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Restoration of “Mother” in Daughters of the House
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It was a changeable house. Sometimes it felt safe as a church, and
sometimes it shivered then cracked apart.

A sloping blue slate roof held it down. Turrets at the four corners
wore pointed blue hats. The many eyes of the house were blinded by
white shutters.

What bounded the house was skin. A wall of gristle a soldier could
tear open with his bare hands. Antoinette laughed. She was buried in
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the cellar under a heap of sand. Her mouth was stuffed full of torn-up
letters and broken glass but she was tunneling her way out like a
mole. Her mouth bled from the corners. She laughed a guttural laugh,
a Nazi laugh. (1)
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LOHERLE LTHED LTS (Plummer 70), 3 72bb, [FOBREHL] OFix
LDV 2= HE R TNDHDTH S,

WHE Oy Z/NROFRITHFRNRE, T72bb, HHRKHELZHE S TH
Do KDL ENWIMRBITESITENGHL TS, L ZAD, HBICHHLER
DOHED LI, [FOBEH] 2B 2FIILT LB - KDV TN
RV, MERIZIEELE L ROGFEPHFETH D, LE=—DXE—V R
(Maurice) (ZHE L, 1EMOHF CTIHREOND T DOFIETH D, T L—RADR
VA (Louis) 138 LWEZEDEF CHilkOFT AT 2 EGOMEEEL L, £O%T
YRRy RERBLIEEHBHIN TS, #ITEY 25 “lord” “master” &
PRI TV DN, HERIMERL b FRERIRME b 72, LA =— DA b #E M5 HE
FATT 4 A L (Baptiste) 1ZEHA 7 —X (Rose) DEFTh D, Wikttt
bl T RUXy BEEFRIC RS Y RICLA 7T &N, TORERETN
TRFNTL—RE A== WV ZEREFODNEINTND, DFED, L
AHE—VU AL AOEWFENRBTIIR -T2l WnWH 2 ThD, Tk
L. ZOFOLEHLDFEEITIRE, ZAORBITEBOMEKETCHDL, Vg
7~ VU > (Victorine) & v —X({ZfEHANTH LN, FEEHWIZEEZUIVEY LT
W5, FiTx, BELIHER SN TE 7, LA=—RIFIIZZANDOIEB WD
P, WHRLELDOR LD Z LIFBEFHICTHRENDEA D,

UL, WL BEMEEEZFRTHDS EiX0z, ZORBPFEREHE O CRIC
BN TNDDIIHENTH D, LA=—2MERTOFEM BEkX, B I8
EEINLIRFEOMEZFST-HMO IV A RNTHY, TOERTHRALDOFIT, X
FEHtSIcB I 2MERIELZMEA LT bDOROTH D, T7obb [FOWEH]
DFIL, ZRXEREIZB T H2MEBZ N LK >TeDOTh D,

ESR . DM A > TWD DIIRB TIE R EEFIETH S, HEICE
TAERREREN—MHHTHHLHF VA MEEEIZLTWAHZ LITHHATH 5,
FSITEMELIOR, WL D0 DO%GH THE DR ZHR L TE o, FROZEXHIT



4 BHIPFERFRFGGG LR - Z7n— AN F v — - aIa=r—Ta %R - 555 2013

M AT B ORBIRBOY E LT, AfEA OB OAG G 6TV,
L2 LHT LOWESSEPEMET 200720, HIEEn 2 BREBUSMIZ L A L, &8
RBLMGERVEL T LEST, ZO%, FATLHLRHRTI-EY L9475 TV
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This ongoing battle with a mirror image who is both self and other is
what I find at the center of the Gothic structure, which allows me to
confront the confusion between mother and daughter and the
intricate web of psychic relations that constitute their bond. (Kahane
337)
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.. her [Madeline’s] skirt was too short. When she crossed her legs you
could almost see her stocking-tops. (128)
Madeline was wearing a dress Therese hadn’t seen before. Yellow
pique with little cap sleeves. Wedge-heeled white sandals completed
her outfit. She’d painted her toenails red.  (130)
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Antoinette’s suitcase was bound in scarlet cloth. She was weighed
down by it. She dragged it across the Customs Hall .... Red and
dangerous, that suitcase. The Customs men knew it. They’d tipped
off. A bomb inside it, timed to explode and tear them all to shreds.
Red shreds of flesh. Antoinette began to run. Watched by Nazi
soldiers through plate-glass doors. (52).
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DEBIZE 72 BRMZK LD D1%, 24 VY ANOBE N L4 =— L 2] EHETi
NN ThAY, T MU Ry RRBEIELERT. bbbl A
=—HHEONRD O LS /RREEE L B (1) 1%, giEFESNEE L
TEMEDHELEADTEA9 Y, X VYANOFRIHELENTEIENTZZ L1, ik
LELALYAEELSERE L CEHEYED Z LR L, ZERRALINEE & 7
STl L HEEWRT 5,

FTFAOZE Y NBFEIIEEFZNMETHY, 24V ADOIMMPMRELSHZ L%



Daughters of the House (233155 TRk @Al 7

U DIZODIBERE >, IROORZITHERF O FF RR -7 2 & TiEaw,
Fa U RLARNEENNINODORH, EARGITNC O FET 5, [FEOIRT-
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... in the Channel, precisely equidistant from both shores, the walls
of water and of words met, embraced wetly and closely, became each
other, composed of each other’s sounds. Independent of separated
words, as whole as water, it bore her along as a part of itself, a gold
current that connected everything, a secret river running under
ground, the deep well, the source of life, a flood driving through her,
salty breaker on her own beach, streams of words and non-words,
voices calling out which were staccato, echoing, which promised bliss.
(36)

LPLBEEDOLVA=—1F, A XFVATE T T AANEDRERMTHDHZ LT
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Leonie frowned. Something was wrong with this rattled-off speech.
Too much of it, perhaps. A pile of leftover words. Scraps of words, old
bones of words. Like the sawed bloodied pieces of shin and gristle in
the butcher’s, shoved into a sacking bag and taken home to feed the
dogs. That’s what a grave was: a dump for torn flesh, broken bones.
The Jews were back in the ground again. Mixed up more than ever
before. (137)
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WL CLEY) (B1) &, ERHEKRT 2R MzkboTe, BOOTAT VT 4
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TFaTAanNR LV TE R, VAT EEER LYY N B TR
HOAGFHE) L0z ko0,
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4 VarrlltEZRDOZ ETHD,

Something outside her, mysterious and huge, put out a kindly

exploring hand and touched her. Something was restored to her .... A

language she once knew but had forgotten about, forgotten ever

hearing, forgotten she could speak. Deeper than English or French;

not foreign: her own....The secret language ... that joined her back to

what she had lost, to something she had once intimately know...
(86)
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Daughters of the House (233155 TRk @Al 9
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She and her sisters from the convent, clad in their brown habits, their
white coifs and black veils, stood about the table on which Antoinette’s
body had been put. They were preparing her for burial. They stitched
up the torn skin, moulded the features of the face back in to position,
set the broken bones, then coaxed the limbs to lie straight. The body
having been made whole again, they washed and dried it, then
wrapped it in a linen sheet. (160)
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STeDTHD, BEHIKEDTEE, TL—XTWHEF> [§] 227 AR
DA TE TV, LT, HLINOT IHREEOR L] Rz, RIZ
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She was inside what happened, and also outside. Her edges were of
warm flesh, arms that held, contained. The world bent forwards, over
her and into her, and she seized the world and leapt into i1t. Sweetness
was her and it, her two hands grasping, her mouth demanding and
receiving the lively flow. She was in a good place.... The name of
Leonie was the name of bliss. (168)

(TR & T4 W RE & DBEORRBIOREIL, 7V AT U7 T4RTHE
LDHD] & TR b0 EOMRICEMT LI LT 77 hOM
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T2y hCHLTFTI7A4 0 TH7e, va—X% () L LTHEELE-DIZ., LA
=—PHOEZHBEETIZ R b0) ~NRELTWD LW EEABIE L7
FAECHA D,
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DE4RIESZ, WETE [ZELR TV Ak | BEATWRWA .| (170) %@
ANELTHETAIFEMTEZLL D LIRD D, BEOFIZIIED ZEITBENRL -
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