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The Moving Horizon—A Dream-Voyage in In Memoriam—
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. . Long tood Sir Bedivere
Revolving many memories, till the hull

Looked one black dot against the verge of dawn . . . (11. 269-271)
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Thereat once more he moved about, and clomb
Even to the highest he could climb and saw,
Straining his eyes beneath an arch of hand,
Or thought he saw, the speck that the King,
Down that long water opening on the deep

Somewhere far off, pass on and on, and go
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From less to less and vanish into light.

And the new sun rose bringing the new year.
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. . the man that with me trod
This planet was a noble type . . .

(epilogue, 11. 137-138)
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. .« in sleep I seemed
To sail with Arthur under looming shores,

Point after point. (11. 288—-290)
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. . [ know not what I am,

Nor whence I am, nor whether I be king. (11. 144-—-145)
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