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“Monna Innominata” D#kES & U TOILER
—Christina Rossettid ¥ = ~ & — &
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Silence as Strategy in “Monna Innominata”
Christina Rossetti's Critical Gender Consciousness

Mitoko Hirabayashi

WXFIZBWTY &y ME, 16HHEEE» 6 S HICES E TERFROP TLERAUES
GO TCER, BOBRILDDOY V7%V 3y bEVIERIIND &S & LD, HKED
FEEMESIILIABEEA»LTHAD. LErLV Iy FOBREZD»Z-TARBE, §F
A= B IdB L E AT 5200w kDY, LLAZIALDORBEALRRS 720DIZY
Fy bERALTEREITHS. T4 2 b)Y THIZIE, 72& Z1E Hopkins 34 b)) v 7]
BOMLORBREFAOEEN EOBMOBHORB L L THRANC R LY * v P EFAEL,
L TEOER,LSD [1ZAM L] %8 A7-. Hopkins & [RIEFRD Christina Rossetti & £ 7=,
BTHBHI LD EFAL DOBHELEENEA > T /2. 5 Dante Gabriel t3Rossetti DFFHIF
BABRDENLE, 777 TARRNOMARBD L o), EBLLOERERFT S
HEROBERHL -0 F55E, —B L THROFABHIZKOHMEZRL 7. Rossetti #°, B
B Y x v & —P¥ITH B %D 7= “Monna Innominata” % 155507% Y 3 v F & LT
TEFA=DIZ, ZOBRIZEAUBADHNEEHELZRTINIZLEDLVEDTH T
MNETIRENES S, AR Tid Rossetti BZDV 3y OB TY 2 v 4 —DHIFIEEDEK S
ICHART 200 EFEL 20,

U3y MEROBEIFREOERTIE, BoFRBUETESELOABNOREBRSDH
BEIZE ST U2y b OEHKDHLHIFFEE TS 5 Dante X Petrarch 2851 T ¢, Beatrice &
Laura I3BOMB L LCHEX N, FABHACEEEEAS I 2 - XL LTERBILEhTO A,
ZOL, k- bIdEL UTFAF LD, TOFESELERZY Xy bORTRELENIOT
3. 25 L-EEOELNIOMIEDOI YT A MBI ML E, ZREIH LUOERER
SZ &1z 7. Susan Conley (219121 Dante X DR /2 5 AEMHE L -BHO—D %,
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Beatrice X° Laura AR OFHHEROBEN L LB @BISEA L2 6L HBALTW S
(Conley 374). Conley i3 & 512, Beatrice 75~ D3 [ 4 o b ) 7Ll h [REM] 12
% o7& U % Hilary Fraser 25/ L CH/EL T\v % (Conley 375). D% b Dante ®
Petrarch DV % v + OLMEHEIL, 19HRICK I 2EBOLETH S [REOKME] DHEEIZ
HADLONI-DTH S,

Z 9 L BENZIRFE L 7= Rossetti i, “Monna Innominata” 3 T Beatrice & Laura 7364
ABEMFAK > T—HMHEE L SN 72012, »EAS>THEIZZ LV E#HT 3.

Beatrice, immortalized by “altissimo poeta...cotanto amante” ; Laura, celebrated by a great tho’
an inferior bard,- have alike paid the exceptional penalty of exceptional honour, and have come
down to us resplendent with charm, but (at least; to my apprehension) scant of attractiveness.
These heroines of world-wide fame were preceded by a bevy of unnamed ladies “donne innomi-
nate” sung by a school of less conspicuous poets; and in that land and that period which gave
simultaneous birth to Catholics, to Albigeneses, and to Troubadours, one can imagine many a
lady as sharing her lover’s poetic aptitude, while the barrier between them might be one held

sacred by both, yet not such as to render mutual love incompatible with mutual honour.

N7 P =F 2 BRSEBLHT TS MBBALHANTRKOLELE 2 o0/ H&D
BES>TVBMBALFFAILT Y T 3BOFZ ohz— [ ARIERICE L 3HREOH
BBERFNT 4 2XHho7. FUTEHINIBOTRABIELIOAZTIE S, (DkL
ELRADEETIZ) AEFEEDIFBEDICIIRIT TV
HAMZEFEREODIDO O A VB0, 3F0HELETREVEALBIZE-T
Kbl —8D [BEORAZSL] Bk #bY y28E, 7LEVR, SUESHA%S
FIRHIEAE X B b DL OIS, ZOTALLOBNFEEAILET I L DE
AP ZLBBETEE245, _AOROBEIZ ATk THBELEDERE X
TN T, BOVOFRBZHVOBEHIIRTEIEIBEDOTII AL 57=2DFES S,

Beatrice & Laura @ [HAMLHFE] &3, BFONRLE L TEMIN-BROLETH S,
Antony Harrison A% [PAHXALDHLIZH 37854 7 A v+ —tH1] (‘a critique of the amatory
ideology at the heart of Western culture’ (Harrison 1992,139)) 7 & #6854 352D Y % v b T,
Rossetti i3 [ELDMA] BEMEFACIET 255F 15> -BEEBEL, ZOLMEAL
BEFHER ALV CEFTBEOHEE2ELE-DTH S,

Rossetti BBALDTMEFALEBOFIZTS, L SEB LY Xy MEREEAEL X,
FU < GMRHFAEEBDF L5883 TICHIZH Tz, %8 Elizabeth Barrett Browning
@ Sonnets from the Portuguese?~-7=. Z D% TRossetti i2, “Monna Innominata” DF
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XDBEFTRDESIZERL TS,

Had such a lady spoken for herself, the portrait left us might have appeared more tender, if less
dignified, than any drawn even by a devoted friend. Or had the the Great Poetess of our own
day and nation only been unhappy instead of happy, her circumstances would have invited her
to bequeath to us, in lieu of the “Portuguese Sonnets,” and inimitable “donna innominata”

drawn not from fancy but from feeling, and worthy to occupy and niche besides Beatrice and

Laura.

(L LRAVEFBEDLBDIZE > T2k b, REh-HREIL, 2 AFHEIIIRIYT
TWBRELTE, BITARACK > TP M- EALEBELDE > EBLVEDICA
2721255, H30E, AbDORREBERMELE LIBRELEFAY, FETH
BhbLDIIRETH -85, BEDBEINLRRAIL, EE<hEBDOENSTIEL
KBREPCETNE, ELIIFROTELD [BEOBAl XT M) —F2R59 7
LA TR LS DI S 5 [BEDHWAl %, [KLFHTLADY X v F] ORbD
DIZFALBIRL TS MBI Lilh 72725 5.)

Rossetti iZ Browning # [ERTdH -7 =012, L&DV v MIRELEANTW LS5 T
» 5. Isobel Armstrong IZ&#UE, ‘happy LW BHEIT 4 7 b Y 7EICIZ [HEEL T3]
EWVIERTEbLR Tz (Armstrong 345). Sonnets from the Portuguese i3, 40F38< £ T
R T EE D DEEBAY 7 % 3% - T 7= Elizabeth %, Robert Browning A #5812k > TR L
T NZEWHRIEENFEELZSEALFTTHD, EPICEELEB LIRS EFN
EDTHD. LLESITHENHLWST, &t Rossetti iZZD Y Xy MIRHEENSD
THAHd M.

Browning ¢ Sonnets from the Portuguese D§& 5% ¥ kA3, —FH THERDEEGFOELEL &KX
EBRILTWBDIREHETSHS. 38D FiT ‘Cheeks as pale / As these you see, and trembling
knees XDEWEINTNBE LD, FEESTRAN B AU THS. Lr L, ks
HREB D DEHB RO RELHBFLTNIDEE-HETH S, B FRIMBN LT
BEO [#o%4] 4B, BHTEZOBVWERI I TEhn, LOBKE Eh3 R
— ‘[T]he silence of my womanhood’, ‘dauntless, voiceless fortitude’ (XIID— &, ZZAD ‘master-
hands’ D & & THD T ‘perfect strains' XXXID A 2ETHZ EMNTES, A5IZZhIINTS
WO B EE TELACEZ 25 DO Tdh 5 ([ilnstruct me how to thank thee!” XLI)). |k
Fy PTRETARMODECNS [TE] OBELIC, BOFRERDOBVEIOY Sy b
IZUTRIZEET S £35S . Dante R Petrarch DRI AZREFH TR, BT aidHEF %%
D, Kb IHOH TRERIRBOHEL ShTEL. D NFHANZOMTHATE L
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TtEE, FEOIEMOETHELTCELDOTHS, Browning DIDY % b TIE, &HEH
BOFOUBVBIZEhAbET, RROBLOGHE WIS 52 LidAh %, TA
OFBZOWMTHEKT S, TOLERUFAZATAGEEHILT, BAFEEhBZ L
EE->TOhADTHS.

FEOMNEL SHBEDOHREANL VS, BHDOZ S5 LT hbbId, Aurora Leigh 1Z% &
55, Aurora 3EFAL LTEDHITA2EELE > T3 A, &#%IZi3 Romney DKRIGE 2
JARS., 19COFBREL TS S TR LB, X2 BEOMBEMIZLTLESZ
& xE 2L, Browning OB SEERICODRIZKE L TORRES 72 LTE, Zhigedr
BEABRNWILES7DESLS, W, ThIRLEALVERE VS LD, 19
DFEMEE XD BA 4 X Z /- Sleeping Beauty *° Andromeda &\ 5 2= &8 Z 7, & L A& D
LAERIZDTH-=0D»E Lhkn, RORPFITVORE» S OFMIZEHDO 40T LE
TEDIE, FELLBREGOWETH >720DEL 5. FHNLHEA FFo¥ 3oV
H-OfroEhshian, BRIOLIZ S, ZEIBEOFORIZMICLLr A D AL \D
TH5b.

ZHIZxt L Rossetti @ “Monna Innominata” OZE D F3MEDOETH Y, WAL OREIZ [#
WAEE] HHORBTELVEEDS. RENCIHLRIRTETEEEL2F 220 [FD
%), & %\ i Ruskin #* “Of Queens’ Gardens” CTHREE T 5 & 5 SNG4 1> [#Ex
Tl v, YOBMNEE AR NS, EFFRITRI O LARANEZOREI#KEL
T, FTID [F2&] BEMICEIHEMOT Ty FEHIFLLY., S5k [#
W] LLTHBADHEMEZSD I ELARNS, L2 Z0Z 2R LANS, EPUC
L, koREr, MEEEREHLTLESIDTHS. ZD LS “Monna Innominata” i,
Dante, Petrarch DIZ#IAZESEY F v MIhh >k OBEEZBRYE L, £ 7- Browning ®
VAy MR TR LEMOFEMEAZBIEL LS5 &0 5, Rossetti D7 = I =X FOMIE% 1T
PO LEHRLETNL,

]}

“Monna Innominata” 3147V & v P 4E» LR DD, FFREFET—DDKRkE LV 2y ME
REED LT3, ZOBYID quatrain 126 7-5 4 BDV v b T, B FIZHRMBIZEITS
BAEDBAFLT S, FEHHRThEZ (1), HOFORM(2), HOLEERIZAS
ZE(3)hE, GENEHFEL LTBAERD S, Whifzu 2WEL 4B F3favto
5. BREZAELSELBEDTHS. ALY F v MY, ZO sonnet sequence B
BOBDORELHD B LI ICREORBEME L UILE S, LIANBUHFADRALILE
VW, ZOEXUDEBEBDFOEEREORELMOIEI AL, CLAREZOLDEBHAL TL
5. V% v b 1T, ‘Come back to me, who wait and watch for you! (1) EZBAZES ZAh

ZEDF13, Tennyson ® Mariana, # %!>id Rossetti ® “The Prince’s Progress” @ F # % 348
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X475, “Monna Innominata” WE N FELFIE-AD L S IZZEEIZEE X Wi [
O] ThHh, BALOBEEOFLEN T HANIOE, $LEKRTHE. 2OV Xy D
BT, CADEBESXBEOEDIZE S TLE I LB ERETS.

Ah me, but where are now the songs [ sang

When life was sweet because you called them sweet?( 1)

HHEL, DEEHPRODFEELNVET > T NP S AENEL P o2 E
AR H7-5DHIFETIZHBDH»LE

YAy PUIERKEY 29 PAEIRRL TV S, ZBALOBIZEDOREA & - 72H, [AEHZE
Loz E](1)Ei3, $4b% ‘young and beauty made a summer morn' (14) T#h - 7%
DZETHY, BOFAK-HEZNFIRBES K. BERKEDEDLETSHY 1 v P DR
2, VA b1 TITIZABLTWADTH 5.

Vi b 2Tk, BOFE_AOEOEBNESOEELLOHEENTLESTNSHZ L
4388 5. ‘I wish I could remember that first day...If only I could recollect it... If only now I could
recall that touch’ (2) & WS BHLOEDRLIZE22H 6T, BOIXL £ D DLERORER,
FBOFHEEZDLDEZHLLVEDIZT S,

YAy FIZEBEBYFE, BETRIBPHEIIL -BALOBEESL_ADHED

Bt EBOHITKD TL,

In happy dreams I hold you full in sight,
I blush again who waking look so wan:

“In happy dreams your smile makes day of night.
Thus only in a dream we are at one,
Thus only in a dream we give and take
The faith that maketh rich who take or give;( 3 )

FERBOPTHE-OLEBHUROPIIEL L TET
BEDTVAEXIZEHALICE XD TRABHDE-HEARLDET
BEEBOPTHE-OFHIELZBIZLTSRET.
ZALSDIZEBORZET T 5IRE UBICWEDTYT
TAESIZEOPET TR EDTEOTY
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E5IANEHITHARENICIL TSR LV E&%

Z DR 3 %i%, Dante Gabriel ® “My Sister's Sleep” % “Jenny” (Zf#irh -k kRoh3F F
DRIFOFETREL, RMICRTESERTSH 5. Rossetti OfDFF, il 213 “Dead
before Death”, “At Home”, “After Death” D¥EA 7" &K 7-Bi, FERT LIk - THEE TV B L &
DEOHFRIP» R Eh, EBSEERDOMM A5 L 50 T35, [EHKIC “Monna Innominata” @
RALGBOOBEAFAT S, HRIZREOFOEEL ROHN» CBRENE DI,
BERELIDVSZIHELTNEDTHS. _

Viy PATEIFR, BRIIBUSI_ADFEOHEIRRI AR TS, HLRITAOE
DBSIZERE LFh» 68, HOFITIIBROLENWI L E2EHTLES.

I loved and guessed at you, you construed me

And loved me for what might or might not be—( 4 )

IFLTHBDZ 2B LE L. b/ 3RAHERIL T
ENNG, Z52LABNVLESI ThuwhE LI enknic
AEFL-OTY

FT (HAZELT) Thr»s [BBELA] BoF L3O, Bz Fkas [HRIL T
NEZDH% [FLE]l DTHB, L 2E ‘love me for love's sake’ XIV) LRIZE 45K 7
Sonnets from the Portuguese DFBOD F L RA D, ZOEHFIE, ZBAMNED /- Tid ik  Rif
EEHR— (2528 Lhanwl 23 ThavnArdLhanld] —2»oF LT =T L %
BOTVD, B¥Dtercet i &, “ADRITEOIBIZEERS L V0, BiZHT5 [FA]
E (k] LOBAERESRLLEI LTS, LA LAMETES I, [TAIZ—fkEik
3] (RHtER2, 20) 8B H, +AMEOEE DI Y 72 2 b TIE, BFAIZSEMIZE TR
DOFEMIC k57228, F-HHEOTEATHuEF—IZEVWTHRADY x V¥ —-OHBFRH
FHELZ=Ze2FELNL, ZAD—EKLITHEICZREOFEHOBERERKRL TEDTH 5.

TV—4LDV Ay FOB_Dquatrain I2H 725V 2y F 5756V F v b § T, EBYFREE
ANEDEERT 272D EFHRKL T <, 20 quatrain TEE D Fid, BAMRMAIERSE »
SRR ENB LS, MRAL] LWSHDI Y3+ LTORESELT. Haib
M3 Z & TRossetti DV Xy ME, TUZHET HRANLFALFIEXE T 57 Dante ¥
Petrarch DV 3 v FOEMRIZIE DT &I TH B, LALIDEYFIZ, —ADFOLR
FEELANG Y, TALWANKIEEZ L TEEMMETS. DL NHEADED-BH L
VWEAL S, REISEHADROGIZHEAB>TKDTHS.

FTVRY PST, BOFRABANCEAGAEUEERLTLOIZL, fh o DBFE AT
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T35, i, BREAGETBANOFEBNLBAICHA L, BIE, KX, &I TEHEET
BZEEES. RELEFAMNBOFORL TR AW LI, BEITO ‘Since woman is the
helpmeet made for man’ ARFZL T 5. 2F ) ZOMTIIBROMICFHBEGIEFET 57
BHIZ, HBRETHALEOU,» S BEOELMIHET I LENIDTHS.

Uy b 6IlkdE, MAOENEAIZKD.

Trust me, I have not earned your dear rebuke,
I love, as you would have me, God the most;
Would lose not Him, but you, must one be lost,
Nor with Lot's wife cast back a faithless look
Unready to forego what I forsook;

I cannot love you if I love not Him,

I cannot love Him if I love not you.( 6 )

RAERL TS Z S0, Bi3s a0 LOIESERTI-> TRV ELA.

Fid, dulszd EehkHic, HE—FELTET.

LLEBLLAFREI BTN A KA S, MTES BALEFRITLLIL
FHRUZAPROEWIRE TR TOOUERA T E B2l
OrDOEOLIIMEODETEHEORSEILEELAEVTLED

LELMEFRILDELIALEETHILETEILEA,
LLbLERILEVDLEOMERTHILBTEIEA,

EOFIIASE Lot DEARE €SI LT, BAOGEMFEIZL BRHE L TOEV e
ET5. kMo AW 4ET20, Dante D& 5 ICBADERISHOFELR Y,
TAARBOMBETEDENTEILIZE>TTREL, INOFED-HTHSH. fE->TE
ANDEDH X3, Tlove my God the most’ &\ WADR LRDFORHIFHD O TLE ).
B0 2ITOXREIL, —RT5EBALWANETHEIIZBOEICAADLY, RLTE
SCIEED, [ LMERXEVDELHEERERN/DE-EFEEVELMERER
W] Did, HL ETEHANDESIBANDFEDORHREDTH D, FFHIZDHEREDTHS.
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YAy b TIZEBE, SIROMATEOER LS [FFHA & HIIRL 55, Rttt
1ZFED ‘helpmeet (5)IZF Tt hE S, ABROMRTCZARIRFILhE»6TH 5.

“Love me, for I love you” —and answer me,
“Love me, for I love you”—so shall we stand
As happy equals in the flowering land
Of love, that knows not a dividing sea.( 7 )

[BLTLEXY, bEEEBLTOBDEIL] —FLTRIZBEA TS AN
[FLTLEEN, dELEFLTHBDELS] E—F5 T ARIESR
TLLD
FOMEEL THOFBENELE-BDE SIS
ZZiE, ZAERPOBEERLENWEIATT.

EIANTIITEHRUREF DTN B, WHELEFRHERT S DT “Love me, for I love you”
EVSED T, BABRRKISA TS AT A S 20D R, 2F DBRITOF 4712
IZU OO ELERIHLT 2D THS. Lr LBRIHIHME T ITALEROMAELE
MY 5B FLOIVIE, FO®RYTHAELTS.

We meet so seldom yet we surely part
So often; there’s a problem for your art!
Still I find comfort in his Book...( 7 )

=Bl - icebhnithESIEFI-LIFLIE
BEIZUNET. Zhobk-0FITIMNENRI 2D TT.
TY, IO -0RBIHBHARVAELTHE T,

BoZIZR ARV ADBERPEROGHEICLEEL 267, LHRITFES. MrFEEKZ
ZhD, REDBANDEETIZL THABT AVWDIZIH LT, BODFOHIZBADOREIS
L3I BNEDERVVLTWEDTSH 3.
ZADEOMEBOENEHIZE-EDTEDIE, YAy F8IKWWTTHS. EDFIL
BAES% [TATLDE] OLZATFNIIEZLA, BROFOFERLLSTEEETE LWL
BA#BRMHLTICERADYES, ZOER, BARZBENMLIhTLES.

7 L — 40 sonnet sequence DD sestet 1ZH7=3 YV 3 v F 9h H11C, EBHFE|FZ O
TOFERWEL, FEROFOBRMEFL T,
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Thinking of you, and all that was, and all
That might have been and now can never be,
I feel your honoured excellence, and see
Myself unworthy of the happier call:(9 )

BuDI L%, BEDOILTNTE, THMELS -1 LhhniTheE
SRRLTHDALNILTRTEZEA TS L,
Hu-DLEDHEELELC, REFE

Vo Z3FHAIPFPH LIZRSE DL AVnERATLEVET.

AEDZLFTRT, EELRS =G LEAAVIThEVERRLTHD ZENWT &) 32
ADBETHAS., BOFRIRUTEL2IECH-EOD, FHHROFL EFHEETETHEL,
BAD [HEDSBERE] LT, Vo Z5FHLFTHL] ILHELXBEAMNSEDLLI AL
EZZTOBDHTHS. LALIZTEOFIR, Rit2EATIBAOEBERKICHE
LTWBDEAS D, HEROMENE#EEAT 5 & 5 hB#% 17— “take I heart of grace as
best I can / Ready to spend and be spent for your sake” —i3, Z 5 L7-8EM% & S5 T 15
LI TH3,
BONNDHFEILERIZY 29 P102S5 X512V 2y PLINEKEL. WEREDFI,
FIIFE BT 5 L0 5 BIEE D, ‘[Nlot that I loved you more than just in play, /For fash-
ion’s sake as idle women do’ ¢EMEi AN B Z L &, ZWAANZIEHIZVEWI L& KITMiT .,
B0 FIRFERBIHT AMAEER L, TOL A [HEOFH—BRO SO TIREL L
Eile] &, IELKEFHET 2 Z L& RDTN 5,

V3w PIAPSTEDFORRRESCENT S, HLZLBPRMTERMTEEAL
DEOFERELATHNENELITHS, Y4y MO [HFELTEHFEIhIE] B, v
v M2TRBFIMO LM L D285 ETIIES,

If there be any one can take my place
And make you happy whom I grieve to grieve,
Think not that I can grudge it, but believe

I do commend you to that nobler grace,

That readier wit than mine, that sweeter face;
Yea, since your riches make me rich, conceive
I too am crowned, while bridal crowns I weave,

And thread the bridal dance with jocund pace.
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For if I did not love you, it might be
That I should grudge you some one dear delight;
But since the heart is yours that was mine own,
Your pleasure is my pleasure, right my right,
Your honourable freedom makes me free,
And you companioned I am not alone. (12)

L LHELARDOR DD LD
WhAETWBZEERMENTNWE S A -EFEHIIL TS NBEE5,
PR ZNIIREE2T I BATEATIC, FLTLEEN,
KOEEL HOFEIZ,
REDELSLTIALHOBANZ, DBLVODEIZ, dhhadFThdlnHZ L%,
ZI3TY, bul-OBINEEZT T30, BBELTATLZZN
AR OE A RA TS0, d P2 RIoh,
EBOWD 2B S ZED T, &5 &5l 7.
BELS, BAdLdFLTWEh -6, ALrRKBELEELADI LT
U FEE T LhEHA,
TEPDTRDEDTH /I HEZDEDEDTTLIS
HUT-ODECRIMOFEVTH D, EFIIROERNEDTTY.
b0 HE»5HHEZREEHIZLT,
b AN E— IO RERS 1 ATIREVD T,

[ < | ‘grieve/grieve’ [B] ‘riches/rich’ [7@] ‘crowned/crowns [ U] ‘pleasure/pleasure’
[#eF]] ‘right/ right [EIFH] ‘freedom/free’ &5 HEEIZ, RICTOR TRFARLEREHTH
IZEZTHEDIEI NS, Armstrong {3 Rossetti DIFEEHIR o N B RIES [BIR] & L THEE
TBHERDESIZHATS.

Repetition works as a barrier. It is a way of setting up a pattern, resisting or confirming it. The
shifting and deflecting which goes on in and through the process of repetition indicates a play in
and with limit which is set up, violated, transgressed, confirmed. The formal constraint, as with
rhyme, enables a play with regularity and irregularity... Through them her lyrics experiment
with boundaries and the transgression of boundaries in such a way that seemingly conventional
lyric moves into a question of convention. (Armstrong 352)

RIGIEHEFE LTHET S, RELZ—DD/ 87—V & HEL, ZhieEHEL-DR
BIZL70 4355 TH5. RIEDBETE 3 [BKOI1ELRREIE, HAOF THA
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LOBNhEERDT. BRIHEEIh, Boh, BAOhTHEBEIC L5, RO LS xHl
FUIRAN & ARANDOB N A HEZ T 5. . BEROITHEFIZ OV D DIT &k » THF L U
EML, TOHER, —RT2LIERNICRASITEFVEREEDLLLTED0THS,

ZITIRY Ay PDEHTHEIBE LD DRLDENEBHEA TS, Z LTEADHETF
ELTHEEENL [J0KEO] TEOBEICEALI TEDELVE] 205, Foxdg e
MBI L LB L MPORR L ENTHBEDTHS. 612, BADEVEHAHDEY
ELEDERMEZB T ORMZ LS, BALO—k{LA#EMHIT EKEIX, Viy b 4THE
I, AMEDOFEMOHEL BT S, EEMOFERKIL, ThEToOv iy MIBIT5EE
DFEOFEHEMLEFELEFIFEL, HEOSEOHBEIERIZEIS, 2FOREOTHEIEL, 27
FOLSIIAFT A DL OEREETDEE L L >TLEI>DTH 5.

Y3y PISTEODFEBHOI v a3 ) ELTORISKEL, TADHGEHIZZRS
£, AT, MEBL THEFABRBNZREL» OB ENDE &S ICHYETS. &
ANV Fy FAIZEBRE, WEETOIRUNTORETH>-BABBEBHB LAV, [
D] [MEAk] ORRIT [THERT 5 %] IIRELTLEINTH 5.

Youth gone, and beauty gone if ever there
Dwelt beauty in so poor a face as this;
Youth gone and beauty, what remains of bliss?
I will not bind fresh roses in my hair,
To shame a cheek at best but little fair,-
Leave youth his roses, who can bear a thorn,-
[ will not seek for blossoms anywhere,
Except such common flowers as blow with corn.
Youth gone and beauty gone, what doth remain?
The ldnging of a heart pent up forlorn,
A silent heart whose silence loves and longs;
The silence of a heart which sang its songs
While young and beauty made a summer morn,

Silence of love that cannot sing again. (14)

BaZES1, FEidE-7, L LELHI
ZOXI LBMEBIZSEN S >0 a6 1E.
HEIZE-7, ZLTEL. EARBUINKEATNHSIDD,
FARIBEN 2T h D OBERRARZISHEAZDIZ LD
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BHEIZE EAVEBVARVEEED 56—

IS A B I LD TEAHBIIIOEREL > ThER I V—
Bz zicdferFELIE LN

FE—RIIEL KO H D SNTEERVTIE,
HEXIIEDEIR 72, fAIEKRERTNBDN,

R T oA  h-ODFEYE,

Z DRI NF U THRE T 2 RERD L,

DOKER, ZHIHKER -7
HEELENEOHEED LIF TR,
FO®ER, ZHIBURKS ZLETELL,

BBOKBROEWIZ, ThETOIBBEDY 2y POBFLE D EWATIILIZLEEASD.
LA LRIEHZ Z DXL, BEORUFRAIIELER LS LEBEIFXDES RIS LI
koTC, BEDEEA FAUX -SRI IWENE2EWE - TID0THS. Fidk
Mo [HreE| phoL 2k T 2, 282 LERNATFHENT [FEEE] @
FOWNR L L BEMDBEEZGTH 57245 Th5. “Monna Innominata” DFE D F & EE 7
DEGE»LHXNB LI TELr» 57, BOFAOH THRLDOFORIILAN L LD -
F2EVWSZETHS.

Margaret Homans {3, Rossetti #' [38% % | % /L8R & ¢ T Beatrice X® Laura & A TEEFGIC
WL EEL L%, ZOFHIEBL 72 &8T5 (Homans 575). L #* LMichel Foucault #3
HOEHOPWEDOHEZIZ >VT, TRV I THIL. EHOEINLIRA, DX DEHV K
FIZPOBEENTOLRMNMICET 5 X013, SEICHEhAB/REEAT, Thel iz,
EEOBEONE T, SEIIH I -BEREOBRTRETIERTH S LibNX, 2512
(BB SHETH»5KZ T 5 (Foucault 37) & LT, SEHEMETIUERDOH NS
FHATALSIZ, T2 TEHIN-TEERE | sonnet sequence DEIRDEREE & DOBYE TE 2
B/N%73 5. Rosseti DLMFADUKERIT, TREBODORIIBLBALFTRTHD, V)
EREEEICERNETEEDTH S, BV 12y MIBEBANOEO2 T EPRRL 22
i3, BROMBRESORERZ2 X S ICHEICHAL TS, 2oV iy POFREICIEZINE
TDHY 3+ FEHE, Dante ® Commedia & Petrarch @ Rime 75D L5 753 5. Dante
DIYE S S 7— ‘And His will is our peace’ —& Petrarch O L 2" 7— ‘Only with these
thoughts, with different locks’ —i3, BEOMELIZ [HOEL] D FIZ, LESBEOFOL
BLLTHALEDBIENTESZNE LAk, HEMIZIO sonnet sequence 13, FMmMAYIZIZT
A6 7 HRNEFEH D Dante DB EF A NI K5 ITHEATEZ, LrALV Ay bE
MABUT, BOFOEHMEL M) v BBVBLY 2 V-4 FruX—~OftHE ik
STWBEDE, $TIZIRTELLBDTH S, Dante BEROARTED & LDFEHNZE - 7=DITH
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L, ZOZMFAIELBREAL [RETOABALIHONLL] IZFES. w2 ZEIGNT
HABRZIIBOF+TREL, DOFHEROZ LY, ZEFAIIZANTEL, -
OTHB. THFEANE, BV Iy P TREBANFU»G AN LI, BHFAL
BEBALDY 2V —DERLEFALDZLIEETH S . KUEFAOREDOEIIFIZ
FoTHEREXLZILNTET, BRFOBIKLLTILIESNE» 51DTHS.

“The Prince’s Progress” (1866) D F i, XD v & —DFIFI» 5N 5 72 I BFIDTE
FEAE. FURFEICNER S N “Twice” TE, 5%, WOLTOXREE [Hk] »56
(] N7 5. BOFE (bulk] I2BQ [bklz) WRAIHELTLE 0%, [#)
IZ&4%%. ‘awoman's words are weak; /You should speak, notI' &, ZRADBITIZAZAL T
7z [®h]) iZ, 3E#% 1shall sing LHBRAFEETE2DTH S, FEHEOHDOE & TIIRLDY =«
vE-IERRTHBE LTS, BAOEHE, KUAOHFL VWS DRLOHN» LN DS
FETHO NG, fARMIZLTZTHE SR TE L.

Rossetti DEWGFEELZHE L TH D, BRISSOFLIRIZ L - 1F 6 FEGEE & FEMN L ECLOH
F|IERT B 812k 5. LA L Conley iZ&#uid, Rossetti 134 JEREH & & OBIC ‘dia-
logic tension’ #1R% , FERPEWERME TSI & idhh > 2L FHHT 5 (Conley 369).
Rossetti D% DITIEEFE A Pageant and Other Poems (1881) 12§} & 1L/ “Monna
Innominata” 1%, ¥ x V¥ —#HDEME B NIIFELARIZY 2 v F ORBRESH T 5
BEDEATABRLERELENE S, (BHNABLOBEFKRRY 1 7 ) THADORLKHIE +
FZUZHHIL T B, ZOIGEY A EHZ W T, Rossetti 12380 FOEEL DM NIZEHIC
SRIZBFHS AV FRBNICEBR A BTV S LT, BEHEODREA TAH X — 246175
TS, ROFEREFRFI L 57D TIREWIZA S,

=3

1) #ig@ TEAWL] V3o bERTF 0 XDEY ] 218,

2) Rossettin®hEW %k - 7258, “Under the Rose” (D %12 “The Iniquity of the Fathers Upon the
Children” &I hi) A& 2ICWMICEEERIT A, KT “Poet's mind” 2RbHH L T
FAE L TONIEH» 5 KGR L 7. Janet Camp Troxell ed. Three Rossettis 143.

3) 19t#3!Z Andromeda DEZ AL FPRULIZHAM L 72 2 £ 122V Tid, Adrienne Auslander Munich %,
% 7= Sleeping beauty D AH1Z 2 Tid Bram Diskstra 28&(24 5.

4) Dante & Petrarch ® . ¥ & 7 7 OHEERIL William Michael Rossetti 2k 5 & DT&H D, Harrison
(1988)199-200 (ZfFE2 X T3, £ 7= William Whitla i3 Charles Bagot Cayley 2k 3 T ¥ 5 7D
#IER % William Rossetti OBHER & #F32 LC, “Monna Innominata” @ ‘sub-text’ & L TE HIZFFL <R
LT3,

5) 3 (X hRME] D6 [ERELERVE— [EFORE] (CAZLDT o2 ] BH.



48 EHMREAFREUCAERER— GIR% 2001

fER X

Armstrong, Isobel. Victorian Poetry: Poetry,Poetics, Politics.London & New York: 1993.

Browning, Elizabeth Barrett. The Poetical Works of Elizabeth Barrett Browning, Ed. Ruth M.
Adams.Boston: Houghton Mifflin Company,1974.

Conley, Susan. “Poet’s Right”: Christina Rossetti as Anti-Muse and the Legacy of the “Poetess”. Victorian
Poetry 32. 3-4(1994):365-386.

Dijkstra, Bram. Idols of Perversity: Fantasies of Feminine Evil in Fin-de Siecle Culture.
New York: Oxford University Press,1986.

Harrison, Antony. Christina Rossetti in Context. Chapel Hill: University of North Carolina Press, 1988.

— Victorian Poets and Romantic Poems: Intertextuality and Ideology. Charlottesville:University Press
of Virginia, 1992.

7—3—, 3V, [HOBRI-HAORE] EAFRR, H#tt, 1986%. L'Histoire de la
sexualite . Vol.l. La volonte de savoire. Gallimanrd, 1976.

Homans, Margaret. “Syllables of Velvet': Dickinson, Rossetti, and the Rhetorics of Sexuality”.Feminist
Studies 11(1985): 569-593.

EMERT. (TI2AHBLY Xy ] ER7F 2 20MED ] [NONDUMJ 6% (1989): 107-133.

IR N Ry 19D L DFE LR FEMEFEHL, 1995.

Munich, Adrienne Auslander. Andromeda’s Chains: Gender and Interpretation in Victorian Literature
and Art. New York: Columbia University Press, 1989.

Rossetti, Christina. The Complete Poems of Christina Rossetti.Vol. 1, 11, IIl. Ed. R.W.Crump. Baton Rouge &
London: Louisiana State University Press, 1979.

Troxell, Janet Camp, ed.Three Rossettis: Unpublished Letters to and from Dante Gabriel,Christina,
William. Cambridge, Mass.: Harvard University Press, 1937.

William Whitla, "Questioning the Convention: Christina Rossetti's Sonnet Sequence "Monna
Innominata”. The Achievement of Christina Rossetti. Ed.David A.Kent. Cornell University Press,

1987.



