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Motherless Daughter’s Tale:
Mother’s Voice in Cynthia Voigt’s Homecoming

Hiroko TAKAHASHI
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Children’s literature was one of the most obvious and influential ways of reaching the
next generation and trying to correct what seemed to be failings in the way of
understanding about appropriate behavior both sexes was being transmitted.

(Reynolds, 30)
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I think it will not end, as long as the feminine mystique masks the emptiness of the
housewife role, encouraging girls to evade their own growth by vicarious living, by
non-commitment. We have gone on too long blaming or pitying the mothers who devour
their children, who sow the seeds of progressive dehumanization, because they have never
grown to full humanity themselves. If the mother is at fault, why isn’t it time to break the
pattern by urging all these Sleeping Beauties to grow up and live their own lives? [...]

It is urging to understand how the very condition of being a housewife can create a sense

of emptiness, non-existence, nothingness, in women. (Friedan, 304-05)
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Institutionalized motherhood demands of women maternal “instinct” rather than
intelligence, selflessness rather than self-realization, relation to others rather than the

creation of self. (Rich, 42)
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“Do you know where Momma is? For sure?” “No.” “Why did she go?”

Maybeth spoke when Dicey didn’t. “Momma’s gotten lost. That’s what I think.”



BOWRWROYEE 61

“How could she get lost?” Sammy asked. “She knew where we were.”

“Not lost from us,” Maybeth said.

“Lost from who?” Sammy asked.

“Not lost from anyone,” Maybeth said. “Just lost. But we have Dicey to take care of us.”

(Homecoming, 46)
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“We have to go home,” Maybeth said. “Home? We don’t have a home,” Dicey said.
“I thought we were going to Momma’s home,” Maybeth said.
“Is that our home too?” Sammy said. “I don’t know,” Dicey said. (...]

“If it was Momma’s home, it has to be ours too,” Maybeth said. (Homecoming, 273 )

AARZE, BOEBASLHLOREE VD, £IELTHIE. TOFRICOWVTEISES D
ELRDPOTEER, ANCELDOLMND T EILRD, RERDLEORITIL. BOBHN
HBEBLE, FA v~k bORERETIIE, BOBAOTNRRS (R 2D ITRED
5, TLTEZIR., ABDPLRANLKOEENFELNDBHRDOTHD,

HEMNS BN, FLTERA
FEDBNEROFET, FA4r—bil, BELREOEBIZHAIZ 55,



62 BERMEAERE - i{tﬁﬂ:‘@‘%éﬂi - ALEIEHIAERE - H 105 2010

She wore a shapeless blouse over a long shapeless s_kirt. Her feet were bare. Her dark eyes
looked at Dicey angrily. Her skin was tanned. Her hair had been hacked short, so its iron
gray curls burst helter-skelter all over her narrow head. {...]

“Mrs. Tillerman?” she finally asked. Her voice squeaked.

“You're trespassing,” the woman said. She had a thin, stiff voice, not like Momma’s at all.

(Homecoming, 314-15)
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“I don’t know whether you can understand this now, but if not ﬁow there’s always later. I
. was married for thirty-eight years and my husband just died these four yeas ago. Until

then, until he died—when ‘you marry someone you make promises. I kept those promises,

love and honor and obey Even when I didn’t want to I kept them. T kept quiet when I had

things to say. I always went his way.”

“That’s hard to believe,” Dicey said. ‘

“It is, isn’t it. Since he died, I've been different. It took a while, but—it’s my own life. I'm
‘ living now. I had a hard time getting it. I don’t want to give it up. No lies, no pretending, no

standing back quiet when I want to fight.” (Homecoming, 380)
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A mother cannot articulate anger as a mother; to do so she must step out of a culturally
circumscribed role which commands mothers to be caring and nurturing to others, even at

the expense of themselves. (Hirsch, 332)
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Some mothers encourage daughters to escape; but often in the process they convey a double
message of “be like me” but also “do not be like me.” [...] However, even they are likely
to convey another covert messages: to be a woman means to make compromises, to fail, to
give up one’s dreams, to settle for less than one wishes.

(Flax, 179-181)
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Women, especially those who wish to succeed in nontraditional ways, face a potentially
paralyzing conflict. Success usually requires entering the world of men and adopting their
behavior while rejecting or repressing the female within oneself. On an unconscious level,

this may be experienced as treachery toward the mother.
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It is hard to write about my own mother. Whatever I do write, it is my story [ am telling,

my version of past. (Rich, 221)
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