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Emotive Adverbs and Cultures:
Reflections on English Translations of the Noh Play Kagekiyo

7 H {2 (Miyata, Osamu)

Japanese Noh has preserved its original form for about 600 years without being influenced by
Western civilization. We are astonished to find in the Noh play Kagekiyo the equivalents of the
modern emotive adverbs isso, sasugani and doose. Therefore, it may be significant to examine not
only whether the classical equivalents totemonokotoni, sasugani, and totemo are used to indicate
abrupt logical leaps and express the speakers' profound emotions in Kagekiyo in similar ways as isso,
sasugani, and doose are used in modern Japanese, but also whether the English translations of the

play convey the suggestive meanings of these adverbs and reflect the dramatic intensity of the original

play.
1. FUBHIC

BARAY, HEMERCHAVTWEEEOFIZ, TEIE, TwoZ T2 F L, T8 FHNC (&
TH), TEBHTy TRoifh (RiED)y &, BERVFEEICERTED LD, 20HOFHE
RHIHBEBRTHRANDORIE R RFICEKBR T2 —E0BFA D 5, o OREFEI, BROH
MREIZ L > TRELFOBPNA M 2R 0 EXRIL . RECHEFORVER LTS
BENDH 5,

e 2, TwoZ ) Oa, WIRTOBEFE VUL, "E2HFV L roitBbuvo o,
FORPBRERE Y E5 - TEELPWIHREL. TR TCOEZLORE LR IORBNE
BEICETHIEZH, 2FbT ", BHROBREVKFZBRTEER Y ROPRTVIGEE
REELTAL ). PMAKRES—FTELVRELD, ZFEIFEL, FLHETOEETI
EEBY PPN T ED, LB TAHBRFTEIEALISHN IV E W) BV S vk
Vo ZIT, IR INREZ BT, "o Z, TAVIDORFEILLEI Doy DEHIT,
FNFTOEZOEBE R —BERFICRTBL T, BARAORELTHDTH5L, ZOfKmzw
RN, BRORBIZEEZ 250, KEOFERTRAIRNAFEN, 8H)FLDH T LAEIC
HoT, REMNEZICEHET., TNITFELLLP o L WEZ Iy EROV-Z L
REIL, HELTIELSONEVWERRFLO LB LV F0EHiiz < Z3DTH 5,

Tz, TEFHNT, DA, ULREHK (1973) 1k, T2V o0, OFRRE L HIT, TH
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AZBRUTH, SFTMCTEBITIREV) LWIFIXEFERL TS, ZOFIXHD TE§
Ty iE, FOBRKOBEESHENOFETH), AN O THLI EERL, FAKICZ
DEE S HIFEZONLVIIE  WHOXBERAMTMICH VWS &2 BFT 5, HE S, & TH
] EVITFETLHMED TEFTH, ILE o THUDITSN, B ADLIZEIPCAL VS
AA=T% B2 0L DEEOERYFHL, "I, X, FNFTOEREZEN TS
TERBENLERIEL, L IGERIIFEELLLVIFOORGERBAT L, "ot
TAVHADKZFIZLEI D) LB THLLOD, BREFOELSBIY T &) ¢
BIEA) TAVIOKFREENFELVL, BESTEHFLTNEWESS L) DEHIC,
NEIIHT HHEMREFME L. H L IEGICHE R L E Vo LR KRBT 5, L 2AD
MUWTVBERAILER, ENHHLDIh0boT, B2 RIECIFELFLVWIANRES
A, HEELINLDTH A,

The, (3. BB S ORRKIULDEBE ZTIT 5 L5, BLZF00FER DR EFTE
IR FOLUBOTIIRLFETI T5, THOLLEKOBERRRERKLFELPRT 572012
ESN-BRFEZI) ANT, M CBRAORE L MHEBICE L SN TEMEKRLT
WELITTHD, BLIEIC, 8 TRIE Y OFMALRb L, B0 T892, 20
FHVWONR, Tniof, T8, BERFR TETLOI LI, TETH, ORTHWLRAT
Wh, PRI KLRONAINGD TETHDI LI, TETA, TETh, BRRED o
Z,08 0, T LABORBELMHERTHVONTVEDTH A ) b 72, [RiEs
DEFIINLOFTEOEREVEIEL (fEX. B TRiE OEBIBZRE HF52HETEH
REBGH>TVWBEDTHS ) b

ARXOBMIE, Zo0EHE. Thabbik THE L. 2OEROXGENREEFOB S
POLBSN L, ZOXRDBENEEAE TN EREEZT L0 TH S, 612, T&
THDI &) TETHUT, TEThH ) ORETHERLY CELHENBETLIHREAAL LD
THb, ZOHMDIDIZ, Be TRity FHY & “HEEOZER (Pound-Fenollosa, Waley) ) %
XAk, #EEl. X SEOBEAOHBONTEDOTH 5,

2. BE T8% ICHVWShTVWBRBIERROBIF
2.1 ETHOZ L

BRELGIROFELEHEFO/RIIHEIN TN, ERFERICBITL I EILD,
ANENR—ZLTLE), BEORFIZ, AROESHFCHR I WERZEZIEL, —/DEB
DEANTHD, BERESEFHMOALY ERUPRITFEROYELE L THTHIORALE
TVWaEH, BEADELHTEPEKRIZLoTHS ) LTEEHFRL TV,

BEAEAE B L RIBEOMAL (VL) LHEE (M) PBEL, RELZSLEBE~M»HE%
BB, DL ERFEIEZORTONFOAELEZIFG LTV, PP TEEILLENE
VT AR, BALESHCZADTENE N> TREDITHE2HhEH, RIEZIBREMY
DOHTOEREFRAI S LV, AL EEXHRICL.BPFT—ADBA(7F) 1385,
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FOBANIEZOEN_ANDBRIBETCHLI L HAL, FRERVIEBIBENIIKRD
I EET,

s (EE
HNREDELICTED BN, §—EXEICHMES h 7 Bl S BV T,
CHETEABTEIZTR, ETHDEIIARBERER) LML LRV T, RiF
IZE| E BB ST D EN,

CDEI, REZBRFEOBAANBIFENZLEER - TRABHEHBT L, 20L&
PEEIE, DEZRBIIEVAWD 0L, FAPLORVED ) *RAFRHEICML TELA
HOEFZBVERIT, —BIUEBEOHOFEROEZNLEL, TTNFFRER-TH, B
LLABBRE->TIHNTV, #NENDL, ZOBAIBEATEBEOEET T—HIIT>TH
SV, OAANE THRVED > TVABETFAEL T2, RFEIR->TNEHLHL
N,y £V BOICHEN IR o 225E&IE, waLR Y, Gk TThETHEAMTH

T, L BEHEEMIIBEFSLR Y TETLDHEID, EWIHRIFEZAVT, FIZEThER
ATLEIDTH S, BUBRTOSELMH Y UL, TRDICARLE R KF b ISR
Bl o T, BEXHRHIREL, 2hITOREMLRE L /MR ICEIBMERMIGELL,
DTH b, I, D "L THOHEIL) OPRLEEDBVIEREINTVEDTHS, ZDOFK

RrECRERCEHER, HBOERORBIEE LD, dSNBHENHDRNC ﬁén
THRENBEENTEY, TRITTEL Lo LBwAizvnExl ROV e IR
L, BELSTICESOREVERIIEWRE L LTEVWFMi*TIOTH S,

CDEITERZTLBHE, 2O TETLOHEI, i, ZBEZOLHIIER 0P —NEEZ
HHL VT, EENCERIGETAH0BMREARED Twoz, LEXBRL THMASERY
bbb, 8T, CORABREDL ) ICERENTVEH, ZOo0BRERTAHA L),

ATTENDANT

She is the exile’'s daughter. She wanted to see her father once more,

and so came hither to seek him. Will you take us to Kagekiyo ?

(Pound-Fenollosa, 1959:108)

ATTENDANT

This lady is Kagekiyo's daughter. She has borne the toil of this journey
because she longed to meet her father face to face. Please take her to him.

(Waley, 1976:93)

HELCATSH 5 &L D12, Pound-Fenollosa d Waley b & dil, T THDHIIADL R
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ER)MELNED T, OFGT L T o2 CERL TV AEVDOTH S, JOBFORR L
LABHRIE, B, TETOOFI, CHINE—XAENE COREDBE LRBEBIIZO
LHOT. RROFHR TRETIEERIEHIATHIIVEN] ARATLESTVEABT
HH)o T TETHOHI, BB SN TV AREDEVHEBTE LoD TL D
590 HFBIZHIRT 256, WENEFIHFSETLo2Y EERSATVE I ERLAY
BLEBDTHD S, EbIZ, TRERER ) IME S, bHEANICE o TIEEREKR L E
RTHAH, FEIRD “Will you take us to Kagekiyo? " “Please take her to him”  BEE ML
O TRFICHEFEEHSATHIIVEN, OBREZELUEATVERY, TBlE25bE 5,
EVH KRBT, RIEIROAR G > T REBEGEZAETETNTHLD2LTH S,
J%&7%H5 Pound-Fenollosa & Waley DBIR#Fiteh &1, BRSO TV A1
LUEFEDYTDF o 1RV ERE BVZEb o TI AV,

2.2 E¥HIC
BABAREWRELEBE~NEAL, BECEL T3, BHEESALI EEHLTVEES
DHERIEBNIFENAZ &4 20, B BERHET 2, AL CTRBEEIAEBD
LHBERLATYED, SHIRENF Y 2 RE5, BTN BlLRE2HE. 58 TH
DRV LIXTOERBRL L LOBTCHETAIENTELDFLERTZ AR LLHORIC,
IR % & £ HIRADR DD, BOSTENEFHA A —IWEHN B, AL LTOH
MEZHCEH IO LAY, BROELZET, 20OEOEDNIELAYRTT 5, 8512,
WHE L > TRBIITLFRLROBFTLHE, BETOAROBTFLEVEIND,

R, RADBES SBOLREOHMICEY ., BBEML L COBELRHBT 2, BiEO
B OELHEIRF L TRO LI I2ES,

EE (BEH)

B #BTn &,
ADEI L —BoRICHmME D%,
1TPRY/Y:11

TIEEL

ABEDELLEOEL & X,
STHHENTRICHTHEIER 2,
FWHSITRO A,
STHICERLPRERD,
WRELGD THB AL B S A,

LELOFEOHT, BIF T3$02, @, BA. T, Lo ), BREOHBEOS ICHE X
N2 HEREES & RIRDBES Eﬁﬂ)ﬁwﬁbt’&?ﬁ%ﬁ]?‘é P&, 13, BEOBEOFN
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BERITNZLDTHAHIEERL, FARIREEIPNTHEEENEZOHBICHEL L E
WS B, IWLETROAL T, BELTFROFTH-CBEDET WD HILEW
RITOTHHEH, B T3 THCHLFRLY ) T, "THBPICBFTRIFROBRZFLLT
ERE PP LEFTONLERTH o720, SEREHOFFRENIITELVD/ ) LHER#EE
) DTH B, U, TE8THI, OPICIE, BEOEMLERES—BO S bitkmEsh, T
Y, & TEE, CVIOFETHBMED T8I, Lo THUDIFOLNAZ EILE-T, H
EEINTVLRFOELASEHRIN, BEOFEHFL5IKDTH S,

WEE L CDEROBIEOEAMEMIRIAT L0, FHL, DEIHTT v FEW

VRO TEFTRB A T, EHILTFUEEBODEREZTEHICTIC, 928 ) LEHEDEN

mw%%ﬁém@%%ﬁ?%@f%% —I RO TR, D%, HEIERD TSI, TH
BarEREFIC LT, REOBRBORILZEHT 5,

SOEHE TEFAN i, —B0D bICBEORLE ERT 2 EELWE T 201N,
HRTIE, COBREVDY) FLEHENRTVBEDES I H, TIT, ZODEFELRL T
AL,

CHORUS

Though my eyes are dark I understand the thoughts of another.

I understand at a word. The wind comes down from the pine trees
on the mountain, and snow comes down after the wind. The dream
tells of my glory. I am loath to wake from the dream. I hear the
waves running in the evening tide, as when I was with Heike. Shall

I act out the old ballad ? (Pound-Fenollosa, 1959:109)

CHORUS

Though my eyes be darkened
Yet, no word spoken,

Men's thoughts I see,

Listen now to the wind

In the woods upon the hill:
Snow is coming, snow !

Oh bitterness to wake

From dreams of flowers unseen !
And on the shore,

Listen, the waves are lapping
Over rough stones to the cliff.

The evening tide is in.
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I was one of them, of those Tairas. If you will listen, I will tell

you the tale ... (Waley, 1976:94-5)

ROEIZ, TETHFURIFFELD ) S-S IREA B L THELTHADLE, ElL
DENREL G015,
Pound-Fenollosa: ...,as when I was with Heike.

Waley: I was one of them, of those Tairas.

CORETHLY» 2L ), ERTE TETHI) DEEL—ADPREIEBIN TV,
EHIT, TRAFERLD ) OB E->TVE, ZTAED, T4, LABVWERE)OEEE
MiThd, TR, TEROEKE o7z, OBRICHRL V24, AT T840
BERAFEE T 2DIIH R0 Bz, TE8$H5) OB, S ORIFAN, HBEDEN, & T
EDBH B8, O EHRNIIT L) SDTHL LV I BRI LD 7210 TH A5, &
T3 TECRBCREOEORM LR ED LD E LATEYEL DI I ETH,
REOLEL (KDL, BIEORBLB(BLIREALOTH S,

2.3 &ThH

REIRFONVELECL LD, BACHMB LGB 3D, BFodE 224, BF
DEELHPDEST2DL, ANARBEECBEDABRIIBII2REORBEY #FE-TIEL v
LG, mﬁli@“o#'f)qizﬁ%‘@fﬂ"‘ WKRD, BUOFREEY T, BRAZIRV K- TEE
BRORBHRALEL . FIRDLRL, BROEEVE SR L LMD ELEHIZILAD.
BVIEG, COHLHSORBEORM A EA A, BEBE~NRETOCTHE, ZOBEDEHL
FEYVOSEDLHE, HEIRDOL I IIEIZT —5HOY XL TEY,

ﬂh%& (&)

S REE,
BART L3~
BT B FRF, LR,
ZOHNETHEED,
FDDHIHKEL,
BRRILBHTEH%E,
FURB~NEHD,

B X PTO&X
EBELaxBBLEOLL,

FEDITH TEhI 2 ZRHT1Le, DLIAT, BEREFOMVERKLSENIA
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WCECUAD . WRELTHEEARE LD TH LD, ROBEE I OREZER, S S HIZBFT DT
DOENZ EREY, BMOREHRS RS, EEYOBRLZRSH» 5, —E L TREBHRT~
DEEDOELETRTON, TORFE TeTh, THbH, "ToIBERED (M), &, "Zoft
TORIE L) OBERTH LA, TeThH) MEASRAIEICLY, TEARICEE X
S EHEFE L TATH ) DEERISME OGN, ABOBERRNTREITHI LI TELVERD
HAMEICH L, REBZMKRATIOTH L, R, ERTHENIHERS, LB
GTEAEEL LT, BRI LR TFFDoTvb, ROFT (D05 SRKEL
RERSRTWALEIC, LA, BEBARENT2LOMMEITWRENLDOTHY), £0F
LADRHTERDLEIEIEFEZRWIELTWADTH A, bLid, BUISEHROROIM % R
P CHrEVIEGO LRIV E I EFEELLETHET S, LU THEBRIICESKE,
EBERVEEI LV ERIIRER YV, COFABORKEN LI AT, Kk TRTFOMHICL
DELXBBRADOEEERZH, P L LT, BFORBEOKLW Y, MEBERIIFTOT
H5,

IO TETH) Ko TELENBEVORBEIARAOL CHHL D TH S, BIF "L
Thy #BICTAHE A, BREFMHORFEI)ENRLERLEZ, BEIRET S, #5
YRS, BEOELACHSOERICHb-EFTEREGDLE, TRI1I), AEIFoHW
b, ERFOEMGIIKETHEDOTH S,

IO TETH ) A EUHBORBEREDIIICERIRTVEES ) 2, ZHEEOHRER
THEI,

CHORUS

These were the deeds of old, but oh, to tell them ! to be telling
them over now in his wretched condition. His life in the world is
weary, he is near the end of his course. ‘Go back,’ he would say
to his daughter. ‘Pray for me when I am gone from the world, for
I shall then count upon you as we count on a lamp in the dark-
ness --- we who are blind.’

(Pound-Fenollosa, 1959:111)

CHORUS

I am old: I have forgotten things unforgettable !

My thoughts are tangled: I am ashamed.
But little longer shall this world,
This sorrowful world torment me.
The end is near: go to your home;

Pray for my soul departed, child, candle to my darkness,
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Bridge to salvation !

(Waley, 1976:99)
FTDHIL TETh,) #EL 2T 2kEM L THREERTHLE, LTFTDOEYTH B,

SO ETHEED,
WDDH EFKEL,

Pound-Fenollosa: His life in the world is

weary, he is near the end of his course.

Waley: But little longer shall this world,
This sorrowful world torment me.

The end is near:

FTERZBIE BT, TDOLEFKE Ly DIFHIICEAESTTERL, LD TZofiz e
THHBED (@) AL T2, Bo (EMLE—DHBE, "2 OIS E0 (&), 14,
ROTFTO Taxm. . KEL, &ﬁ%@LTE?EL’CV‘é L% %z, "He is near the end of his
course” (Pound—Fenollosa) “The end is near” (Waley) DX H =Dl :dTL T -7
DTHH)o LaL, "Zoftid@#Bo (&), & TCoftcodizBEidrz vy, Moo &
XLLMLriééﬁt&%%&bfﬁfbéJt%Té&éfééﬁ /o, E” oMb

TEThy PABOEESLHTEHNI CEDTELVEGONEMEICHT LT, 2hET
DRERHEOBZE—EL T, "ZoH3ER0 (&), *REMNKD LA GBENH LT Lic
ROD otz dTHA,

3. HFRiconT

CIET. BEERDOTEIR, ICESELTT, i TR LE0EROLEDEVF S
WLTELD, TETHDI LT, T&ETH, TETh ) DVThOBEL, ERL LB S
NTWB I bhrorz, /o, £OBEBAELT, ERICRSNE ZOo0KE & AKEOH
UNEZ LNz, 2E ), REHBEFIFEETLo 20 EER STV AV E W) bl
e, ZORFADOKRDTERIBEBRICKE (EELTVB L W) SENEETH L,
COHTIE, BREAOBERLIERLZR 272010, HABREIOHAED b OLmisH &
AR ZERIITRL DD, L2 TEE0EY E’)"*&%Eﬁ’(“ ZOEIFE TRV ES A O
EEOMAEER S &5 28RERARD, 220, BIFELEDTEFO b OBRN L EHRE &
Eﬁ%@ﬁf?ﬁ%"ﬁﬁ*f%%ﬁ%ﬁ%ﬁ”o FANE: TE(EJ DERIBTIRE T T & T o1z,

il
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Nida and Taber (1974:13-4) OFIRBERIIE TV THILEEIORMNE T 57 Tid s (.,
tHRFALERLTLA2HEXO) XL 2 MEELPEVELETL LI ICED LY,
9, THE, oF0 T THOFEI, 2 ELRENSEL LI —ERTA LI,

®E (HE)
IHNREDBRIITEY BH, 4—EXHICHEES ) 72 Edife¢ s BV T,
INETEAFTEIICR, ETHDFILRLERERL I IWELNBED T, &iF
IZFEERERINTHIIDE,

B, AROZEABANCHETEE, TTRETELMTHNITE, Db L2 EENIC
BHOw TETHDHI, LWIHRFELRAACT, ZREITORELHMIHEEL. thF
TOBRENORIEL -#m ICRENERNIET S, 20L&, TLTLOEID,) OFtid,
ROBEIREOHEDOFE L TEH SN TVHRTTH S,

FZnFF2ER-TH, o BiFIRE-TIINE Y, #RIEDD, TOBANEAT
REDEZIT—HIAToTHHV, WOAAFETHIRNVNF > TVAETEELTLISH X
W RBERE> T NEDPD LGV L LA LERZLEEI P BOE s TEATAL ) o

B, TETHDHBITRENER ) ILMELNED T, OFFIR,. ZOREOFED—E% H
WT TEEZLIEEVE TS, MOARDETLRVAED > TVBBEFEEL TV VT,
DEIIBVRPRZAIENTEDLEA), TETODHIL, % THELLEZBEVWETH, IIE
WART, EOSFRLEAERTE, REO—EHLROZ P TE, »OoHBALT &S
S THEDEGN B¢ RHERT I ENTEDLTHS ), 20 THE, Lubhais
BREXTRBENTVWEOTERLFNIZEDE D,

ATTENDANT (Mondoo)
She is Kagekiyo's daughter. She has come all the way to see her father.

It may sound like an unexpected decision, but I would be happy if you

would kindly take us to Kagekiyo and tell him that his daughter is anxious

to see him.

Kz TEFHN, 2 BCHEL LI —BER AL,

WaE (ExER)

BIZEIhE b,
ADBIEZL—BORIIHAL LD %,
L/ AR,

TIEE L
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RBIEOEGHEOHL & &,
STHHNFRICHF TR LEP B
FHESTRL A
ETHERLFRLD,

RGO THR AT H S A,

FABLSTROA, T, BETOBERY EbDEABOBTF ¥ BEVENRDLDTH L5,
BRROTET PRI FEL Yy C.HEEHOFREY T ¥ VEREFBEZITL D 8IS,
AT, &, TR, 5 THELA, AOBFOELE: —B0 ) LICREATLIEELH &
2%, BRICEBL T, COREOREY T8T200, OFICERH S50, T,
BHEFROBELFL L TEREDARTEIBERETI LWEEY L0020, EWwHIAENEN
FRELTREIESI) d "B, BT RTOFAVRIFETELZVA, YA LIFE-> TR
bhLEXDOFAELDT, FOREHET L L) ILERL TH 5B,

CHORUS (Dan-uta)

Although I am blind,

To hear a person speak a few words,

I can see what he intends to say.

The wind blows through the pine trees on thé hill.
Look ! The snow is falling!

I can see invisible flowers in a dream,

But I am bitterly disappointed

To find them gone away when I wake up.

And on the shore, I can hear

The sound of the waves washing the rough rocks:
The evening tide is coming in.

Indeed [ fought bravely in the shore battle,

But I am just a storyteller of the Heike now.
I will tell you about the Heike,

And it will amuse you.

BFIC, TEThH, 2 ECFBETHUBERT 4,

wEE ()

Hohaek,
%/\%’C > ".‘4‘ é No
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AT B ERHD LR,
ZOWENETHRED,
MDDOH SFE Lo
RRILLFEHICEH %,
BUE~NEEH D,

B &FT DX
EBLEEBEEDL,

I, REVERVOBHLZTS,S . —E L TRENRS~NDBIFEOEIL: RTHS T
HBEH, COBREOEAEEEIETO, BlF "L Th, Th b,

FPETh, OFIZ, TEAZICEE L) EFR->TATY, LW REOBVIRAD LI,
CORBUL TEGONOFCTIEABZENTHL, ZEE2RL, 23T 0B EZ0
RE)EVIFEEENLZTESERBTEDTH B, H->T, TETHZOMZERED @)
DIFRIBELTUE, TERBFTEALLLTH, TOERBERLNZVESY ) Ln
IEHULBVL R, REOHTEFHABICKRL TIEEIFEAI30. ZOFRBZIRIILEALTRT
DFTPI2LFT, HEEVI VXL ESTELNLBLOFAELDT, FOFEHE TX2
PEVBETLEIICEREZLTAHLD,

CHORUS (Uta)

[ have managed to tell what I remember.
But now I am old and weak.

My thoughts are tangled: I am ashamed.

After all, no matter how much I desire,

I do not have very long to live in this world.

This harsh world will not be tormenting me any more.
The end is near. Go home soon and pray for me

So tﬁat my soul can find the way to Paradise.

Your prayer will be a light to guide this blind man,

Moreover a bridge over a valley ahead.
4. HEFIHZAT

Mo 2 TEFMLTEIE o B4 ICER T FHT 5 Z EMFEFIHELVITREDS,
HLITRDPTIIHARADERCRIELY B2 ICREAT 2RI, BIER A S OBk LD E
ERTBHI L, BEIEOEROBRNESELIZIZZOLBOT IREFI TS ThEy
DHRT, —FEZ£EZ, BRAAFELFALHELEEE CHC LR TV S 2 EIZEKEY,
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REGOIE, TOZ L, ThSORIFENECHELZ BRAOLORTEE I, 6004 Dk
LBz AL BRALGRELMEBTHOORTWE I EHFERFETHL LI L 27226 TH
b,

CRHORIFEIR, FNETORE L GEBRIC. RENREIEAT, BROBFEOLLE
RATH-0Ivons, ZoRHE, FR>BEECHBECT, GROAZEHL LI LT
ZARADEBERRZAEAL L TVbE, RPSRNEEZDHOPEERITLD A, 2E£D &L
AEZLONPEBAHAT LI Lidn v, LEBEORERYBREDATHL, BT 5IZ,
FOBEZOERIFNTI TORENI SR L AERICBRENEBRNICET LI EVIHR L5 R
B0, VTV RIE) b ZORBHRIEY fiRBRE-SHMT L. F L FORBOR L AL .
FLFOBRBICHEEEZL, 2OXHICLT, BEXNARBOXHIELETHEER Do
CORARNBIFOBIFEORZHOMAF X, MEFOLROER L AIREL L TWAHET, LLMEL
FEELOXLEERTIIR VY,

TEEIDERIINSORIFAOH VS DR WHEICIEE L B LFOREZ ) £ (ER.
Bt TR OFEBINDEF TSIEIEETEHRE Lo TVEDTHA ) D HIIETH S,
Pound-Fenollosa D& Waley OBIFRD & b4, FRLo T TdoZ ki, TeFp0iz, e
T, 28— NHFEBLTLE>TWE, ZOHBREL L, ThLEDEFEDN, #RETO
BEZLHBENEF Y ZRCTHAV LR, ZOEREROFEVCEBRIZL S L IANPEN/HT
HH), TOZ NS, EETEREBEN—BEEIS2ICL) IELSN, 200 EBHIRIN
HFEhBEEZTLIVWEITH S,

Pinnington (1988:63) #% THAMEH %, FHTHFLZ & b, B & ST EENA-FEFRIZH
DELHERETIEHLTELRVAIER, FHEICEETLLOEEL LTEEICHL ) 28R
WHIREAETRTRIGEVO DO FBLET A5 9 ) LlRTwa25, I Tae, 2B &
2T, THROEEIIEHR25A, BRTAZENFEZT LV, ZhoTa v Al L
ETIHLA, FHICEETLADEEL LCEECTHA ) 2BRICKY L) ZEPRLETH
5, EERBTHD,

=

1) BORTT  (1971)  THAAORERERE #FHRATESESR, Wi THRAOREEE OoF T, v
SF ) TEFTHTEIE R EOEEXERT L L EOARANMEFORBELMEBRLFL (ML T2,

2) TRiE, BUERY R OAEWIZEL. AHOAELELAYBO THIICKRBL T3, ZOkkI
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