done　in

Word5：　Presidenti∂ユ　Rhetoric∂nd　the　Genres　of　Govern∂刀ce，

”Great　inaugurals　achieve　timelessness．　They　atticulate　a

perspect二ive　that　transcends　the　situation　that　produced　them，

and　for　this　reason　they　retain　their　rhetorical　forcen　（p．

27｝．　As　a▽ariety　of　critics　（e．q．　Fishert　2009；　Judis，　2009）

noted，　Obarna・s　speech　fell　short　of　this　in　the　middle　　’

sections，　where　he　detailed　some　specific　policy　goals　his　　　　’

administration　would　have．　Noam　Scheiber　（2009），　for　example，

noted　that：

One　minute　Obama　was　on　top　of　Mount　Olympus　（v，We

remain　a　younq　nation，　but　in　the　words　of　Scripture，

the　time　has　come　to　set　aside　childish　thinqs．．．II　），

the　next　minute　he　was　having　lurlch　in　the　Brookings

cafeteria　（”Our　health　care　is　too　costly　．．．　We　will

build　the　roads　and　bridges，　the　electric　grids　．．．　it

helps　families　find　ゴobs　at　a　decent　wage　．．．　We　will

begin　to　responsibly　leave　工raq．．．“》　工t　was　like　two

speeches　on　the　same　topic　written　for　two　different

audiences　on　two　different　occasions．

Howeverr　in　generalr　the　tone　was　reflective　and　present－

orierlted．

　　　　An　inaugural　address　must　also　focus　on　the　American

people　and　the　country　in　general，　not　on　the　specific　person

taking　office．　Symbolically，　the　new　President　must　speak　not

as　a　single　citizen，　but　as　the　symbol　of　the　whole

country：　　”If　an　inaugural　address　is　to　fしmction　as　part二　〇f　a

rite　of　investiture，　presidents　must　speak　in　the　public　role

of　president．　An　inaugural　would　not　fulfill　this　function　if

ヒhe　address　pressed　forward　the　personality　or　personal

history　of　the　incoming　president”　（Campbell　and　Jamieson，

一3一



1990，　p．　23）．　Thus，　although　Obarna’s　ethic　background　was　part

of　what　Inade　the　day　historical，　Obama　himself　referenced　his

ra（？e　only　once，　when　he　noted　that　sixty　years　ago　his　father

would　not　ha▽e　beerl　served　in　many　Washington，　D．C．

restaurants・　An　article　in　the　New　York　Tilnes　remarked　that
°°

高浮モ?@as　he　did　durinq　his　campaiqn，　he　barely　mentioned　his

rac『　in　his　first　moments　as　the　44th　president　of　the　United

States，vv　adding，　t，He　did　not　need　to”　．（Sanger，　2009）．　　工ndeed，

Obama　himself　embodied　the　changes　in　American　culture　that

his　election　symbolized，　ma　king　it　unnecessary　and　redundant

（not　to　mention　self－aggrandi2ing）　t二〇mention　irl　his

speech．　The　sight　of　Obama　and　his　family　on　the　podium　behind

him　were　a　striking　symbol　of　what　his　election　meant　to　the

United　StatesI　self－irnage：　　”The　president’s　elderly

stepgrandmother　brought　him　an　oxtail　fly　whisk，　a　mark　of

power　at　home　in　Kenya．　Cousins　ゴourneyed　from　the　South

Carolina　town　where　the　first　lady「s　great－great－grandfather

was　born　into　slavery，　while　the　rabbi　in　the　family　came　from

the　synagoque　where　he　had　been　co㎜emorating　Martin　Luther

Ki・q’・Birthd・y．　Th・pre・id・・t　a・d　fir・t　l6dy’s　sibli・q。　were

there，　too，　bf　course：　his　Indonesian－American　half－sister，

who　brought　her　Chinese－－Canadian　husband，　and　her　brother，　a

blaqk　man　with　a　white　wife”　（Kantor，　2009）．　Obama　didn°t　need

to　talk　about　himself　at　all’　the　sighヒ　of　him　had　more　t二han

enough　rhetoriCal　impact．

　　　　　　　　It　was　in　the　conclusion　of　his　speech　that　Obama・s

rhetoric　reached　its　highest　point　and　he　fulfilled　the　needs

of　the　inaugural　genre　most　clearly．　As　Campbell　and　Jamieson

（1990）　noted：　　”Great　inaugurals　reenact　the　original　process

by　which　the　people　and　their　leaders　．form　a　more　perfect

union・，@In　recreating　this　mutual　covenantt　great　inauGurals

both　reconstitute　the　audience　as　the　people　and　constitute

the　citizenry　as　a　people　in　some　new　way“　（p．　17）．　Faced　with
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a　situation　in　which　many　people　had　demanded　”change，tl　Obama

needed　to　rnake　clear　what　kind　of　change　he　expected　from　his

audience．　工t　is　to　this　rhetorical　and　symbolic　shift　that　we

tし1rn　next．

The　DraロLa七i　8七ic　Pentad

　　　　工nAGr∂㎜∂r　of　Motivest　Kenneth　Burke（1945）laid　out　a

way　of　examining　motives　as　revealed　in　rhetoric，　lookinq　at

five　different　possible　motivating　factors：　scene．　act．　∂gen亡，

∂gency．　and　purpose．　This　”pentad，”he　argued，　could　be　used

to　analyze　an　act　of　rhetoric　and　see　in　what　ways　human

beings　framed　their　world：　People　”may　violerltly　disagree

about　the　purposes　behind　a　given　act，　or　about　the　character

of　the　person　who　did　it，　or　how　he　did　it，　or　in　what　kind　of

situation　he　acted；　or　they　may　even　insist　upon　to・ヒally

different　words　to　name　the　act　itself．　But　be　that　as　it　may，

any　complete　statement　about　motives　will　offer　some　kind

of　　answers　to　these　fi▽e　questions：　what　was　done　（act｝，　when

or　where　it　was　done　（scene），　who　did　it　（aqent），　how　he　did

it　（agency｝〆　and　why　（purpose）”　（P．　xv）．

　　　　Burke　added　to　these　five　driving　motivations　the　idea　of

r∂亡ios　of　motivation．　That　is，　he　argued　that　each　rhetorical

act　would　turn　largely　on　the　tension　or　synergy　between　two

of　these　five　terms．，　with　one　usually　defininq　and　shaping　the

other：　°°A　ratio　is　a　formula　indicating　a　transition　from　one

term　to　another”　（p．　262）．　Usually　one　motivation　is　the

actual　and　one　the　potentia1，　the　potential　called　forth　by

the　actual　motivation．

　　　　BUrke　suggested　the　pentad　as　a　way　of　findinq　the　driving

tensions　and　potentialities　within　a　novelr　play，　poem，　or

speech－－any　act　desiqned　to　frame　and　influence　perceptions　of

reality．　As　Obama　took　over　the　presidency，　the　change

symbolized　a　maゴor　shift　in　Arnerican　policy，　so　it　makes　sense
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that　his　rhetoric　would　reflect　a　redefining　of　rnotivation　for

the　nation．

Redefiniセion：　From　a　Scene！Act　to　a　Scene！Agenc　7　Ra七io

　　　　The　scene／act　ratio　in　rhetoric　makes　the　implicit　or

eXplicit　arqument　that　the　situation　calls　for　or　requires．

certain　acts．　This　ratio　was　the　first　that　Burke　focused　on

in　his　book，　the　one　he　spent　the　most　time　on，　and　one　that

he　implied　is　extremely　co㎜on　in　Western　rhetoric．　Writing　in

1945，　he　also　explicitly　arqued　that　the　scene／act　ratio　is

nearly　unavoidable　in　war　rhetoric：　calls　to　war　are　nearly

always　framed　in　terms　of　what　acts　are　now　required　and

called　forth　by　the　sゴ亡u∂亡ゴon　we　find　ourselves　in．　Burke

noted　the　U．S．　Supreme　Court’s　decision　（in　Korem∂亡su　v．

σnゴ亡ed　5亡∂亡e5）　to　intern　thousands　of　American　citizens　of

Japanese　descent　as　an　implicit　appeal　to　the　scene／act　ratiot

citinq　Hugo　Black°s　assertion　that　”w｝ien　under　conditions　of

modern　warfare　our　shores　are　threatened　by　hostile　forces，

the　power　to　protect　must　be　co㎜ensurate　with　the　threatened

danqer”　（p．　13）．

　　　　The　events　of　September　11，　2001，　were　a　maゴor　blow　to

Americans．　sense　of　self　and　the　world．　工n　the　wake　of　the

terrorist　attacks，　President　Bush．s　administration　largely

chose　to　use　scene／act　ratios　in　their　rhetoric：　the　horrific

situation　（the　smokinq　craterr　the　stunned　fear，　the

confusion）　called　for－－dem∂nded－－certain　acts．　Perhaps　most

farnouslyr　Vi　ce　・一　President　Cheney　said　on　”Meet　the　Press”　that

in　the　wake　of　9／11，　”We　have　to　work　the　dark　sidet’if　you

will．．．．Alot　of　what　needs　to　be　done　here　will　ha▽e　to

be　done　quietly，　without　any　discussion．”　　Nearly　all　of　the

∂c亡s　done　by　the　Bush　administration－－the　war　in　工raq，

tenditi。n，　t。rturer　d。me・ti・wiret・pPinq－－were　rh・t・rically

defined　as　unavoidable　results　of　the　post－9／11　scene．
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　　　　Burke　would　not　have　been　at　all　surprised　at　the　results

of　this　framing　of　reality：　according　to　the　motivations　of

the　scene／act　ratio，　he　argued　that　口one　might　hold　that　there

are　certain　°democratic　situations．　and　certain　lsituations

favorable　to　dictatorship，　or　requirirlg　dictatorship°．　．　．　．

By　the　scene／act　ratio，　if．　the　・situation．　itself　is　no　longer

a　’　dernocratic　’　one，　even　an　°essentially　democratic°　people

will　abandon　democratic　ways“　（p．　16－17）．

　　　　When　Barack　Obama　assumed　the　office　of　President，　he

found　himself　with　a▽ery　different　situation　on　his

hands．　”Changen　had　been　his　catchword　all　through　the

campaignr　and　his　election－－and　t二he　spontaneous　rejoicing　it

elicited－－indicated　the　American　peoplb　were　hungry　for　some

kind　of　rhetorical　shift　in　moti▽ation．　Thus，　in　his　inaugural

addressr　Obama　chose　to　shift　the　motivating　ratio　slightly

but　meaninqfully：　no　longer　would　the　focus　be　on　what　kind　of

acts　the　situation　called　for，　it　would　be　on　what　kind　of

ci亡izenf　what　kind　of　charac亡er　was　called　from　potential　to

actual　by　the　scene－－a　scene／agent　ratio・

　　　　This，　in　partr　would　seem　to　explain　why　the　Lincoln

references　went　by　the　wayside　in　Obarna　’s　inaugural．　The　new

president　did　not　want　to　draw　coπ嘔）arisons　between　thg、

situation　A皿erica　faced　at　］Lincoln，s　first　inaugural　and　the

situation　it　now　faced　at　his　own．　工、incoln・s　first・inauqural

was　not　a　time　of　hope’　though　it　was　a　time　of　change：　deeply

wrenching　change，　a　ci▽il　war　frorn　which　scars　remain　deep　and

painful　more　than「two　hundred　years　later．　The　situation　for

the　nation　as　a　whole　got　worse　after　Lincoln　was　inauquratedt

not　bettert　and　e▽en　though　qreat　good　eventually　came　from

the　conflli　ctt　it　is　certainly　not　a　time　Obama　would　want　the

current　situation　to　be　compared　to－－nor　would　he　want　the

audience　to　think　of　themselves　as　the　sort　of　aqents　called

forth　by　that　situation．
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　　　　工nstead　of　Lincoln　and　the　Civil　War，　Obama　chose　to

define　the　current　American　scene　as　analoqous　to　the　one

faced　by　the　man　who　would　become　the　first　President　of　the

United　States，　George　Washingtont　durinq　the　Revolutionary

War．　This　choice，　by　itself　is　not　that　surprisinq．　Many

presidents　have　referenced　Washington　in　their　inaugural

addresses．　However，　his　choice　of　which　scene　inside　that　long

conflict　to　focus　on　is　somewhat　strikinq．　He　did　not　summon

tropes　of　great　victory　over　the　British　forces，　of　fightinq

for　freedom　with　brave　allies　against　daunting　oddst　or

valiant　acts　of　acti▽e　heroism．　Insteadt　in　the　peroration　of

his　speech，　Obama　referenced　the　winter　encarnpment　at　Valley

Forge．　’

　　　　The　reference　to　Valley　Forge　took　place　directly　after

Obama．s　one　personal　referenee　to　his　father，　the　point　of

deepest　personal　emotion　in　the　speech．　He　then　went　on　to

say：

Let　us　mark　this　day　with　remembrance　of　who　we　are　and

how　far　we　have　traveled．　工n　the　year　of　America　i　s

birth，　in　the　coldest　of　months，　a　small　band　of

patriots　huddled　by　dying　campfires　on　the　shores　of　an

icy　river．　The　capital　was　abandoned．　The　enemy　was

advancing．　The　snow　was　stained’with　blood．　At　the

moment　when　the　outcome　of　our　revolution　was　most　in

doubt，　the　father　of’our　nation　ordered　these　words　to

be　read　to　the　people：　”Let　it　be　told　to　the　future

world．．．that　in　the　depth　of　wintert　when　nothing　but

hope　and　virt二ue　could　survive＿．　that　the　city　and　the

co皿tryt　alarmed　at　one　common　danqer，　came　forth　to

meet　［it］．Vl

It　is　more　telling　that　Obama　referenced　George　Washington，
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the　Revolutionary　Wart　and　Valユey　Forge　without　ever　naming

any　of　them，　for　the　story　of　Valley　Forge　is　so　deeply

engrained　in　the　American　mind　that　this　mytholoqical　story　of

the　foundinq　of　the　country　needs　no　explicit　names－－indeed　it

may　function　even　more　effectively　as　an　enthymeme．　工n　his

book　about　the”mythsul　of　American　history，　Richard　Shen㎞an

（1991）sumed　up　the　Valley　Forge　story：

Valley　Forge　is　surrounded　in　myth．　We　are　told　that

the　soldiers　there　nearly　froze　and　st二ar▽ed　to　death，

that　this　was　the　hardest　winter　the　army　suffered　in

the　Revolut二ion，　and　that　the　men　were　so　naked　they

left　their　bloody　red　footprints　in　the　snow．　（p．　157）

Valley　Forge　is　then，　in　popular　American　mytholoqy，　the

testing　point　of　American　morale，　the　moment　where　the

American　people　proved　they　had　the　mettle　to　not　merely

sur▽ive，　but　also　overcorner　the　harshest　conditions　in　order

to　attain　and　protect　freedom．　The　etymoloqical　coincidence　of

”Forge°°in　the　name　cements　the　image：　Valley　Forge　was　the

valley　（low　point）　where　the　raq－tag　Continental　Army　was

（forged）　tested　by　fire　and　pain　and　tempered　by　the　hostile

conditions・int6　a　new　peoplet　a　new　nation－－becoming　truly

Americans．

　　　　By　referencinq　Valley　Forge　and　”the　winter　of　our

hardship，tt　Obama　encouraged　a　shift　in　perception　amorlg　the

people　from　a　scene／act　ratio　（what　actions　are　required　by

this　situation？）to　a　scene／agency　ratio　（what　kind　of　peopユe

are　created　by　this　situation？）．　The　overarching　metaphor

st二ill　may　be　that　of　war，　but　now　the　battle　is　far　away　and

the　focus　of　the　audience　can　shift　to　the　terrible　suffering

and　loss　of　faith　t二hat　war　brings　with　it．　工like　七he

demoralized，　bleeding　soldiers　at　Valley　Forget　Obama
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suggested，　Americans　need　to　endure　with　faith，　to　keep　moving

forward　toward　the　promised　future　even　though　the　present

corlditions　may　be　terrible．

　　　　Unlike　Lincoln，　who　presided　over　the　splintering　of　the

nationr　Obama　framed　himself　as　Washington，　who　oversaw　the

creation　of　a　new　nation．　This　”new　nation”　he　imaqined　was

not　the　literal　legal　entityr　but　a　new　co㎜itment　to　the

ideals　of　the　Revolution，　a　re－dedication　to　what　Obama

defin．ed　as　classic　American　ideas．　Over　and　over　again　in　his

speech　he　defined　his　inauqural　moment　as　a　new　beginning，　a

moving　forward　out　of　the　past：　”Starting　today，　we　must　pick

ourselves　upt　dust　oursel▽es　off，　and　begin　again　the　work　of

remaking　America，　vv　he　said　at　one　point，　and　at　another，　”know

that二America　is　a　friend　of　each　nation，　and　every　man，　woman

and　child　who　seeks　a　future　of　peace　and　dignity．　And　we　are

ready　to　lead　once　more．vt　He　framed　his　election　and
．　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　コ

inaugurat二lon　as　a　moment　for　America　to　reflect　on　who　it　is

in　this　dark　situati。n『 iscene／agent　again），　and　t。　apPly

itself　once　again　to　its　highest　ideals．

　　　　工n　a　real　sense，　then，　the　shift　frorn　a　scene／act　to　a

scene／agent　ratio　attempts　to　restore　a　focus　on　freedom　and

will・Scene／act　rati・s　generally　f・cus　On　the　requirernentr　the

necessity，　of　certain　actions．　If　the　scene　is　war，　then

fighting　is　the　act　required　by　that　scene．　The　agents　are　not

free　t二〇　define　their　own　moral　sphere　of　actions　because　they

are　not　given　space　to　make　decisions．　Decisions　are　forced　by

the　circumstances　the　agents　find　themselves　in．　工n　a

scene／agent　ratio，　howeverr　the　focus　becomes　the　type　of

person　who　responds　to　the　situation．　Will　the　agents　wilt

under　the　pressure　of　the　situation？　Will　they　qive　in　to　the

pressures　that　surround　them？　Or　will　the　agents　rise　above

the　problems　befdre　them　to　create　new　possibilities　and　a　new

way？
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　　　　By　simply　changing　the　focus　of　the　metaphor，　Obama　made

it　possible　to　consider　the　moment　of　the　inaugural　in　a　new

way．　It　continued　the　themes　of　nchanqe“　and　”yest　we　can”

established　earlier　in　the　campaign　and　it　rnade’it　possible

for　the　audience　to　conceive　of　themselves　as　part　of　that

change．

Conclu8ion

　　　　Barack　Obama’s　inaugural　is　noteworthy　for　a　variety　of

reasons，　but　one　of　the　key　reasons　is　its　rhetorical　atternpt

to　frame　the　new　administration　as　a　step　（and　only　one　step｝

in　t二he　creation　of　a　new　nation．　By　overtly　reゴecting　the

scene／act　motivational　rhetoric　that　had　been　the　hallmark　of

the　Bush　administration　for　seven　years，　Obama　used　the

inaugural　genre’s　impetus　t。ward．reflective’intr。spective’

ritualistic　rhetoric　to　create　a　call　for　a　scene／agent

motivational　ratio：　a　call　to　consider　how　the　situation

shapes㎞ericans　and　Arnericar　and　to　commit　to　a　rebirth　of

and　reco㎜itment　to　traditional　Arnerican　values．

　　　　Whether　Obama’s　at二tempt　to　reframe　the　current　American

situation　as　a　Valley　Forger　a　moment　of　testinq　from　which

the　country　emerges　stronger　and　renewedt　will　change　the　path

of　the　nation　remains　to　be　seen．　But二rnany　people　witnessing

the　moment　accepted　the　rhetorical　shift　intuitively．　As

Rebecca　Traister　（2009）　wrote　in　S∂ユon：　vl工　wish　I　could　say

that　around　me　the　masses　of　people　of　every　s七ripe　and　color

were　hanging　on　their　new　president　v　s　every　word，　but　工　can，t：

Mostly，　everyone　was　drying　their　eyes　and　taking　pict二ures　and

▽ideo　of　one　another．　工n　a　sense，　livinq　out　the　words　that

were　cominq　from　the　steps　of　the　Capitol，　trying　desperately

to　document，　as　best　we　knew　how，　the　day　we．d　come　to　see

this　new　country　born．”

一11一



mEEERENCES

Burker　Kenneth．　A　Gr∂㎜∂r　of　Mo亡ive5．　Berkelyl

　　　　　University　of　California　Press，　1945．

Campbell，　Karlyrl　Kohrs，　and　Kathleen　Hall　Jamieson．　Deeds

　　　　　Doneゴn　Words：　Presiden亡i∂ユ　Rhe亡orゴ　c∂nd　亡he　Genres　of

　　　　　Governance．　Chicago：　University　of　Chicago　Press，　1990．

Cheney，　Dick．　」Mee亡　亡力e　Press．　16　Sept．　2001．

Collins，　Scott．　　°°Barack　Obama°s　Inauguration　Draws　37．8M，

　　　　　Second　Only　to　Reagan．s．”　Los　Angeユes　Tilnes．　Jan．　21，

　　　　　2009．　Available　online　at

　　　　　〈http：／／latimesblogs．latimes．com／showtracker／2009／01／barOc

　　　　　k－obamas－i．html＞．　Accessed　Jan．31，　2009．

Dorning，　Mike．　　°°Barack　Obama　Channels　Lincolnr　Down　to　the

　　　　　Pre－lnaugural　Train　Trip．”　　Chi　c∂go　Tril）une．　Jan．　17，

　　　　　2009．　Available　online　at

　　　　　＜http：／／www．chicagotribune．com／news／nationworld／chi－

　　　　　train＿bdゴan18，0，1944527．story＞．　Accessed　Jan．31，　2009．

Epstein，　Reid　J，　and　Verne　Gay．　”Obama　工nauguration　Schedule．”

　　　　　Newsd∂y．　Jan．20，　2009．　Available　online　at

　　　　　〈http：／／www．newsday．com／news／nationworld／ny－

　　　　　usscheduleO120，0，7629977．story＞．　Accessed　Feb．11，　2009．

Fisher，　Marc．　fv工nauguration　Day：Birdseye　View．”　The

　　　　　hl∂shing亡on　Pos亡．　Jan．　20，　2009．　Available　online　at：

　　　　　〈http：／／www．washinqtonpost．com／wp－

　　　　　dyn／content／discussion／2009／01／19／D工2009011902042．htm1＞

　　　　　Accessed　Feb．　11，　2009．

Judis，　John　B．　”Barack　Obarnais　Speech：ADisappointing

　　　　　Hodgepodqe．”　The　New　Repubユic．　Jan．　20，　2009．　Available

　　　　　online　at：

　　　　　〈http：／／blogs．tnr．com／ゼnr／blogs／the　plank／archive／2009／01／

　　　　　20／a－hodgepodge．aspx＞Accessed　Feb．　11，　2009．

Kantort　Jodi．　　”Nation　l　s　Many　Faces　in　Extended　First

一12一



　　　　　Family．tt　New　York　Times．　Jan．　20，　2009．　Available　online

　　　　　at：

　　　　　＜http：／／www．nytimes．com／2009／01／21／us／politics／21family．ht

　　　　　ml＞．　Accessed　Feb．　11，　2009．

”工nauguration　Day　2009：　Address．”　N∂shil〕g亡onpos亡．com，

　　　　　available　online　at

　　　　　〈http：／／predictify．washingtonpost．com／p／washpost／q／inaugur

　　　　　ation－day－2009－address－3？results＞．　Accessed　Jan．　31，　2009．

Obama，　Barack．　”Inaugural　Address．”　Jan．20　2009．

　　　　　Available　online　at

　　　　　〈http：／／www．whitehouse．gov／blog／inaugural－

　　　　　address／〉．　Accessed　Feb．11，　2009．

Sanqer，　David　E．　”Speech　Spanned　History　and　Confronted

　　　　　Bush．vv　New　York　Tinles．　Jan．　20　2009．　Available　online　at

　　　　　〈http：／／www．nytimes．com／2009／01／21／us／politics／w21assessS2

　　　　　．html＞．　Accessed　Feb．　11，．2009．

Scheibert　Noam．　mObama　u　s　Speech：　Solid　Themes，　But　No　Style

　　　　　Points．°°The　New　Repロbユic．　Jan．　20r　2009．　Available　online

　　　　　at：

　　　　　＜http：／／blogs．tnr．com／tnr／bloqs／the　plank／archive／2009／01／

　　　　　20／obama－s－coherent－speech　r　aspx＞Accessed　Feb．　11．　2009．

Shen㎞an，　Richard．”工Love　PauユRevere，　Whe亡her　He　Rode　or

　　　　　No亡．7，　New　York：　HarperCollins，　1991．

Traister，　Rebecca．　”A　Day　at　the　Mall．et　S∂ユoηMag∂zine．

　　　　　Jan．21，　2009．　Available　online　at

　　　　　＜http：／／www．salon．com／news／feature／2009／01／21／inauguration

　　　　　　mall／index．html＞．　Accessed　Feb．11，　2009．

一13一


