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The Prison of “Deconstruction” and the Flight of “The Windhover”
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Zw, b0 Th— 208 1, H0 TBEER), HE OB Ao TVALVLALES
Yo ATV H—@BTN—LnOROFELFIHAL TS, RAOEEL %1, AlED
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ZDATY »H—ix, G. M. Hopkins @ “The Windhover” B F D FHA A & DALY TV —
LFICESXT, THWEA; OEEE Lz, 27 v —0 TRIGMEOM I i, v
AP RIFBAEL TR TR XE2H) L, HLOBA2HBCEBRALT RS, LAL,
A4 ba ¥y a T TThe Windhover” VA ZTAHZ LICL o TDAR, HEETHE
PRIABOBA L FFEF OB T, HEABMCEECES,Y LB TV K, TR T,
BOBRADOHEANEZLTVDDTH B, LTOPHTIE, AT H—I2X%B “The Win-
dhover” DA EMALADE, WOFBRARONLEELAHFMTHEHOD, EXL T E\W,
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ATY v h—it, EROBREBELSET A - BLF 4 I N EFEAFERLT NS,
L LE#FOEHED—FT, +AMBOFEE H b ¥ X LDOEHORREEHD “The Windhover”
DESPITERSTVBDIEE WS EZAIE, T.S. Eliot @ The Wasteland FAD G H» % Bb,
BLOYATY v h—DHEIDEFERL $¢5,

The Windhover:
To Christ our Lord

I CAUGHT this morning morning’s minion, king-
dom of daylight’s dauphin, dapple-dawn-drawn Falcon, in his riding
Of the rolling level underneath him steady air, and striding

High there, how he rung upon the rein of a wimpling wing

In his ecstasy ! then off, off forth on swing,
As a skate's heel sweeps smooth on a bow-bend: the hurl and gliding
Rebuffed the big wind. My heart in hiding

Stirred for a bird,—the achieve of, the mastery of the thing!

Brute beauty and valour and act, oh, air, pride, plume, here
Buckle ! AND the fire that breaks from thee then, a billion

Times told lovelier, more dangerous. O my chevalier !
No wonder of it: shéer plod makes plough down sillion

Shine, and blue-bleak embers, ah my dear,

Fall, gall themselves, and gash gold-vermilion.g)
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bho ATV h—3ET, Z0 TH,) PHELXOPER I, T ITH ‘caught’ 1213 ‘see’ Tid
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15 &+, #hid kestrel (=windhover, 3 <ZH) LI XhL LA, oo RFAL
Ay otk %, B2 Keats @ nightingale, Shelley @ skylark, Tennyson @ eagle, Hardy
@ darkling thrush, Yeats O falcon, X i W. Stevens @ blackbird & WV o 2B TH-oTh L b
FHEEWIDTHL, AT v I -G R 7F 0 X0BEOHBEIZO~ Y RVEKERDTVWHD
7 EoT TECHE, o~ ik TEE, (trope’) THhH, T0HI Tow  iRO LK
DIGEEIREE, 72835, F7F » XA ‘To a Skylark’ & #* ‘Ode to a Nightingale” & L %W T,
& %2 7T ‘“To Christ our Lord’ L L 7=, WEEOEEEBASIEEEZRTDTH B,



86 THIHEEE, OHEFKL “The Windhover” DR
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RTF 2 ENFEEC L, THTAL,) (selving) OITH7 570 CHICELTR T
VA=, TEEL) DL LTHS %, “As kingfishers catch fire..” D% (22513 5 &,
DIHICE LTHEF TV A, HIZENE, Eb608%0 THEALTS, Cactivity of selving)
Thh, DhOUANKEKL T RBOFEEFBIC XV R MO T AU, 20T 5,
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As kingfishers catch fire, dragonflies draw flame;
As tumbled over rim in roundy wells
Stones ring; like each tucked string tells, each hung bell’s
Bow swung finds tongue to fling out broad its name;
Each mortal thing does one thing and the same:
Deals out that being indoors each one dwells;
Selves—goes itself; myself it speaks and spells,

Crying Whadt I dé is me: for that I came.

I say more: the just man justices;
Keeps grace: that keeps all his goings graces;
Acts in God's eye what in God's eye he is—
Christ. For Christ plays in ten thousand places,
Lovely in limbs, and lovely in eyes not his

To the Father through the features on men’s faces.
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HBEEANTLOFEHBLANABERILLODOREB LR o Twh, FYRMFTFLEETE
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DA —RBTLT)—OEEFE) LItk ), FIALOBREFLRAGVEV ), 2T
FLITY—OBEE, TR EBE—DFEACL S THBATAEZ L EARTRIZT 5o
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(inscape) ) X5 eDTREZVHY I THhTH Y XDBRICTBR o TH7zb,
F7F L XIEHEDF D “Poetry and Verse” TRD L I 1B~ T w5,

FHLLOEBRD DI E S X N AC—FTh D NECERIZEIC L » THE
RODEN, TRRFUEHEGALERL LTOSMERDI, BLi, AC—FD4 >
A5 A TRERT B0 ORMELPRDLTHD

KTH P XDEFRTHBA A5 4 7it, KA Bridges DFHOF TN SN T VS, 25T
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The Wreck of the Deutschland bFHE S 2 F— I LAZFLR LR TY) v - 35D, 20
F—IAb o b bECEPNTVHLEIALLT, 29 Y HREBIFTC 5B,

Five! the finding and sake
And cipher of suffering Christ.
Mark, the mark is of man’s make
And the word of it Sacrificed.
But he scores it in scarlet himself on his own bespoken,
Before-time-taken, dearest prizéd and priced—
Stigma, signal, cinquefoil token

For lettering of the lamb’s fleece, ruddying of the rose-flake.
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“God’s Grandeur” ¥ F 7F Y XD ) LAEBBERLTW A,

AT A=, FTF L AOFTEOFEFEMELCZZ T I B, BRU~OBLYERL
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HRETOHMBOLDIS, FI, FALALDIEA->TLES £ fEREEROATHDDT
(> @/ ARV AR I/

pE 3

1) Geoffrey Hartman, The Fate of Reading and Other Essays (Chicago: U of Chicago P, 1975) 244—246.

2) Jonathan Culler, Structuralist Poetics (New York: Cornell UP, 1975) 106. (Stephen Heath, ‘Ambiva-
lences', Tel Quel 51 (1972) 71 5 DB H,)

3) Michael Sprinker, A Counterpoint of Dissonance (Baltimore and London: The Johns Hopkins UP, 1980)
43, n. 47. :

4) Sprinker 65.

5) Harold Bloom, Poetry and Repression (New Haven and London: Yale UP, 1976) 26.

6) Bloom 27.

7) Sprinker 3.

8) Sprinker 3.

9) G. M. Hopkins D& ® 5| 12 W. H. Gardner and N. H. Mackenzie eds., The Poems of G. M. Hopkins
4th ed. (London: OUP, 1967) IZ X %,
HOAAERIZHE—MB, WMABER "H 7% XFE) ER, HH, 1982) 2 X3,

10) Hartman, The Unmediated Vision (New Haven: YUP, 1954) 55.



11)
12)
13)
14)
15)

16)

17)
18)
19)
20)

THitEEL , OER L “The Windhover” ORI 91

Gardner and Mackenzie 267.

Gardner and Mackenzie 267—268.

Sprinker 64.

Sprinker it T. S. Eliot % Yeats #%, S¥OHTHEODFBEERL AL P22 ELHBL TS,
J. Hillis Miller, ‘The Univocal Chiming’ in The Disappearance of God: Five Nineteenth-Century Writers
(Cambridge, Mass.: Harvard UP, 1963) 89-116.

Humphry House and Graham Storey eds., The Joumals and Papers of G. M. Hopkins (London: OUP,
1959) 289.

Claude C. Abbott ed., The Letters of G. M. Hopkins to Robert Bridges (London: OUP, 1955).

The Journals and Papers 289.

Miller.

Christopher Devlin ed., The Sermons and Devotional Writings of G. M. Hopkins (London: QUP, 1959)
239.



