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On the Speaker in John Donne’s “Satyre I”
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WETHE, =) PR, 15904E12, formal verse satire =3
BB KT 2872, ThOOFIIHTOEBES form JERE) %o
bDTHLEho 728, TORER, BRHAETHS 1" (FH) »°, HoMF
Adversarius I2[A % - T, HERES, i, EBSOMAL 2BHTERL -
vice and folly (N OB L BT) %, B4 2FELHCT, Fl, %%, &
LVEMIRT L LV BONLV, TRE LT}, FHREOLSK o
0, lowstyle (EMHE) DEANKEL ED TS
CTERUE, L CIRIBNBEEIIE NS hD John Donne (¥ 3 » -
§ v, 1572—1631) @ “Satyre I" ([AMFEF—F]) 10, “I” L &FHEE,
B, BAIKZS, #4 “fondling motley humorist” & MERMTF & BB 5,
ZLTC, BRIOMFEFbATO Y Frof~Esi}, 22 CRICLERS
R R B, SLREICEKD S D ABLZEOB A%, BIME /-5
DT, ke LBELCHIF T L1272 5% 5 T OFIE—IRIMIE R, [
T AR & B2, BEOHED &S CARHAIT, TR IZIZEBETH
Zo TN, RRENLFMIET > LBEASH T LROFBHYS SHWIT 2 &,
Tl o [BRF—F] 2, 1590ER 0B LB GEVERICS 7,
W e Lb, BEIMRERO—2Tho2 S I Eilhs I,
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LIAR, JOCHEE LD, TRALDOBHFOR LAY THHEE
DAEE, 2 DHETH B TEZ S, #FELW-TAHBE, ThETY 5
Y, ¥YORNBAEBROEZII VTR, LSEEOMBORNFROFEE L,
Wh B S EHEEENTWES, LEIZLNTELDLLTHAD, FIZT,
Alvin Kernan i The Cankered Muse (1959) O H T, Mo BRFFEAZE L LB L T,

But he (= Donne) does not elaborate on the satiric character®
& L, Brian Morris & “Satire from Donne to Marvell” (1970) @ T,

He [= Donne) never creates fully realized characters and subdues himself

to them®
& 78~ Heather Dubrow i,

The most striking point of comparison between Donne's satires and those

written by the other satirists of the period is their personas.6

LIBLTVWA, L3hE, FUoRMEEr o [—F] CRELLSE, ¥
YO EER, YRORRNFOMRBMAFEELLERTEDL ) RATEDX
SUERELTVEDTHAI D, FLT, T0EWVE, FULEORNFLE
BHRTLHIC, ECEDLILRFEMPNESZTINDLDTHS ) H

2

T, RIS, 1590EROEMFOMRIMNLERE LG, B, Lok
3N THo0On%, BETZEEL ALV,
KEL Y FRXAGPO BRI, EEOPHLUROBHOEKE, VATV A
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MilBEASN 277 " BRHFOEKE OBMENLIZ) T hTwna, ftsT,
Mo A CIBAGRIE R N L EZ LMD, YROBRRFOFE, Alb,
BRIZIZDOWTIE, KT, BA v L0, PHEEH#EE % o RiE 5,
LAy AWMER > 7 7V BHEHEROBRRIE S B -7, &
V) ZEED Y, RS, TOIS0ERES LT LVERIRE, 5
v 7T ¥ KO Piers the Plowman ([RFYE 7 2]) & complaint poems & (2185
ShAREPHDOBHFOFEENZ ) Thookd o, WESNBBORR
BLO LWL ISR TRV, BOREI—EAL LTRET S,
I REREY, VEYIRER, KITFATR, RVYYR, 2v IS
g ANERL, 7T/HM§AL@ﬂ<ﬁ%LMt,%AHT ﬂﬁm&ﬁ
BEROFLETH 205 TH B,

=%, TN LE, B L v B satyre EES N BHEEY Vv
D=V X 7BITEBELIEL - satyr (EALBOFOM) & F—EH i
DERMBENIIZ b o T, BEOBRRFORBFEE L, “satyr—satirist”
ELT, mORWEELRALLAVAEEY D - 72, MRIZESR, HE¥F T,
77 YBHFOFREL LCHEI LB T S BV, 20k, BEE0EE
BLIE LR L 12,

This railer, often a disenchanted young scholar or a dissatisfied courtier,
almost seems ‘infected by the very vices and depravity that he is criticizing.7

4

BHOBBSTL2EEEEFILSIATEY, FOFECHLAMHVTWBIERD
», i, BOPS, BEPBRTWAZ LERETARATOH -1k
B8 TOXICUBOMRIMESIEERBR A AR TH o 205, = O
B, WE, 77 VERHOFEOBMOEER MBS I R E Y,
EIZAT, UBOBFOREL 77 VENBOSEErOBICE, b~
DEPRENH 572, BRFOFEE LHFNEF LDOBFEL V) ETh B, TR
b, KEFHBRFOHE, FEIDWEMEEEL, BEOFIEITERAT
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WAHDT, AL LTRETAI LI DR, ftoT, FABHFLOBEFELT
CFIV, THIIHL, 7 YEMEOFEEE, HHOMEICHED, AL
TREL, BlzusgAggoER2R_HFLTw5, —FA, R B Gill 25,

. . . the difficulty of understanding the satiric voice of these works stems
from the fact that it often represents neither consistent fictional persona

nor unalloyed personal voice’

LR A LD, HEEORMFICDL, e, BEOFLFEEOOLE) TEH
SREBABEOELFRELTV:, LBbhadroThHr, 22T, BER
ORFEZEELTTIEEL, BALLTHASLEREBIE) L) BEHPLL
R, 57 VBRIEANOE L FEOEROBPTHOHEWEL L & 57289
12, BREORRIFAELEL, HoORMBOFT, HOOFEME TENTE
280, AHEEVI Uy VOREFBIhoTWD, HE, ThoDiER
2, LEOBRMFORBMLEEDVFETHLEEL L ),

3

2T, [BlsE—%] oREHcBN v 2o [—F] 57 VRERFELD
BRIcowTit, 43 CHEAEHShTERD B, TAOAW, 220,
FHL ZOMFEITELLATELEVIRER, v774 7 2ADE—% [
%] #gpsE, WETAORABOMEIHE S, RECEELBITOER
BRIND EV) THEEE, VY20 [ZF] 2 Bulises, L,
oY o [—F] T, CAONIHFBEHLTVEBICb»2bOT, KT7 4
YA BIT DL REBMEES, VY Y RCBT AL ) BRENRERD
ZENTWARL, EROIELETOEST, FHFE—AP—HHLEBRELETS
——IOEKTR, 0 [~F] OBRHFEHGMBEEEIEIY T TR0
FEICBGE . 230, Milgate #ERTHLH I Fridzo (%] 0
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HEDNBERERETHIBELCH, Hllhr—o07 7 VAR EF L
WKL, EwH X0, 7 BREPOEL REEGOBRERLEH, o0
RBZILLTVWAEWI) DN, BURASRGVBHTHSI,

Tk, 2o [—%F] 0fFER, BANICEDII 2 AN e LTHI R TV S
DTHAHID BEL, WHEIHK-ST, 10012 a Y502 E47 g
YIEBUIAREOSBHEFOREE 2o TAHA VY,

29, Blvrdary (1L 1-12) TiE, 5EEIL “street” (L 67) ~HA2 T
LIEFBERTINALHTFIR, BOOEEORSRED, Z20FEVEE-T
Wh, FERBOBENIS, BLBICHELIERT 5,

ﬁ way thou fondling motley humorist,
Leave mee, and in this standing woodden chest,
Consorted with these few bookes, let me lye

In prison, and here be coffin'd, when I dye;
(. 1-—4)

AN LD 00, FHEOLIHHIH L TERBRLRIKETSH - 7
T, TOMTIRECHREZEENTWDS, 29 ThITIE, i, HEEH
DOEREY “prison” LIPS, FBAFES I IIHBEL T RE L, AELRR
ERVTVARDOTHS ) ho AOHEMEHRT B0 L LT, B, DI
WH#% “prison” LIEHLRIZ, ¥rHEHHFMOERTLHAVCWSL, W,
LROEENHIREHRDO—2TLH o7, 1278, HANWMEL 2% T2 T
FHRE “prison” LEEOFBH LV, X, (USRI S REH) L LT,
B L ERFL LAV ACTERA5, A D 0O BB 0K EASES o 5 218 <
X B, 1IS97TEEEFEIPN L END Y Y OEMFE “The Storme” (&)
CHRDE I CAVLATVD S,



Some coffin’d in their cabbins lye,
’ (1. 45)

I ZTONKRIE, “coffin” ik (IZAM) LV IHIBFOFRIHLOERLSHD,
ZAROELOMBRIFELBE D SGbE L VI BERTMETE S, 1245, FED
ERPEMEITRDE L2, BALBHLVIFELOFTH, 2 IRER
Thhb,

RICFHE X ERF RS HE %,

Here are Gods conduits, grave Divines; and here
Natures Secretary, the Philosopher;

And jolly Statesmen, which teach how to tie
The sinewes of a cities mistique bodie;

Here gathering Chroniclers, and by them stand

Giddie fantastique Poéts of each land.
1. 5—10]

CHEHT AN, FAVERICE-TESELEEWLE LT, “grave Divines”,
“the philosopher” @& D XMBTEAHIZL TH, “jolly Statesmen”, “gathering
Chroniclers”, “Giddie fantastique Poéts” Db DIZWEHELEH VT X5, i
b, “jolly” &V I)EERFE, WRLFTIBGERED (BATHLOHMW)
A% %, “gathering” L \WIHIEERE, 25w EREEREORAIr2T S
DHBEHEEOF-EDTHEL I L EWRL TV A, X, “Giddie” &)
FEACE, SOFOSITE THREBE PP L T0DE X312, (B Y 5L,
FoWne) Lo LEBERIEW»LTHL, 20, HEIESOEREZ S
CEANRZEYIIOVTLELELEY 245, BEROS bIT, BLO
“giddinesses” FAFZEREEHTWVE, FALTNVT, HEESOBREOEY %
“constant company” &0FEU, #F % “uncertaine” & %Zy DTHhb,



Shall T leave all this constant company,
And follow headlong, wild uncertaine thee ? s e

1L 11—-12)

EIAW, COFHBORFEOENERSE, B2k r ey (IL13—24) T3
FOBRDEI Y a v TH, RALHLPIZENTW L, %83 T, “Leave mee”
(L2) EMATWAREED, TITR, BLOTATHIFBERBELT
Wh, BERTY FYOHTABRFAME LT, ONDEIE LS TR
% FEIRT 5 “Captaine” ®, BKOEES 7> 7 ¥ 2¢ 5% “Courtier” <,
TRADOBELVEORZ YT — FIRD “Justice” 2D EIFDH, R
KYDENODOAYE, BLAIOTH2ITE VI HFHEHORICEREALE
HLTHAEDLEED, WRF Y OERRIELAETH D, 85, =2 THED
RELTE25H001d, IWEVOVWIASHEO A+ FEENEY O
P, MHEVIXD, BLARMERELATVWARTOHL LWV ETHD,
FEBHFOZNODANPADONDLVIRED #2500, EREE S DN
12t “giddinesses” A Y ERAETVWADTHS ),

F3triar (1125—-36) &, IREQEBROTENOL LY THET -
Tnwh, IR & U RS i

For better or worse take mee, .or leave mee:
To take, and leave mee is adulterys. - '3
oo (1.25—26)
COT, BER SMEF o AMHFIRPTHSOL RPN Z L (RH)
EFATORDY, TV REBELZHURE 205, HEEOFAS L, 29
TE»53617TH T TTIE, MFENAL % ZONRTHEIT AL D500, 4
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BORETLOXBPHEI L TOBBEERN > TWhH, 7255, 2223, K
BoOMoRRZEOZ B H LN, TS DOEMBICHT S malcontent (RF
K)DEAFY v 7 GFBHEKDELOA LV, FEEHEITHEBEL LT,
HLFHMEH T, AHRVWEROHEEFEELTWADTH LS,

watr ey (11.37—48) CTit, FHIE “nakednesse”, “barenesse” NE
FEHLTWVE, F—1TEIC “motley” (BILMOMEOR) 2#F/-HFLE
WEt, HEEERROAMN AV v —THE—-LTHHIDEmE LTI, 22
7, EB0IBO—>THAHZ LIFHENE WV,

Why should’st thou (that dost not onely approve,
But in ranke itchie lust, desire, and love
The nakednesse and barenesse to enjoy,
Of thy plumpe muddy whore, or prostitute boy)
Hate vertue, though shee be naked, and bare ?
(1. 37—41)

MF A% “whore” # “boy” @ “nakednesse” % “barenesse” FELAXEHLDL
L5 T, “naked” T “bare” % “vertue” (L) FERLELWVIDE, Vi
WHFLBRLZEBHRTD Y, HFITEV, 7298, InH0TITHL,

At birth, and death, our bodies naked are;

And till our Soules be unapparrelled

Of bodies, they from blisse are banished.

Mans first blest state was naked, when by sinne

Hee lost that, yet hee'was cloath’d but in beasts skin,

(il. 42—46)
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T, &G, LU ROZRLRELERICL D F0OEELIZOVTE
HEYOEHESEELEEL, T2, HZHBINFEODWAEROL I BHE
BE)TREVWERDLEDA»BH B, HRD 27T,

And in this course attire, which I now weare,

With God, and with the Muses [ conferre.

(11. 47—48)

MR RT3, BRI A ) Tl <, MOKITbEE > Tl &
TWB I ENBESNIT% B, Sicherman H3EHET 2 L5 B ELB - -C, B
LOBHREDL2bDEFHEIRLTVE0TH S,

LAY, BSErT ey (1.49-52) T, FHEFirzEm, B ERET S,
BEETOEMETNHADL I, 4, FEBRVEWFLEMTITO L,

But since thou like a contrite penitent,
Charitably warn'd of thy sinnes, dost repent
These vanities, and giddinesses, loe

I shut my chamber doore, and.‘Come, lets goe.’. -

(11. 49—52)

- - b
BEOME~OHBT I, 7 ASD BT hE, bhbo Lk
S HODHBNELBELLERE, 2T —FER2)TiHhd o0
1EH——HFH* “contrite penitent” 1% 072 ZXTLE I DTHD,

Bo6Xrvar (1.53-66) TH, HEREY, NHEEFUT L, ¥
HIIT, T4 2 lBABELED, B CEELHELEE RV TVS 7,
TRICLTH, FERHFOTC AT I OhAREELOL, M, hiEs
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CONDEFRPIHE L 2T ME LS L 00h, LBObrLATHEEA
75 “cheape whore” ¥ “gulling weather—Spie” ¥, ifiTOLIm % V> < “antique
youth” &, £TC, EEZOZVWHOBAME,I Y ——I I THREEE, MO
EEERELEF L, FHLTVA LW LINHBE» > TCWAETTH S, K
o 217,

who shall beare away

Th'Infant of London, Heire to’an India:

(1. 57—58)

i, B CoFoRFELHICHLBIBHICLIERT S, Yoo [~F] T
HuehTwabiokd A 2Ty —it, Zivley DROIERH+FoTTh ik
<r

. . the lively spirit of Elizabethan England, and the observation of the

young Donne*

FHED, RO, FLTIIYVFRAPAOHHAT, »oERNOREICEA
PHMERRLTVAEEIOLNL ), KD 21T,

But how shall I be pardon’d my offence

That thus have sinn’d against my conscience ?

" {11, 65—66)

IZoWTiE, CCRRONAHENDROEBBF* LOBELLLALDONT, T
DEOFEFR b D, 7205, ik, FHEANBEBLLITHELIETEL
BOTERL, BLMIES S FRVITHBE LA TVARI ERITRENTD
Bo TOEVOERTHEIHRKEWVD FFEIXE SO “giddinesses” §FH
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2% “inconstancy” WX HFNLEM VTRV AV, +4, HHEATHD T
MEEZORLHEDLETDEDTH A,

67TATHLUT A DRO%ERS L 25, AR TR, BWMARScEEEY
OHAEPHOPIZENTELY, BETIFGROELD, FEIHTHET S
Bl zho~OMFORGEIZBRELTV S,

FTtrar (1L67-78 T, X)L ZAPHNET S, 674FEB Dgh T,
HMFEORCDENLTO “thou” 25 “He” I2ED Dk, HFEH %0 EMEH
D=2 %BHHTHEI), B OBRYH % AIEICRAEEL ERLE (.
67—70) &, FEELZO—<OROBEREM22vZF YD 20 [SH]
Bolis€nd 25, ¥ri3avr+ U 22 FHEICLDD, =Y FNRE
Oy FrO—GMEs BIRECHE L TAET WA, 6947E ® “imprison’d” 13
RBELRBLY, FERAFTETOAVTOALIIZ, 250 HRksGt
ARLZDTH D, HFIRXESD “vanities” & “giddinesses” % 5\ 72139 7
DI (151, A ESPACED DAL CIEU~D 5V, BEFEE LT
MLEEB) LD, 2T TON, UREOME 2 AWIRYL DR E BT 2
2%, B EMF L “prentises” % “schoole-boyes”, “fidlers” Mz x, BT L
Twa,

#8273 (1.79—90) Tit, #AW “horse”, “Elephant”, “Ape” &
DEPDA 2V v ) =% v, BHFFH L% 2 HEBCSRL, HEPEL
€%, “dances”, “Indians”, “Tobacco” &N EAIY, BT ¥ F ¥ DB
UL FEHRRAEEL TR, LAL, I CHEEOMEICHT
=TT, BCRBO~DRENZV, .

Ot vay (1L91-108) T, ZO—JAIHESE) FHELN, BFEIE
Hantwz, 2781 “a many-colour’d Peacock” 28T 545, L) HX
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ZAHENZTHROFLRA2E S 728w TOBR, A4, ECREENENK
BIRELZELEFREVTW, WP EEEE L, - BEEEIRLHICERZT
2, L2, BEANREMA—MACHIBEI T — I LOEREAD
P, T, Effio mEEALMERHEL HHELICERT S, HF AN
*REL, BEXA, L L, TAZHEPICEEIFERIDNET,

‘Why? he hath travail'd.’ ‘Long?’ ‘No, but to me’
{Which understand none,) ‘he doth seeme to be
Perfect French, and Italian.’ I reply’d,

‘So is the Poxe.’

(1. 101—104]

LA, B0k r ey (1.109—112) C, HFEFE I LIFEELES
ENIZLT, BlEAOBEADE A~V HTLE I,

At last his Love he in a windowe spies,
And like light dew exhal’d, he flings from mee
Violently ravish'd to his lechery.
| (11. 106—108)

L2L, HERZOBAOHE, O TS FMMa RN, HEENTHEEDL
Z 6«%0( < ;a)o

Many were there, he could command no more;

He quarrell’d, fought, bled; and turn'd out of dore -~
Directly came to mee hanging the head,
And constantly a while must keepe his bed.

1. 109—112) : .
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B 1% D47 T “constantly” & \» 9 FEHFH VS 4, “inconstant” 7 Ml A5 “constantly”
KHEBIMADLS, V) B IOFEOELIIE->T D, 7225, W&, =
NIHELL25EOEFTLH»% L, “fondling motley humouist” (2D |2
% T% “inconstant” % T FTH Y, TORMFD EEORKY MR %
T, 230, FEHEOHBRIEFLWE S BT, Ho—Foy% BE T
—DEERE RO TH B,

DEOBED»S, BERXIO [—F] OFHICOWT, ROZHE 20
ELTEIFAIENTEL), FOE—1}, FHB T —HWIHTFD inconstan-
cy FED TS, BEEHEHG inconstant T ABTHY, LAdbFDI LT
FREGMT TR, bW ETHE, BOFHHTLRMEFZL LH>, =
hid, SGEEORFOFRENSC LXBT AR THL, 720, [—F] 05F
B, 7714920 [hE] OFECALNDHES 2 FHET L8805
G =AYb — VEOHCEEOFE WAL ATRBIRELTWLD
Thb, ' :

E ORI — W E— ORI S TCE L L ThHILN— D
(=% OFEd, BAFORECHCOLENFEOLTE Voo Lk —
UBI o TRV En) AThr, BERINOEBIAIBE-E0 L L
LEHEBEAE S AR TRV, : v g

BEORME LT, FEOSEWELIHSICEMZ LD Ly, En)
HEBDT0, FHIIRF Y R MEFLRBONEEA 2 LHBOFMAIK T
TYLD, SAHERECTAELELATVWEE, LAbFORE-EHAL L
TTRZL, BFORATEHEDLI ELTVDA (1 65—66) %3 EH
fEL &5, Peter % v OFROEY HHWFH i complaint poems 1 D Z N & -~
P&, TETEGTHDELTHBY £, UMM BHZOFEE & s
THE, 20 [—F| OFEOFKMBLLGECKTO% b0 Tz, &1
ICEHNBEEI B, BEORMEE L TOWEE, R M4V XATHRA -
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AMAYAATHRS, HoEN XY MEBEEOTHE,

4

i, ik, Yo [—&] 0FEEI0L) ZEETERELAYE, BT
FHA KR R PELE LTHWAEOD, ERIOHEEOANMEIZ, Shi
THOWFFEEME LoD [—F] BREORROBMTH 572, L1
AR, (EEBAMAR, SHELZZ0d) ToRFRLFHLICV,

roaT, SOANBBCELTR, ThiTRILTEREDORL o 1BR
PEIORTEREES, —0l, JOHOHEEL—AOABEZERT, &
#rHFELOMTEL, —ADABEIZBITS “internal debate between soul and
body” & # X AN TH 5B, I Nid Shawcross (1967) IZfeFE s NS5, New-
ton (1974) %, Lauristen (1976) % [d CHIZERLTWAE 230w )I@mREd
DHERE, ¥ ORMBABEBTOEE LA ABLE L, FHEVREIL
HECHED, BAFEE LTOBREHIL TV, EEXHILENEV. £
34nL, [—&| OFLEL T ERAGRBIIHDLLEORAAHILIIRAIDT,
HEOHEIZOVWT Y, )

. the speaker suddenly and inexplicably "decides.to leave “his cham-

19
ber. .

L, HHOBHAEBICHBALEI LBLEZVOTHS, -

ZOHKHEY B vwall, OFEOEHOBFRICK) A PHEEELKE
CHERAUHF T 5o = OfFEFIE Geraldine (1966) 1245 % D, Bellette (1975)
Elliott (1976), Hester (1982) LTV 5 Zh o ORFREA T NFEEE
“Christian satirist” & & 5 2 5%, 7525, THEHLRATH, RO, ZHE oM
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DEASITHIHERE L TWA, £, Geraldine WEEE @ “giddinesses” iF & |2
BEfMfwTirwizvwo T, &, . yield to importunate persuasion® & & 1)
T CHBIL, —7, Hester id,

A scholar . . . touched somewhat by the mélanch()'ly of that vocation.?
ERRFERE LIHEAS 2T TV b,

RARROMBUK LT, Z2B IS FvoiE, BAY YEE T bt
H, MELTWE, LT THb, Zhid, Sicherman 2* “The Mocking
Voice of Donne and Marvell” (1969) T, ROXIWEE L ONREHTH S,

. in “Satyre I": the poet endorses his speaker’s mockery at the same time
that he mocks, not unsympathetically, the speaker’s vehemence, unmitigated

as it is by self-criticism.?

& Z %%, -Parker and Patrick i3, Sicherman DR Z F T, (¥~
B T—F L ORT, HEOF YR MRS ERE, M0 THCKE
MTHHEFBLTVD) EFBLACAI), 2F ), ¥orsks s fiFo
ZARBHOTKENE LTV LRRT A0 TH S,

‘Donne’s “Satyre I" is a poem carefully constructed to bring out and inter-
relate two main themes self—deception, exemplified by the speaker and

inconstancy, exemplified by his ‘friend.’ Both characters are satirized.?*

ZH9EIBE, uii%‘i?ﬁf}\tti/%f)ﬂ)%‘ﬁénffﬁt&b FALLEEI
BMIZLTLE), LAL, FBICR, ZOFAOEEZOFCEREL-T, Be
FYAEDELHMIZTLBEVIMBRRAVENRLZ DT AZNES ) by
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5

Dk, [—%&| ofF#izont, #F0HAY TCHEIWLS 2255, &R,
HERCOFRELLDOLILELLLVVRDTHS ) B

34, BRORRBELLTTREZ, BALLTHESL, BOPRETLE
BIZESLILENTVD LW HTik, Blcd~zeBsY, [—F] 0FEE
LB OMBIEZ IRV, & IA5, REVHDHEMR, BELVWIH, —D2D
EROFEEFELTVAHEFLHEAES, COZAOBEREVI AL, FE (B
HVWIEFHAES) CXARRFORE BHFRE VI RIKERE, SATE
AHEEIC 2 B Tl &, [—F OFEEEELEXRE, FBF LY v L ORKY,
Lauristen 23 LB ¢ 552, — O FAS TS %1 hid, Parker and Patrick 253 <
1, ML TV ART RV, X, [—F] Tk, BRFOFESE &<
IhbNTOEWRALTHE, E+hE, 2O [—F| LBITAF Y LFFEEL
OERIEDI ) DD TH712DD _

Fo3 [—%F| OFEZBERLECTTELROALFY R MEE Lz, £,
TR E o THF D EHEELELTWA LIET 510K, FBEEHY V0%
BICLRMEL SNAHMFELREIMT I ZFHLEPREL TS, X, &
# % “Christian satirist” & RO THD BT, BIKRKRDICEHEFZ LY, 2
30, o [—&) OFER, ZONEOHEBOOEHSTEIH L Kernan D8
Wieh X2, 2ONEE, HEFASICHED LiFohz At zE
WOThHb, 22T, RELTR, ¥y»20 [—F] OFEEL 0L KE
BRGTEEE LTV, #hi ) 0Bfdd -7, LEXLV, 2R
Po Frizzo [—%F] ofil, SBof—" vh— v EFREE_FE,
Mo OMEE L BRICHELELA 0D, ThTOTHEZIHEIBLVTE,
FALBORAELF + 22 HEs T —ONECHELER S ¥, Bdic
BIF s €A TERLTVWADTRERWES ) 2 DR, ZORDOY VIl4E,
HEOFIBESBSOBETHY, HRIABMFLEZOLOIO2ETEIR
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KHWEESTHD, LV IBERRKI D o 2IE RV, ¥V I3EEE D incon-
stancy ¥ 6 H o TWAHY, LOBT, BESEFIKLFALEMNS B Z 212
SfFvTwi, #oT, [—F] OFEBER TV ZOATELZWVDY, ¥ ORNE
ERMLT D, FERY S ThoT, ¥ THEVDTH S,

TR, 20 [—F] CRENFORENFRE LS LV, L~/ £
&, (BORMEFHLLYS, ZHRICEM» T2 BRI 2 RME 2 2 L)
IHBZD[—FJ RSNy ORFRTH- T2 LI, DT D,
Fr iz [—F] BT, BRFE2EE LS, RBCEINZFLVI Dy v
PRALTHLVEERT, 2OLIPEDHTHD LD & ¥ v ORBIEE~OLED,
BOHLEEEIL, 7= AP R F— VORI X LREKHTHrOBRBOE - &
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