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H DD, MUSICALIA VAT AN, YOREFEE=—AESWVEI AT IELEL 2o
TWBDONIRARTH 5,

FOMIZ, T NF AT 4 TOERTIE, FREREPEFHERL Y 7 LTavT o YORE
EHDELTWD, BREKERESRE (FH) © OPAC 2% 5P, Naxos Music Library & #
LT, OPAC TREINEFFEHFEERETE D L R>TWD,

TDEkSIT, Kt GEEHOKEEEZE LIz OPAC VAT ADHEENKRL T T
WA, ERMLIZOVTHERTERNLOLEERTWD, EEEBREDORTIE, RE
KREROOREVAT LARERTHY, FAFICL > TENRTWVREY AT ADBRFR
DA HED SN TND & iFV 2 726s),

FIAZBCENRT WX T AOBEDZHIZIT, ERICIEESNFAE=— X% Ll
IZTBZEIEkoT, OPAC VAT ADKEERA V¥ 7 2 — ADEHITOVTRNT S Z
EBFETH BB, MusiCat AT ATiX, FIAERSM U2 —F Y T 47X MPT
b2 ERRE SN TVWE MM, ZOMD T AT AMIOWTEV AT AFERER S
TWEDNLEBREDHTIIRHATH S, ZORIZBWTL VAT ADBREP+HICRSH
TWa iz enweEzxons,

25 EEREROBFREIBRLOBER

BIEE T, % - BEEECVAT AORMAEH L), HNEER N O DIEHRE
BORELR I E0 0, HBERIIEREPHEEELHIOWT, Yok ol &
MZOWTHRIEIT- TE T, ERECHEEHNDHWVIIRBEHISOWT, ThbZ2HEE
KEDLSIMBIThIE L VD0, BFHFHRY X P TIIEROBIIKETEHOEEER
ERLERBEON, L\\0WolzZ LAMEL oT, ZORBELZEETH/-HIZ, Thomas &
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Smiraglia 1%, BRIZBITBEL work ST EDE D MBS THE ORI LM, 72
FhbiE, ZZCTHEER-TWE0IX, FTEEROREEEIL, SHFEREEOT
TENODOHEERHTHZ L ERINTHLENLTH S, Smiraglia 1T X 512, FHHRB
ROBRMNG, EFERL L TOELROERERA T B2,

TR, ST EN2BEATE R intellectual sonic conception T 5, FEIERIT,
ERECL>TELLT, HHOWVIEEREHRICE > TREFE LTREINIRE, Fx
72 LA D E24L instantiation3]3 T 5, BEREIEHITFE-BHIZ, EMEIHND
IERHFETHY, HEOLRESEMIT, TOEELZEE L OMTHIREEFETITA
W, FO®D, FBRBREICBWTIE, WENLREZY, S VERL, FEMNELOHE
EBEHARICTAZEDNERICRD, Z0OZLiE, F2E1EHTREL I, FiE )
2, FAFRSEOERMEETOTIIRL, BEOELEZETHRALSHZ, LEHLEZE
L LBBET B,

Smiraglia iZ, OPAC B CTOMBLEH| L LT, N—b—Tx AEdh TAXY T
EHIZHT TS (M1BR) W, M1iX, 5 0PACT (AXVFZ) 2BRELEEE
CRRENDANB LA MOBEREBER K TH D, N1 OBWERRTIE, “fFHFE
&. BSR4, HARES, HERE PBRERATVWDS, Z0—ETiE, ZZZdbFon-g4
NEDL ) LBFBOLRERETIONIONVT, FORMAERIHERITME 22, B
ZA MNVDTAT 75y MEAZY R MBER STV 3,

M1DYRMERICE LD DD, EEFRIERTIIH—F 4 MABAVLNS,
TAY Y& OfF—FA Vi, (€7 - VF5EHE14% BAER ER2702]
LB, —FA4 MUE, ZOXSICAFEINTHATREN, EREEFCRMREOFR
BB T A OEREMMTE LI - T, SEKERE - FITEAHLEICLT
V5%, Smiraglia BFNZHIT 7K 1 OGRHIR L TiE, R 2UNRENT- LD 2i—F A b
NABRFEENTNWD, HEERO—FLE T 2HREL TERE LTHIITLTWEHEAIL,
EMmB DRIZ, ZORESLHSZA bABRMMENS, K2 0 3FBEUBROFANRZNCH
=5,

M—FA MEERTZZLIZE-T, BENLREZYEBINTE 57210 Thel, BX
REBEBLRETBOREYOBANEIT) L BFWRETH S, L, F—FA1 MLT
HoTh, EENFEERN LV oYERNLRFES, =7 v a 2 EORNENR S
BB L TOBINIRTRETH B, FIZiE, B 1 ORBICHTFOLN T 3EEHIX Y —A
KR SN RKETHHN, H—F A PAETTIE, TOBRIBLNR,

REBEWZBLTL, R1UIGRLEE I, R—DOBFREESMHSOIRED L7205 38R,
ZDESCEEBZRTHY, FENBLUMBENICSZFLEBIHNHEET S Z L 2R
L72dhidle blevy, BHRREV AT LTI, ZRLEZIEHERIILT, Zhbo@R
b, MBEEIZL- L LBEORBERERBEZ LN TELLI LT HHENKRDOLN DD
ThH5,
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Beethoven, Ludwig v. Moonlight. E.F. Kalmus, 1970.

Beethoven, Ludwig v. Moonlight Sonata. Presso Gio, ca 1802.
Beethoven, Ludwig v. Moonlight sonata. G.D. Russell, 1863.
Beethoven, Ludwig v. Moonlight sonata. F.A. North, 1872.
Beethoven, Ludwig v. Moonlight sonata. Schirmer, 1894,
Beethoven, Ludwig v. Moonlight sonata. T. Presser, 1900.
Beethoven, Ludwig v. Moonlight sonata. Carl Fischer, 1906.
Beethoven, Ludwig v. Moonlight sonata. Century Music, 19086.
Beethoven, Ludwig v. Moonlight sonata. Fischer, 1906.
Beethoven, Ludwig v. Moonlight sonata. Carl Fischer, 1916.
Beethoven, Ludwig v. Moonlight sonata. H. W. Gray, 1918.
Beethoven, Ludwig v. Moonlight sonata. Angel Publication, 1961.
Beethoven, Ludwig v. Moonlight sonata. Shattinger-Int., 1971.
Beethoven, Ludwig v. Moonlight sonata. Lyra Music Co., 1975.
Beethoven, Ludwig v. Moonlight sonata. The Horninsts’, 1978.
Beethoven, Ludwig v. Moonlight sonata. G. Schirmer, 1980.
Beethoven, Ludwig v. Moonlight sonata. Alfred Pub. Co., 1986.
Beethoven, Ludwig v. Moonlight sonata. Alfred Pub. Co., 1991,
Beethoven, Ludwig v. Moonlight sonata. Beam Me Up Mus,, 1992.

1 TAXYFS) OBREBEERY X Fof)

Beethoven, Ludwig van, 1770-1827.
[Sonatas, piano, no. 14, op. 27, no. 2, C# minor]
VTS, E7/, B14%E R27, 28 B/\GH
[Sonatas, piano, no. 14, op. 27, no. 2, C# minor; arr.]
V5 E7/, B148&, kR27, B2& BNEHE §
[Sonatas, piano, no. 14, op. 27, no. 2, C# minor. Adagio sostenuto]
VTR, E7/, E14E 527, 2& BNEH 7H¥—C3 YRFR—F
[Sonatas, piano, no. 14, op. 27, no. 2, C# minor. Adagio sostenuto; arr.]
V8 E7/. 148, kR27, $2F BNER 7H¥—C3 YRAFX—h &
[Sonatas, piano, no. 14, op. 27, no. 2, C# minor. Allegrettol
VR, EF7/, B14E, ER27, $2F BNEH 7FLYLYR
[Sonatas, piano, no. 14, op. 27, no. 2, C# minor. Allegretto; arr.]
V3, E7/, B14& ER27, $2F& BAEH FLYLYN &
[Sonatas, piano, no. 14, op. 27, no. 2, C# minor. Presto agitato]
VT8, E7/, B14%, 5827, $2F BNEH TLRF 7U4—F
[Sonatas, piano, no. 14, op. 27, no. 2, C# minor. Presto agitato; arr.]
VT8, E7/, 148, 527, £2F BAER LR PUA—F &

2 H—FALFMTEBY X OF
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3. BEEIBFOAUSA4UREHR

AETIE, 2001 FETOEABLEBIAIMELHREHL L, RBV AT LART—
FR=ZDBIRPBBIIRA LT, OPACRA L FA v F— B _R—R BT D EEEE %
HMBLE LERBHAREBE L, A VBRERIZBELEDIX, 2 AOESRRREBET
L, BEEFEORL BRERT —IN—ARNF I 06 L7 L CHRH‘HSATEY,
BRICHMLEBERLETHILEZONANLTHS, ZNLOWRTHEL LTS
FEEENT, XEF, 3, X, SF58H, BRERTHD, HEEEEICOWTIE, ABF
RTREREMDOEBLING LEBHREL, MFHERLETFERORIHE o2 b D
EEER,

2B, FRRETIE, RHEPEMN L LTHFBESRYICESRRICESL Y TRBRE
BALERFTRITIR RO & Uiz, EBFBERICESLSTF R MREFITTRL, KiirREse
L, RELRARICEGENATREL T8 LIZEEICHERETHS, LirL, BHEATIE
RUESNDFRICHBEH Y, IFASH TV EEEEH L ABREDEL AEBAET
EHXTRBITITEEEMRMLELELEZZONANLTH B,

A TA LD BRT — & R — ZARBAFIT, AXFESBFTH 1970 ERM LRI
T&, LaALens, KAHROMREFEANOFIETIE, SHEEICET 3% wpidh
FESBERNB L LEXRT —F R—2BEHRIIRZICITbR T2, ﬁ%ﬁt@t—r—-
FR-RHELE LTWBEHRIL, T—FX—ROINENREHHEDLBUIRL, F— & R
Zmﬁﬁéném/?—;koﬁﬁ%m%4/&7m—x®m&®&ﬁw;kkiofm
D, BB A RIS & L7 Bates 512 & B HFZE 4ol (50l 511, (52], (53], 541>, Atkinson & Walker
WX DS B8l L T R 5 D & 518, BESFIIALZSTFO—ERE LTI HiF s
NTWBDHRTHB,

FRELMT — I R—2ARBOFEBTOATWRNEHRO—D L LT, F—F N2
ROFMBABDRNZEICLDEERELZLND, BEDBEROF L T4 F—F_N—2
DHARDIE L, EEMRE OBRERITHOHM L LT Brown NERH LTS b8,
Brown i, BVWFAIAEROFERE LT, EFNE, BEROBEINLWARY, Y—Lii
R4 oMEEHEMLTND, LL, I F—F_—ALADOEREE, BREL X
T ABEEDORE, FABORBORE R LIZOVTIHER LTV, FO7H, Z0OWHN
BE 2R R ORRIC OV TR OR % B2,

XRT — F R—ZARBHAEOMIZ, FEEIBENGL LA 54 L BREHRTIT
mmc@%Fwﬂﬁﬁwmﬁﬁﬁwiﬁ%ﬁﬁbtﬁm%ﬂ%,ﬂ%%@%%%ﬂ&%ﬁ
DRBRE, REERIC L DFEEIRBHAENITOR TS, ZThOOHETIE, (1) 7
TEARA LV FORBE, (2) HHFERLHAEORKREBEOEMY, B F—U— FREDHED
t, @) FAEORBITHOEROIEE, (5) OPAC v AT LADFHMAD LT &, NEHEL
LTRY HiFonTns, kE»L, EEESORAICETAEHRORESBINT 5,
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31 PUOERKRLU rORRE

OPAC RETIZ, FIRENREDRBEEZFTHENV L LTREBEEFT LD R REL T,
REBERCA > F T = — ADALEZRHNTEHERSH D, ZORBROFHEN Y %7 7 &2
AL FEES, RFICLDT 7 E2ABAL L FBIRICHOVWTIE, FSoHroarnsd
287 (TLA) FHEEZBEME IO FIE L LA b CERPEETAHERZ Boh
. BREBEHRL LEMRETIE, TLA FEEAVTT 7 EARA > O 54T o7
B L, EmEEEAWVTHAESRRBICED L ZZX BT /AR, L FOTELITo1-
HERS B,

311, FSUYO 3L OTSRHER

TLA #fFETIE, ZRENC K 2% B9l 60k FEEICEATE bURH L, LHIcEYE
HERFMBRBED LS/1 V25 2% F A L OPACREE RS L LT3,

AL, OPACRED 1 MDD RS Frvarnl 254 L, FFRROZES R
BLIC, HBIRRFMEEAN L TENICRT BREENEINIT, 1BRRE B2 LTHOML
TW5%, WERO OPAC BREXMFEEHT, ME, XK, L7 v Fy R, L—HF—F
AR, ETFT—7T, ¥EE LPLa—F, Ity hF—7, =/ uls, B85S
BBHREL 72> T2V, REHIMD O LELR LA CORRITHER BRI RS <
NTW25, KE 108,887 fit, 7% 88,766 1, =132 54 2% 31,090 &, L—¥—
TARZ 2TI2 R, €FAT—7 488 AL oTW3, 8, LS/ ¥ 27 ATITHIAZ ID
DRI X DBINRTE RN, NEMEAAEREORTEIZIIT B EE O L 7
2 TW3,

DPORER, ERENET 7 CARAL v MIBEL L 54 MICEBRLTRY, 224
EZA M OBITEDYE, BEL, A4 MRRD 3 BEZ T TLEDR 6 i o T
oo BRHEARITIE, X BEEHORRTEELLL YA M OBITEbE L EEL
BECHEREN, RFTRIA M, BFEL, BLEBCERSK TV, Wolfert
Drone (24 %% — NESBRBIE L FERIC, BMOFECHLER - BEEE TIIEELR
ROBFEAPREROL Y IBbhd, LiL, BEHEERICT 222810 hZEDd
BCATHEEELD L, REOWE TIIEY - BEBHOBEAIT, TELLFAL LD
BT EDERR 1%, BELRK 1T%, #4A MBRE11%ThH Y, BELBRBITNY 275
PTVREDTRIRNWI L BG2 D, £, REOEELRRIL 26% TH-1-0T, KET
HRERROF B LE>THWBZ LIcRD, 2B, LS/ VAT ATIHEMIEHRORIRNT
BETHIN, IZLALFRESATW b oT,

AREL, FAECLIRBEOBEME LT, BREEYRE LZRENB N L, -7
REOEL BEMBRIORERBRDLEIToTHWEZ L2 HIF TS, b5 EEEYO®R
BEMV NV HAE=—ABHD L2 BA A ERNRBRAICH >TVNB D L,
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ENPRBICHRBMENZOTIIZROMAEHRIL TV B, ZOMOBME LT, SEEK,
SEES, HRE/REESRCICEDRTIT, BEMN 0 B0 no L i sh
TW5, Zhid, BEEEZRAVZRES, BUITbR TR WEREREZR LTS,
@)L, LS/1 OPACRED Mo HFrvavnihd, HBICBE LERROLS
BHLTOM Lz, RBRICFERRFALEDFT —Z 2 £ E1e 2 LT BEEF DO
ZHET T, FIAED OPACREBICENZ L BEDbIh 39 A~12 BETOM4 » B Azt
L7, MUAMARICOWTREERIToTWAERY 1 By ar B L, BREXER
EENUBEORBIEEBRELEZRHLTVER, TI/EARA L FOSIE, BRERE
REFTDOT —F LT o T,

bol bEENRNTDIIEEL LT A MAOBITEDERET, 240 38% 7 o7,
T OMNL, FEBRR 18%, ¥ MVBRR 18%, HARE 4%, HREEIZLZRE 6%
EWVWIRERTH T, Ei, BEOT 7 EARA L M EDETRER 52% & 72T
Wz, ZORPRHRICOWT, FEEIL, BHELBRRIZG TN ET5 B2 Em &
ERoTVLRTHEHTHE L RRLTVWS, FHEEOREEIL, ZALALLAT LS
RBELIEHAETH DD, BEOLIIBRE LSS L0 b b, BELLIA LD
BT EDERRVBEE TH oML W IEBDORR L 2o TWB I L RSN B,

31.2. FAEOZHAE

Hume iX, OPAC RETAT 4 7TE&H (ZZTREFA, 2T/ K, v 1, BE, &
ERE, X)) 2RENRLLT, FAERERORRFICERALTNET 222 EA
R, REDOIDICHED THDELEZI DTV ERARA L N, TET 7 EADOBE, £70
BRICLE L SNDBHORBFEIC OV TR L1z 62, BEHHEIZHED, bhF, &
ROBFRIITBT 2REL BT, BEECL VBER T, -2 Tl TR
DREBHE BT 2WERRICERT 5,

FEOREBANEIL, 54 MV, b, NEAREERRENR LT HF—TU— RREITK
LTV, Zhil, AEBHIERBRROEDIES 4 MDBEEZEOESN, WA
RICLPHTZRWEERE N D TH D, ThICR L, TEEROHBOMELR 0%
L, FILFA MREELARBREYEIT TS LEL L,

TO&D RERERFE L SAREEORR~DREICOVT, Hume ¥, WEESR
ERERBRLTDHF—U — FRETIE, EELERBENRL LTV RV EDRERIMAE
TOMEMRSHD LEELTVD, AL, 2ARNAETORRICEEL TV LS
S LY, K- BREEMO—ERPONEELSNBETCRESND LV O BES S
REALIATHBTHBLRATILNTE S, BEOESEET DI, b5 ERHC S
274 MVORRTRA+DTHE L&, EEFHOBENERL TS LELTLN
Thsr5,
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o, FAI, S MREBEEFLICLIREEDH T VITOT, HFERERICHOVTITRIC
MDEEBEZTWRnot, ZOEAEE LT, XEBSNEMEELERR (LCSH) 0FED
BMEBHEVIZHLEBTHY, RERTHEATAICIERTERVWZ L2 TWE, HE
b LCSH (X LTHAHMTH Y, AEHHIE 3LON 2413, HHIBLRBE2ITbRWN
LEELE,

FHALBEPEBLTLETHI LR U TWE0IE, HESEELEREL L2, AEESR
DREBEVPABELRD I L Thotz, Thi, FEERNILERT, HELmEEEONAEE
ROLBEBATETHD ZLBRELL->TWE LE X LND, ZOMIZ, FERHEMN
BRRBIAREBRADT 7 EARA L DL LT, BEEL, Dro, B4, BRARHT
bhic, ERDLEBY), ERFROBMERNEFITERREEDELEZTOARNE VWS E
BEBRHLD, TRZEPIDLOTOY AR ERT VEARA L P LTEETHS &
BRLTVDORRL2-oTVD, ZDOZ LT, EBORBTIIELEHER L2VA, #4
ﬁ%dﬁ%?bé&%%Lfmé:k%%ﬁﬁwﬁ%%IE&I%@%VX?A®&§%
BT 5 ETEETRETH S,

IO, ZFRITEBEL T, BAERHFIR, Py BRAER EBERLY) o
RRHARMEZAMT 2 ENEELLRAL NS, HLCHARMERERSATNAD
i, BRERTIE, BOTERESROZOTTHICH LTRESh B 441013, B4AY
INLOMBEBRALRZONLTHD, DY oAnbDT 7ERERAE FEEOD=—
BEEERTLT UBREESN TRV LE2RTHLOTH B,

o, FAER, BREGEINICEET 7 ¥ A2BAE, BRORETLEEHEAORER
RPIEEANEORBTITOATWELWIRERBLRTEY, FAZIREERDIC
e REBRERBET 2L 2BV L ERE LTV A Z L NEETX B,

i - BEEHORBRRBLIVENGOEBEAFTARICERTET 722 E4 2 M
BIT WM OWT, Gardinier HEEELAVCTHESL ER LTz 63, TRSTFO/EL 72
BFEROMAEE LR E LT, FEBEOER L EESERBLIHFEF T35, B
EHNERL, X GFERBORRETIEDICEDEEZ BT V7 EREA L M biT,
KR E2RSEOIEBL X5 F =y VRSV M EES L, ZOEEREE, BRER
PREBRICBEL T, WEBHEOTBELE IO TS, 2010, EEORET
BB LS K0T, FREBO—B THbh T\ 5 — R BRRITENC S\ CORR
LEMETRETH A,

%E%ﬁ%ﬁ%ok%ﬁ%?%ékﬁ&bk?ﬁtxﬁ%ybd,W@%@,FJFw,
Yy, EREE, KBER, BEELThor, Vv, ERER REERIT
REOBEMIEATHEELZLNE, TALDT 7 ARAL L M, mmewﬂ%T
OREBHEDO=—X L IZEF-HKLTVBELDTHS,

Gardinier DFFFETIY, FHEZL EREELUMCOWT, AEBHEZEOEFER & 148 5 2
BRLRARTT 7 EARA U FOBEICIRROEERIIR bR d o, UL, T8O
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X NREMREOMAE R LICLDL T 7 LAY — L ORESCEETIITEE Vo
HEDED, MEBHENBRTIT 7 AR L NIEBT3HER™ b o, BT,
HRFREROBRRBTIE, HEABRHIBERESNS =D, (EHELORTRELT
LIRS REBRY A M — M CEBREORBRBEREHMLE R D LNTFTRTES, 20
e, BEEARBETHITIVEHBTES, 2, ELRENEERCAE 2T 7
RNyNRRENT Y FJRHRIROVEHRIZ L AERORREIZERS, LrLans, B
BROGETH, AMTEVAF—D LI RERBOZVVERE LR LT 50 THIIT,
BB TRELTRETILERDH D, T, Vv L0EHE, BEOTHTRIRA
CEMMRIBRBLEL ShH5DThHSB,

T BARA L MIETAHAEFRICB T, FAZFCLIEBORR TEE L L
A MMODT I REARA Y FERWBZ EBREWNER L 2T\, —F, HEENEH
BRI DT 7 EARA 2 ME, Hume R Gardinier DML LR LY, B4
CBLTHIFMEALSMIEEE LR Y2 HIT TV, #4104 EREAKE 0%
EMZHIT TN Lk, £, BEELIZOWVWTYH, TELEELF T TR TRTO
HEELEBT VERATEDLL IR TVAILRBRDOLNTEY, 77 EAEALL b
LORBA VT v 7 ADBREOHELERB LRITIR LRV L ERLTWS, X5z,
TI7RARA » bORBRITIE, EFMBPICASNEIBARD I LB hot, 20L&
2T, MAFEOBBUCET >R ERERIL, FAREIN TS OPAC VY AFLATOT 7+
ARA L bR, FIREREBRIAT>ERRe ZICRONBFA L0 b b o L MR T 7+
ARA v MORBBERVLETHI L ERLE,

32 BEECETIWE

FIEEHN OB ETLL LERBEBCET 5HER R OB ~—8{T 5 2 L 0@
5, 1970 FRKITAL B L AXESBF THREEIC OV TOMERTOND & 517 b,
FENFTIE, FEIRT—F _R— A CORBIBROEDEICET R L, TREE
AL Lz OPAC REOFAEREZIZB VT, REZORMNBITbOA TS,

3.21. SHEEOAEMNE

XBRBRBRTOBBEREICOWTIT, FHE(E)MN, Répertoire International de
Littérature Musicale RILM) 2% & LAFIBERELERL T, vV —F 2AOEHES
BRI L7z bel, RILM i3, HEOFLEEMHER L -EANL2TIRT — & —2T, BEDO
YT ABREENTN S, A, BEERBICERBEEREE LR L LT, Harter &
Cheng @ colinked descriptors D% % J5 661 [z S\ TiFbh T,
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RERERDID, BREXBEXIR L LT colinked descriptors REBIIHF L TH B = & BT
SNz, LaL, GRENL, EEXBRETCOFAZED=— X3 ZRBTAHLENH D L1
BERLTWD, WO 0b, REWIEFIZ, BREBOBRICEWNT, —BUAEALYSE
THREOMIZ, KPR, Uy, ElFE X, BEFBRL VB RERERME
HEDETWENLTHD, ResBEOAZERHEAEGDES - LT, BROBRRENLE
BRESERFOZ L 2L T 3 colinked descriptors AR < < 72 B ATREME B85,

7o, BROZ LMD, colinked descriptors BRIT, oV —F AHEEIZ BEOES
ROBRELEDL S TRETINCL->THEELZIT 5, FHEEIL, RETTF 4 A2 Y
TEEFATDHZLIZONT, RO 2LR/EHEHLTNS, —oiF, LR TR L 5 10~
RBREBEREROEEDBORULEDIZHE, YOXSITY Y —F AEHBET_E T
DVTRNBLETHDE NI ETHD, bH—l, REEVPBREZBECHELHR
ROELLEZENLTHEONENSI 2L L, REEDY Y —F AT 3EBMOMETH
2. REEVPABEAOBRMBRICOVTHHCER L TR TN, BYRRELRE
FBELTBRIDZIZLENBE LS R->TLEI ML TH S,

ZDOREINBEBBRON TN - OREREO—RICIZEE LA, FIAHIC L2 HE
RESOWTRRERBORFDMIC OV TR LTRY, FEFICL > THRLEEEICOWT
IMBNEIBZ ENTX B,

3.22. FRAELHANIBRKRE

FRLSF T, LCSH BT Y u—FICBEELBRE 2 H >V — L 0—>Th 5, LCSH
CONTIE, FEABOBRELRBOMBIINZ T, BOLEEFRELTOARNENS
MR L2ENTHND 67, 2Dz L 2REE 2, MLA 13, LCSH tb BV —1L L LT ARIS
Music Thesaurus DBEAHED TV 5 b8l FIEORAERERE TLRAONLL 517, TxAE
Wi, &R, BHBRR, BR, FANSER P OBALLOTEMIBLETHS, 20
728, BEBIREF O ARIS Music Thesaurus i, E¥45EH D Y —F % Medical Subject
Headings (MeSH) ¥ XUV « BESEF D Y —F X Art and Architecture Thesaurus
(AAT) 2 E2H#E LT, 778y MBEERO ANREY Y —F R L RoTIVE,

EDXS RABENENR LT EOMNONTIE, FRAZEORWABRES ﬁ%ﬁa\’fﬁ?’é
CELHLETHD LRbNS, LELedib, TREHTEEFAOREOMIZIE, BTG
BHaxts b Lz OPAC BB TORRE ikﬁ@‘?‘é*ﬂm%‘ﬁ%’ HThh Ty \fib\

BI3ELH 1EHTERY HiF= LS/ VAT L 5F| A L?t. TLA #%2C, FHMENZ, FAFED
RWIZRFFBICOWTHRB LTV 3 b9, FRED 1 BRSO T —F 258 L LT L
TR, EREBRFHFNY A MLV OBE T, BEORRBERADSRTOARNT LRSS
27, EIT, AL, FA MAEBICANESKE THEd L [VFF] © 2 HEicon
TILRAFTEAT o7, TOMR, FIRBERANTZ0IT, KlHR, ELES, F ¢ ()
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T, “BFEf, ARz, TR, K314, ~"EH ) OECLA%— 21 ML OBTIE
72<, ERRBFERLEHEX BIXIE, “F—Fxz BHEH") OFBTHo7, =0
O, M—FA MIZEBZ A MABRBERDRNT L BFHICH S & 2o Tr,

ERRTHLDE R ST —F A MARBOD I &8, BHMICRREO ANICET 2 BEE
Th2HE, REFBORIZBFNTHNIEIE, ADBOBITIELEREXFI - LizkoT
BORICHRTE D2 L2723, LML, Z0X5RBIIAHLERETIE, KEOKRE )
A ZXZELCDZLPRBICHAITE S, BYLRRERLES NI 720103, #i7abt
BREBEUNDFERLBEIZRDEDTH B,

RENC L DWEIT, n/OBENOREL YV a VORERERICTE 2VWOT, FIH
FORMEIACLDRBEPBRLE LTEENTWA SR H S, T, REBOSH
HREOF—F1% 1 BESICBONTEY, F— ZEOHBRSHEERD T Y M- B3 2
AREMRH D Z R EBRTHILERD S,

UEDLSIZ, ERIBMRECTHBFBEIFNTH S 2 L3, FHEE O L BER
B LH LN Ie o7, Atkinson & Walker DFFFETY, ZOREEMEES - LR TX 3
7], MLAIZZ > TERY Y —FAOBELED LN TR Y, SFARAELTSR L L=
BIZLOBRBOVLEEPER SN TVWALERLTEINTHS S,

Bates b OXEBREMEIC L D &, EWELBHTIE, EHL, BAL, Hi4, BER, 2R
FEREODABNRIKAVORTVAZ ERHELMIR-TWS M, = TR 5
TOBEAERRDZBDTHD, 20X, EENBOFABICE LY Y —TF 22K
THEDIIT, FAFCLIRRERLEEL, MEALRNTILERHS, ThICH
PHROLY, XK RERHBRE CREEREICETIMER+DIITbRA TRV,
REFILTORERRETH D L WVDE B 5B\ 2,

33 XF—U—FREOEDM

F—U— FRRIL, OPAC VAT LB T—RICESE LIMEEL > TV 5, LL,
FoU—FREITI, T 7 EARA L b LRIV AT ATHEE LZEROT 7 & 24
AV ERRLETIREFE, FAEORNSOWESETHE 7Y —TU—FZLB3RE,
ATHRBEBICEIRBR EEROFEL ST, Z07®, OPAC L 27 A LI
BNFBRL THY, EDXIRBRBERLTVIONEEMET ELETHS,

Leazer i%, BEOERERZZMNELIZT Y a0 O—DBELEE LGS ORRIC
BNT, F—U— FREBFALBRRFELRD 5308 ) MTHONTHRE L= 18], 310
PIZERITRVD, ZZTRF—U—FBRE, 7V —U—FREEBLT7 7 ERRAL L R
ERHRELERBRFELLELZITVWE LI THS,

AR ETREOBREBG LM L SHERICH LT, HREICEDZA AR,
FEEFOBIC L 2 EHLRR, ERBICLEF—U— FRE, ERL LIEHREOBOET
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BRI LDF—V—FREL V) 4 BEOBRROLE ST, LT, EBREHFED
BRI L, —EBHIGE ISR T AERER, 4 MOEE (BH XA M EI385
BIZA FV) LRREBFHEE OBRESFT LT,

EROBR, ¥F—U—FMREIT7 VY u —ciGanz=Es OERICT 222330
KRN BFETHDIZ EBALN L 2ot B 2EOEHOBM TR L 512, %Kit -
FBERBOZET Y/ nP—0OBBETHIFSRATH3, BEEROER TR, AREED
FORBRTLNZDOERHIRFEEIN TV BB L DEGEETFHN Y BARVBENRZ N
74, KEBRTIZ, ZOLIRBRTHEF—U— FREOESUESRIESNIEZ LTk 3,

2L, ¥—U— FREOFEHMEITIZ, W ONDEERLETHEZ L b0 o7,
L, EREBERZA M THDI L, ARTEENRT 7 ERABL L R oTNE T
&, FREBREZNIZ L > TEL2 DIEROBRZEBTETHE LW Z LAER LWL L,
Thd, ERBEPRHHZ A ML OFEITIE, —BRORBESENRDR2VES, F—U
—FREIVLINE A MAREBOFRHEMTH- 12,

Leazer 1%, VAT LADEREL L TNRERICBE LIZREEITS 2 LRTRETHHIT,
FHEAZNRD I X MRHIBTE, REDEELEDHA LN TELLHEALTNS,
LAL, BHEZ A MACHT 2 F— U — FREDEDUERTEFH SN TOARVDT, =0
BREDHDMEIZ OWTIXREMIZ R L Z 52BNV Bbh 3,

E7z, Leazer OBFRIX, KB LR THF— U — FREBEDLRBEFE L DV 2720
&5 Jamieson HIZ X BFARRE B HFEAL LTW3E, 22 TOF—U— FRRIL,
ZU—U—FNCLDRREBTLEEZOLND, DD, Leazer i, ¥—U— FREIH
ﬁ%miéﬁﬁmﬁbbK&é%@fﬁ&w&%ﬁf%nfméoL#Lgmmawiﬁ
TH, ¥—U—FRRLHEHTBIZLIRBOUEBIIITOR T2, Z0D70, Leazer @
AL, RERARERDITIRARA Y FEHERLIZLE V) BERTOF— T — FREICO
WTIIRENLROEMEZIEHTE LR, 7V —U— R EBRBEL VI E®RTOF—
U— FREBEOEIEICBE LTI T L 2o TLE- TS,

F—U— FRRIZETHFIAEREICOVTIE, Hume OFBREROFT T, FIEFOF
—U—FRERCAHTIFBIERIN TS, 22 TOXF—T7— FREL, BEORES
ROTIVEARA LV MCEBRR L 2> T3, EMEEHR L TREROKE T, BRE
JAZBETELT, LFLbF—U— FRRIIAD CHEIEARD S LTV 2ot
TEBBRRONTWD, T, EXENOZERNERERORRELITI DI, F—U—
FREZE->TWDDIIR L, EMFEROFEIR, F—U— FRETIIREEEESEA
CRVFEDID, LLAFA MOTFTTIL FHERBK LV EEZ T2 S R
LR/ONTVD, F—D OPAC VAT AEFIA LTV AIC L b 5T, BREEICHT
DEZFBRBIITH D DITEKE, L2, Hume OBFETIE, BN LREOR
BLEOBRYEERSNTRLT, FESTFOFAEOKRMLEL - L AR THS,
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Leazer MR Hume (2 X AFHEH b I, EEEARLIERLOBEICL T, ¥—T—

FREOMEBPELLTNBZ N5, Kt - BTG EOBE T L OBSE+4
WEBL, MATHAEREBIZE ST, F—U— FREOFIM LRI 2 LERH 5
LBRbh3,

3.4 BRTBOEEDIBE

HAEZ L DRBBBEOSIIZBNT, T2 ERAEL L NORICER LEDOTH, 2248
MAERZEDOL D RFRICL > TREEITo10D, TEAVTND FRITALH HEMN
BRI ThHIONRBMRTIZLBERETHD, 22T, FHEIL, FEEORR
TRZMET DI, REXOMLTHITELAR YT, YOLdRERERE > TREREN
EMNTEPZHRA LI 68, TLA FH L L b ICEREEIC L A/EL T - T, BREBEROT
—FRWE LTz, MEHBETELTRERERELGAE 11 4T, RAZHBRELED OPAC
T, ERENBRL LTEHEOMEREICET2RELITS LokELE,

AETIE, () —fERICH L TERRRBERFEL TS &\ ) RKROSEHR, FIFE
CLOBRBBROFMICEET 3, (2 REEHOBESRBEIICHETS, L2 EE
Z12TTND, BEFICLDBRBERICTT MO L 2 0BBEEOFT 52 L1 E
2T, ENODRBOEHERA TV B,

RERROSGH 2D, () OV TiE, BROROME, KITH, KBERZ2 Y 0RRED
RS, REERETMTIBCEEBLBLITLTVB I L0887, (2 I2oWTH,
HENLBRICETIRBEMCH LT, HERRT 7 EARA v LS bR FE
LD EDBEARANBRBENTH o, LL, BENLER TH-ThH, BEBRL B
FHITRBR L WBER DM SR WEE, BRORREDFER LB 2 L hShot, =
Nix, EEEDR, L8 RRCHRE OB EFIATEX 2002 HIBTER2, b3
08 S RBRAOEE THISARTEREALHZD0 TN VAR Y, T 3P IHRER
NEEMTIZLEBELTEXTVA I L RRBIZKBLTWAE NS THo7, DL
S RBRBRON D DI, EEOTITRILOFF TR ¥ 0 A ERE AR RS B
LTWaEnetEZLNS,

FREEOMER, FAZORFRITHEZEETZ LV OIRLICHB\T, thE CEREs
REFRTIIITOR TV RVBEANLOHETHS LB R TES, LhL,
EIEEH, RENSEOBEAR LN LTV LR, FEREEOSFOZY M|z
BT 2RRORRRE, TOMRE—MLTEZ LITIIBARH S,
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35 OPACOFAD LT

Halcoussis 51, FAHB#*RETHZ L HMHE LT, Web THAFRY OPAC
(WebOPAC) DfEVRT ZIZOWTRE L7 17, %4, i, Bup, % EEEXE
HI DEMNFMOERRETRE SN TS WebOPAC TORRIZOWT, BEE L BHH
MIEICL OWED RSNz, AEERRBETERLET 722 HA 2 b, BREERY,
EIEEORRBER, FRLFEEHLE LT, FIAZEN OPAC REIZH LT ED & 5 I23HF
LTS, £LUTRENRI L L HEid 5 & & OERIZMANC ST, EERSH
EBEERAWTOH Lz,

DIHERD S, WebOPAC ICT BEVRT S RET 2B L REVERIT, BRENRK
HLEDE I N ONTOREEDRBTHLZ L BBELME o, BEREIHLE L
BRELTWLEEHEL, BHFOBENRTERETIMMLTNS, $im, HARREY T
EEEIT, BEOFANELWEEELTERY, WebOPAC B4 2 MEHRHE sl L
RIERIZ, L LT OPAC RRTOFEREDOMENRE - TVB I L ERL TS,

TOMOER L LTHITF bR TN, REBENRSVIILELFIZBEHEEHNY S
BVWERAL, REFENRRSPDDIEERERELVERE TV, WS 2L ThA,
BERABROEEEIOVWTERT B L, MIEKIZHART OPAC VAT ADBZL 28
KEBLUTW=Z ERHBA L,

LL2dh, MBEEROTECHETIERICONTL, HIHCHEL ShEEHK
RFESNehole, REBR LA E 3701, BEEORZERLEE~DOLS &
MODPDOAMERIZE D bDOTHAZ LB HHIShE, 2Oz Lid, T7EAELL bD
BV EET T, REOBRBOERYREST B LIZRARDHE LB R LTINS L
EXAbhd, RERDRAZIL, PrAnBioky, BT IRRESESTFHT
EORWMCH VT2 L, REFEEZTRT S LA Gardinier OFFZETH ST -
TWVDINLTHD, Zhik, RLTZ7EARASA L FEEALTYH, RREMONEIZL -
TRERRICKTT AN RR > T AAREMENRH L Z L AZRL TN L Bbhsd,

Halcoussis O DHF%EIZ, BRETOMBEOER 2 BEIT I ETRESTVARNLDD,
REOREES 2T 2 OB 2 BRER T Tk <, FIAZED OPAC V25 A~
DO HDZ L &R LK, T, BICERICETAHEHBICHOVTIE, OPAC BREOFE
PERETHIZLERLERRL2oTWS, MOEKSE OBV A ER LTV,
SOICHRALRERBBONDITREMELRH S, 20 LiZEE, MOBEKRSHLSAEEE
BREEOEERR - GEEH CTORRICEAT S LICHOWTIRMERS 5 = L 2 mm
LTWwWaLEZ N5,
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3.6 HEIBOFUSA4 UBREREORE

FETRY HIFHERR, D, FRSBFBORBRCOMBE LT, i—& 1 MLOFIH,
EERBOHVHIINT 2EM, $—U— FREOHDHMED 3 ANBEEICHb-> T3 2
EBALNE 20T,

(1) H—F A4 ~LOFH

RO I NWVEREROREELEITTH20I00E, B 2 ETRARAETENSF COF B O
B, Kl - FEEHORBBICHET 2 TRPLETH D, SELGEEFREICALT, B
RBNZEELD Z L2 HAERICOVTETICE, BEERICI»DLP, FOELRD
FREZELOTHRELIZLBEETHS, OFY, bAESLE 1 IFICEDSE LR
BEERD, T, FAFL, BEFECERONARSER VR =— X - TW
b, XD, FA—EGMOELRTHoThH, FEBEBRNTEXE LB EZXRTNTRS
R, ZOEPFEFHO_OOBEEE BT ON, K2 (B2EAH) TREATWVWELES
I#Ei— 5 A4 b Th5D, Gardinier i3, FIFEIC L DEEOBINC DN TOHIE, B
LRARECR, BREY A M ORBERE —THICRRSEILENERH D = L %8
BT LT, ELT, Mi—F A FARZFOMESRETLERL TS 79, LaL, EE
DRETIE, FIRESKE—F A MCEBERERIZ LA LT TORNE 8, BROH
RATRENTND, Z0OEII, RBHEBIZLBH— 21 MERWEREOESMIC ST
TORBL, FAFICLIRBOEBEITIIBEY b 5,

Kt - REBERBECORBEBEOFERRRELTWD D, =2 CRABERGE— 21
RAEFIH L TORVRIIZOW T ORMAR I AR TETH D, H—2 A bLiE, Fx
DG OHLIZ, —BEHIH L THRE SN S, 207, 24 (Works) , 24 (Selections) ,
HDVIHDEBFEOTOOIELE (A"EH Choral music, &3%% s Orchestra music
2E) CRTDEEE—FA MDBH B, FIAER, BEFRE, ERESRLOEKLE
REMHPEDRETHEL DIEROK—F A M EEXBZ LR, EEH—F A FZHONT
BETHZLIRBTHILBTFHTES, F—F 1 MBRERPBEOLBRETOED
ARRFETHDLT5201F, EBEORRRLVATLATEDL ) ICFOBER It T
DOPNOWTHAFITHREITL, FIAHFEEIENL TV 2 2R LT RiFhiEs
SRV,

Q) FEBREROH Y Fioxtt 587

Halcoussis & DBIAE T, MAIFELZFVTHAFIC L 2RBICNT 2RBIcHONT
R LT, HRERROBEL SITOVTIE, —BOZRERFEFEOMEL —K LTV 5,
LinLlenin, ERNFTOXERREL —BURNERBETCOTERRE L FEICERS = &
CIEERH D, LW O, FESBOTERRTIE, TELIIT1E NS 2 LIcEL
TEREERB LN TV WAL THS, Hall & Sonnemann 2HEH L TV3 & 50, &
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RGBT, L THLIEMPERNCER L ORER, ERFOLORELRT, LER
TR FERBERBARE LTV AHREITIE, BE2AVWERERIT-TWTY,
FAENEDEBIZOWTORRBEITIEDITHLEER LTS LIRS 20, Eihk
AR OBLBERBEEBER L TV EHEIE, hoDAELTERRODOFE
ELTHRBET D2 ERBOTHLIONERITE L NMUETH B,

FRELROMERBELROPERIT B EDICRETLPNUL TV 0L, BEICLERRT
i, REFRUOWTORBHIS L THEER (21T “sonata”) % B\, FORfHRIC
FBEMICITEETE (“sonatas”) ZAVEHETHB, Lrl, ZOFETIZIAKSEICY
HLEELLLRALITAR->TLEY, HAEHFERICHETEIMEELCVBDIT, 20X
HERIC LB ERORBREND L VIRE ) A ABRELBZ Lichkb,

BDBRFIEL LTEZLNDDIE, OPAC v ATF ATERY - FEEROLEBELT
RETDHILELBERARLEIEL TS 2L ThD, 2, EHBRLERNOAES TE
ELTHEIBE, (AT (FE) |, Th/0 (FEEER) | 20X 5 0B 0%
KA DORITISEIMTT CREFJEZAINT B BIL 5 Fikbhs, UL, =5 Lk
IREFBLZEMT DI LITFAFCL->TAETHY, EESH CIITEE VS B/od LT
TovEEEROCENRDILLELIOND D, TOFERED L S ICHAEICERS
NTWEDONEIEETHIZ ENNAL RS,

Hume 23%EMi L7-FIRERETIL, HERZEZ LIZLIZITS LWVWOHEB L, H4RRIT
BAITOTEELRBUIA MBREEZ LHEATE LEELZEEN O 20 S REER
BoNTVD, BEARBEITORVEEELEEEIL, HARZTIREDRERRE LR
RNZLEBEHLLTRRTWS, MAETIE, 24ELEE, HEOEANEERE TR
CATZRVERELTWS, BEESBFTOMLARRIL, REETOLONBELNE VD 2 L
LIAMC S, HAORRBREL L TOBRESHL DN EDFEIZ W CHEAENER LT
RNEWVWSZEHEZBND,

(3 F—U— FREOEM

F—U— FREROFEDEIZ OV TORREICE LT, Hume OFHEHRETIZ, F—U—
FREIZBRE ) A APRETETEDTIIRNVE RETHAER OB L WS R L o7,
L L, GEEROLERRE Lz Leazer ODFFETIE, ¥—U— FREOETMENRIED 5
T35, Zhix, FEERRT Y aP—L LTHITSR TV BHANRE VD & L BE
LTW5, £, Leazer BEMBRBRTVAH L 5T, ¥—V— FREOHHMIZ, AAED
BX—U— FMRRONEL2oTEY, NERRICRET SRBRIEZ B X7 ATH
TR EOERERDB,

Hume X Leazer OBfFIL, RENS, HE, HiE URBLA70, ERIHEERE L
DOITHRENZE, BEEHSBFTOF—T— FBREOEDMHEZH/B D2, —FEDE
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HEEZTHRE - BRETV, - BEEHOTFITORREOBER YD L 5 ICRERICE
BTOONIOWTERITIEET I ZLAERLZNL, BELTUOMRITIIZAR L2,
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4. WRFZE

RIETHBLLIELBY, BEOLEHRL LEREHRIT, REIELAETOATHAR
WV, KBTI, REUNREERICBRE LT, KERELREFERL VWOIREEOT R
2 —F— LIFREMRICL D OPAC RERTORKRITHOREBLZBETLILLLE, Th
LOEEREDOERICESNT, BRMFIEIZK > TELEEBRRZITO ETOMER
RREIEL, £VROLELRROTDICLEL SNDZBERZRET LT,

41 BIRORAH

FRERRZRE LTWE01E, ERERFIAERFOFR=-—ADBRREN LM E
DERRBRR T, FAEPESOER=-—XZRREME VI TETHRIZ LR,
BRBVATLANBMTIBIIEBRL T, BELE, TETL2ETO—EORRBETH S,
FEAHRIL, BERRBBERICBITIHEBEONTIZL2BNELTEY, HDHY
AT LD EDOHEEER Y 2RITT D01, FIAECLIREITHOHLIBEEDEROA
WEBTHL0D bOTIIRN,

WECNEIN-BREBRICET A7 —ZIZoWTiE, REBETO—EOFTHIOV
TOWBA LR Y, REBBTHERINEERRBEIUCHTIMRORBENLEL Sh
3, FZT, FHRETIE, (1) ZERRBRTORBREOKY, (2) REALEOEN,
DZODBRPOGWEIT o7, LLTIZ, FERTOOWNGHEEE LD D,

4.1.1. RFEAROER

BRERBRICB T 2REITEHOFREHTIET 5791, Borgman I X > TEFMLENT
OPAC METHLEL IND =B LR X /L three layers of knowledge and skills
required for online catalog searching BU% A L 7, Borgman (2 & 2 =@ O#AEAIZL, Sit
& -T, MR OPAC FIREMEL LB EH L 12 OREREOBERONT AY —
LIZEA S T 582, Sit IIAERBEORHE OREEFRAELHR L LIEBRRERT,
WBREORRBITEOMEE DI LT3, 72, Sormunen & Pennanen OHFRIZINT
%, Borgman (ZXA=BOMHLEBRL T, XBRBIZBIT2RETEOMELZRNL
TWABB, Lo T, Z0 Borgman 12X A4 % A5 Z &%, OPAC B3 TODF|
RAEORBITEZ O THDITAENTHDLEZLOND,

Borgman (Z & > CZRBIZHEENT508 - AX0i%, FIRABEVSBREZHGETHEIC, B
LOFER=— X% VAT APRBETESL LD, YOLSCERMETHITI AL WS FIH
FORNEEZERBLEND, HERBIZETIHBOAFNMIOVWTREINZLDTH S,
H—RE#E OPAC BELICEDL I RERBHLINELET 5720, MEDBERRRIC
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PNT, FRTORBHLZMHLAFABEL DL TS, ZN5DMBRA XL,
ROZBIGESN TS, () RFBRICET 58487505 Conceptual knowledge of
the information retrieval process, (2) BED T 27 A TREREERT 5 - D OZHEA
*n#8i Semantic knowledge of how to implement a query in a given system, (3) B3z %
FATY B 720 DEHi) 72 2 3% L Technical skills in executing the query,

FRRIC, ZHHDMBRAF/MIONT, OPAC RETHETHS L LTI HIFbN
TWBENRZE LY, &5IT, Sit=° Sormunen & Pennanen OHF%ET, K41%IC XDk 5
BRRBRREOAIT A —BERENRTVWAONEEE LA, 27 L, Sormunen &
Pennanen OB TIE, MEHBENRINT HF R MF—FR—2 L oTEY, H/p 0 BEY
REBOBREMTONTVS 728, HEN2MBII OV THEDERESAVTWS,

(D BFRBRICET 2 EN 240

BLEE2ME, MAZESERTIRBRNADERZBEEROEEBER DG SN T
WS EORRFBILBEMLZENTHS, Flzid, FAESESIIRESL TS EE
RBEHORERL —HT D LI RERREREEOZ LI L, £, TERBRTIL, F
REVPRERNBOBRERBLT BT, ZTHPLRIE, BREREDNFHE L TEAE
BHA L 2T IR\, EYRRREE RO - LIz &S S ICHBLVMEELL 425,
L2L, TEOLETREBRNEBIT LD L T5001F, FAZIL, HOOBH=— 38
FEIZRBT D L) BRBEFBICOVTOMBNBSLELREDTHS,

FRE, 51T, REFBELED L) ICHBEDENIZLI VDALV = b L&Y 5 %
EDDHD, BEORRVATAIBNT, REEETRYOBERL DL 5 IKEAAEH
TN DONZE > TEMNRITIIEAR L7220,

Sit X, BEEMFIOWT, FAFICLAROES>OBESYHIF T3,

CRBRERICH L TEDES, HEVICL MR TERESE LIRBRELAL, &

LIEEDEDDOREEIThR M-

MBS T— A R—ZE BRI

cEEBRL LAIIRBBRS 0BITRD L 57, REYRRRELBIR L

C BROBRBREEANT IR RERETRER Lo

F REEMICH L TEDED, HEVICLBENLREELA, SLEEDEDHO

BREEITDORNo7

7%, Sormunen & Pennanen (¥, EE/ZEANRKI, BEOESNKE, —RE IS

SEEM, BEEZATBSKRN, FEDLHEERER, O AEHIFTNE,

Q) HEDYV AT LA TRBREERT B 72 D B0 2405
ﬁ%%&ﬂ%ﬁ,inA@%%%wOE@;5Kﬁ%#nﬁ;wmawot,:ye
:—ﬁ@ﬁ%ﬁ@#é&@@%%%ﬂ%#éﬂﬁf%éo@ﬁ,ﬁ%ﬁm%ﬁ:vyﬁ
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TI7EARL N, RRFBLVWI) —EHD=ZDDNRFGRA—FNLEVIL>TWE, #IT,
WORBELIRT IOV TRETTHION, RERRIIEDIICRETIDN, HwiFE
BEFEERATLIHER, RRVAT ATHHREIN TV BB, BRENET 7
ANBEDE I ITERINTND DD EE > TR TR b,

Sit BEEMZEIEOMERL LTHIT DX, BB T 7 E2ARAL o NERIR L=,
TIEARA L MERBE L2 o7, RN@dka~vr REFEALE, O=2Th s,
Sormunen & Pennanen MFFZETIX, 727 ERARA » FORIROEEVOMIC, BRBEFRE
DHIFMOEADEY, REREHETFOMEY, REAMEREFOME,, BEEETOD
FEV, BhFdshTns,

BRERFBIZOWVTIE, Wiberleyl84l 8812 Atkinson & Walker®8l|Z & 5 ASCESTF A xR &
L7=#t%2R°, Bates HBNI L 2EMENHFENRL LEHERHD, Z0L I, TED
BexRe LEREBFBOFMESITHRIIRIZITOA TR, 22 TERRETIE, BRE
TTEIDORMOBRIZ, Bates DICE M AESR LT, KERARE L REEEFRECTNEL
TRBEFBOGWEITo T2,

Bates 52 X 2RBBEOAT T, Wiberley (2 &5 ANESEFORE, ERAORMLE
DAT Y —IZESNVTHRERFBLEDEL TS, E5IZ, Saracevic & Kantor88l|Z L 5%}
FOBFOBRRBFATORREOSH & LB L, Y5 L OB OV THRIN LTV,
EWFERBEORELH L L L OB AREL 725 Z &0 5, ABFZETIL, Bates 523V
AT AY —ZESNTHITERA T2, Bates HICEBZRBEOHIT IV — R 1DLEY T
HoHE, 72k, R1DAM, B, FRERTEMBOZ=OIZ, REFOSH LIZFNIT
bN-BRERERXDONT T Y —{LTiX, %R chronological term & LT—2ick b
TW3,

# 1 Bates bitXABRFEEONIT Y —

EE L UTOERSLHEY works or publications as subject
fBA individuals

H14 geographical name

AEf - #f date or date range
¥ period

R & RTHEME time modifier
2478 discipline term
FDMDEH4% other proper term

. DMD—i%FE other common term

% O4tL uncertain classification
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() MEAR L EITTH 0 OHEMB L AF L

BANRIR AT, ERMR 2 o — Y OREESICETEAXILTHE, FIAER
BRREFEITTDEDIZ, BRI FEANLEY, VATFARBELEVTE3awL F
ZOWVWTH > TE»RTER S\, FlXiE, BiORRBEEET S, H L BELE
W95, BRVANOMBIIBETIR Y, VAT ALBETIEDI, FRica<wy R
EANTHZLBMLELLRS,

Sit 1%, BHHIRAFLORY L LT, REFOANOELEOME, REBZOGY O
FEW, ANIR, a<wr FOANOMEY, 2HFTC5, Sormunen & Pennanen
bHFIRRIC, —RERBXOMEVE, B OEWEHIF W5,

EHETIE, ZOBMBEBERATHIZ LIZE T, ROZSOEAM D, Kiprpe
TOMBIZOVWTREEITIZ L L L, ThHDES08 AT, BREREPIETIE0
CEB=—ZE LOL S THHT - AL LD, ER=— X RBLIBAE S RAF AT
REFRELTIDICLEDL ) CREMELFIA LD, “hb0BBEFZETERLER
RXEEDLSIZET LI, Tha,

EIRD Sit X Sormunen & Pennanen DFFZETIE, FHEMETICE SN 3RBORKE
BIOHZHRE LT, ZBOBMAEZERA L THON LTS, LhLais, AHFEIL,
MAEORKRITBHOERBRETET I 2L 2ENE LTV B0, BEBHZEORRIZOWV
TRERLHDIOSEELET, ERIBBICOVTRENFEEAOTON 2T o7, T,
Borgman, Sit, Sormunen & Pennanen OBF3EIE, XBBRREZHBLE LTEY, “0O=/E
DRI E KRB OBRICHA TE AN EINERHTH 5, L7ed3o T, AR TIZ,
RERRCTRONEREEZ TR TEBORMAH TIIDB - L ZERTEDTIEA2L,
INLORMAEHL ETRETEIOBEAZIET 2= 00B8BE LTAVE,

41.2. BRXIAEDER

Borgman (2 & 2 ZBOH#AZE, OPAC RRBE CHAZENHLRE L AT MK LT
EDESRRXETLTT, THEEFTENCOVTEENICRNT 2 -DICESTH
Do LPLARL, REEETTHEHICNRENS BEHERBERIZOWVT, REED
L BBRBERELTEIRETHD LEZENL VI RBEOER A ST S = L NARALE
Thd, RREDEIZL, ZhOZ00HTITY —DHBRRAX LB L R2NET 20N,
HOEVRIBEOERICL ST, T/ ERAFS L MOHERETFORESTEL TS D
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oo TD14HEER 6 TORM L FHMHEINZEMREDOUHE LS DED L, REOCERLE
DL SN BEARRIT I8 T, KD 35% &R otn, T OREERIT, KA e L
BEARRTIE, BEARRIIBENMRN L TINERR CORBAPTOEIEEATE - LR
BLWZ LR RBLTWS,

§3 FORRRAU

R8I, MRBEBTHAINLZT 7 BARA L T _RTEIFERETHS, 1 RERA
TEEORRBER—DODT 7 EARA L MIHLTANSA TV BEA Y, SRREC
LTOT 7EARS R LTRA2LE,

FRETHNREZOTRBEMIL, 6 EINEMRRBETH-o7, LELARD, FED
NE BE) bREBHE K) b, FA4 METI/EAFAL L b LTRIRT 2 2 & 23
R0, ZOZLX, I—FHERRFETDZA MBRBENDZRNE VD ER L
LTwW3,

R 8 oM BLBY, REBHE () LAERHE (K) bF—U— FREERFHS
EBEPoT, ZITOF—U—FREIL, 277 EABEAL L bb LTV AT AT
ELIBEOT 7 ARV bOBEXNRETEIRBRFELET, AFETOF—T—F
ﬁ%®§%ﬁ,§%ﬂié%§f,%%%kﬁ%hwm%ﬁ%bﬁ,%%%,54%»@
RO 3BEET TRIEDK 6 BT > TV R L LT 2 LIERH B L\ 25, &
REBNE D) TEDT7ERARA 2 FOBRIRTIE, EHELDERLRELHMEE
THOTHF—T—FEBIRT DLV BEARb o, ZHIZBEAIERFE ORI EE
B, BEZA M OERERETESICR LN,

TIRARA L PELT, ¥—U—FERRLEBEIC, BEGHE ) 1TvoxT
bF—U— FRECEPVERAL C bl Tiieh oz, HEREHHE (2) 1to~
YIREFROEBRIZLZBEDOY ¥ VLV OREREETDIC, F—T— FREICL> TR
REBFIBLES, DIV ORBBERENEL Lo T LEolnt, BELLHL LD
%Eﬁﬁ%%m&%#ﬁ%bﬁ&%m@@%ito%w%ﬁﬁﬁ%(ﬁ)m,tﬁkﬁ%
(Z, F—U—FRRIZL > THERLRFEREENE U0, EHELOEERLET-
VICEBLDT 7 0 ARBEIT o1, £, HOBAICIE, F—U— FRECHTX -3
SEROTT, WL Bbh s EEHL L RO THLARRICEVEL TS,

REGNE (BB MEEET 7 RABRA L FE LTRRTIHSICE TR, BOMD
HR2E2T 7 EARS L P LTRIRTBHRAOMIC, RERXFZEFEL TV BET, BRI
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DRFEBREE»OEET D L Bbh A EHFRINESN TV BHLER 2 FIHET 57
OIZ, HARREIT> TV IEFARRONE, £, TENESLETHASICLSF— T —
FREEITD ZLICE->T, BERHOBLER CIIAL, b5 AELRRIL LAEND,
REDY ¥ Y MIOWTOBREEETZ LA BRLERE LITbhE,

® 8 REBECEAINETZEARS |

P hbRAA REWHHE BR) HRE W HE (H)
(n=190) (n=98)

E ) 17 9.0% 12 12.2%
E#E AND It 0 0 1 1.0%
EE AND #4 3 1.6% 3 3.1%
EE AND 21 13 6.9% 12 12.2%
EZE AND 21kJL NOT F—7—F 2 1.1% 0 0.0%
EH AND ¥—7—F 3 1.6% 0 0.0%
EE OR it 1 0.5% 0 0.0%
EE OR 44 0 0 2 2.0%
F—7—F 87 46.0% 34 34.7%
F—7—F AND #4 3 1.6% 4 4.1%
*—7J—F OR ¥—7—F 1 0.5% 2 2.0%
F—7J—K NOT EF 0 0 1 1.0%
F—TJ—F NOT F—7—F 8 4.2% 0 0.0%
FEe 0 0 1 1.0%
#4 27 14.3% 19 19.4%
#4 OR ¥4 0 0 0 1.0%
#4 NOT #4% 2 1.1% 1 0.0%
BLRIL 15 7.9% 3 3.1%
Z4kJL OR iR 1 0.5% 1 1.0%
HWRiCE 3 1.6% 0 0.0%
TS5 X 4 2.1% 2 2.0%

L1 190 100% 98 99.8%

WEGNE ) 23, WEBHE (@) LIZRARBET V7 EARAY FORIRE LTV~
DI, ROZODEFTHD, —2Ii, 5P ¥ U NMIETIRRT, BEFBICHLT
m#é%@@,iﬁﬁﬁﬂﬁbf@#—?~F%7&txﬁ4VF&LT%%LK%%T

43



bHo, WEHHE () 12, HEFBREZHLL L TRETILIEST, 2OEEFE
WIRELIZERBORBNTEHLEZL LD THD, bH—oiL, BEDERORETH
DT, TNPEBFERLRTAB O L, BEDELRBENFTHATH =70

i, HRET 7 EARLA R LTRRULEEHITH S, BEGHE (2 13, 1EHEL
A ERBEREETF THIT b RET A Z LI o TR ENRRBER T o7 & 2ok
LTW3,

ZOMDOTAERNE BR) ICEDT 7 BARA v bORBIRTIE, #4 ML EEICEL
TREBOLREFR Do, ¥4 M EBRLTOEEFTIE, BEOERERETEDT
FR2WVTHEND LT, FA MVETIZEARAL L M LESBHIN 3 thhot, 2 1T
R 27 —FEFEFOH 3 EEHETHEHSNIER L SEAEROKR %%T%ATE
ol INHLDFRETIE, BEOZA MBEDOT ¥ U AREREPHETHERA VLA
TrYaP—l ko TV BBERENED, A M TRERTOEEVWIERL 2T,
L) 1R EDRBEISN—TICLDEROBRETH D, ~OBE, BEBRHE (52) I1x
EEELDVEELLIIRRD720, BRRFENSRLD LHERL, icYTixEs b0k L
THA MBREBEEETLEOTH S,

REHSHE () BEEEEALEZRRIT 2 #Thok, —0iX 4~ AEHZIC L
HiEf) 2T, EELLETLHBENEEF CRLEDET, RREBAEB S
ELEHITHD, AATIRARVERZORETIE, HABTEO—E L L TERNBHIN
DHEVHBHDT, TOLILBHORATELLIICTIRLEBRTH -T2,

b0, WRMLBRREREERL COEHITHS, [hramsarki 205 Jr L
D) DRRIZOWVT, “sarki” EWIH P U NOABPRREL LCHEAT IR
A PVEHEREZRBNEET CHAEDET, BRREVBROZ A ML ER-TWEES
CHNBERTEFEIN TV IBEAOTEIBPRBEIND L5 ICEKLE,

RERNE (X)) b, VBB LTHOT 7 ERARA L R EBAEDERNRS, BXRd
ERALTW, AEHNE () CL3EAEMERABIC, MOT 7 B30 | LRE
MEAEF THZADETRELEEFARE R, LML, YAFAICE->TH, F—U
—REBELIRREIT) L L > THEREHNR L LTRETIHALH D, 200,
ERZBFUVBRETIL, VATAMLE2TT 7 RRAEL L FOBERRARS - LickEE+ 5
VERH 5B,

ERLE LS, REBAE (B) ICEB3BRBIZENTY, TI7EARSL Y MoF—U
— FEERATEHBENE AbNk, iz, EEL, 41 M, BEEERLESETH
2TH, ENENDOT 7 EARAS  FTCOHBEMOBRE B, EEx—U—F) %
TOTLIEST, ZY—F—U—FETI/ERFS L FETERRLD LETHARR
WTE, POERZEAERFEFBL LTAALEL Ty M A L5 TRLT UV,
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54 BR*E

uﬁﬁfﬁﬁ%ﬁlfﬁb‘fjﬁ#\% 2T, Wiberley (ZX 545 2 Y —0osliz -5< Bates &
MEELBZIZL T EITol, ARAETIE, SESHFTAVLRSAEAHELTY

5720, Bates HIZE B I T IV —IZHTIEHHDEIDTIEARL, RABWFEICLI>THT Y
—{bZAT o7z, FERIZ, “classical style” L\ o7k HiC, BEOBELZAONTWTY, b
DREDOH—MEERT LD, —oORBEBLLALE (ZBHFY — T O HFED B K4
%, & E 2&/1) |

REBNEDPBRBEXTHOVEABIL, RIDLBY Tha. ARETIL, BEGLHZ ¢
MEHHE (K) &biz, AL LTOERTHIITITY) 0383 25 r]n4’$§1’+ll.1_
Lfﬁﬁbfwtﬂoto

R IICARLBNDEIIL, KRETIE, 200 —BEFH] L LTHFIY —Lah<T
wé%mu,ﬁﬁ?&%%@%ﬁﬁ&%ﬁﬂ%b%%%ﬁmﬁbfwtn:M%m%%m
EEOEHOEETHEA SN TV, ZOEMNE, BEBHE 52 | 'BEHET%%%%"
CHRIRICA N, BEFERSV Y AR EDZFOMO —BLFHICE T %A= *
FRERA L L DI, REFBICEELRAB CHL Z LS5,

£ 9 7Y —RoMHEK
REBHE R

BEEB| % BERE %

HRELTOEREIZHGTY 0 0 0 0.0%
ERBELITTIITA 36| 21.8% 36| 10.2%
HEB2ELTDESE 1 0.6% 5 1.4%
) 39 23.6% 89| 25.3%
h: 4 2.4% 9 2.6%
Al 0| 0.0% 5 1.4%

NN 4] 2.4% 4 1.1%

F£: 11 6.7% 18 5.1%
H - B {4 & 71 4.2% 10] 2.8%

B 3 1.8% 2 0.6%

B ISR 1 0.6% 6l 1.7%

FHE S o[ 0.0% 3 0.9%
ZTOMDEH A 2 1.2% 9 2.6%
DD —AZ AT 72[ 43.6% 183] 52.0%
BEFR 27| 16.4% 72| 20.5%

ZEeh 2 1.2% 4 1.1%

ekt 4] 2.4% 20| 5.7%

Tyl 12 7.3% 49| 13.9%

HfTRRE 13 7.9% 22 6.3%

ZDfth 14 8.5% 16 4.5%

165| 100.0% 352| 100.0%




HEHHE (F)

I,

BERER| % EE %

HRBELTOESELIEHTY 0 0 0 0.0%
B ELIZHIIT 17| 13.1% 26| 14.4%
HRELTDESE 0 0.0% 0| 0.0%
8 31| 23.8% 45| 25.0%
ih4: 4 3.1% 4 2.2%
HEa 0] 00% 1 0.6%

KB 4 31% 3 1.7%

F L 10 7.7% 8 4.4%
H{t - B &ipH 7 5.4% 7 3.9%

B 3 2.3% 1 0.6%

B IS A EE 0] 0.0% 0] 0.0%

FRNE 3] 2.3% 3 1.7%
EDMDEH % 2 1.5% 3 1.7%
TDMD—EEZT 63 48.5% 91| 50.6%
BEFE 29| 22.3% 51| 28.3%

Eii X 1 0.8% 2 1.1%

FEihpr 3 2% 4] 22%

Tyl 14| 10.8% 221 12.9%

HITRAE 7 5.4% 4 2.2%

FDith 9l 6.9% 8| 4.4%

130[ 100.0% 180| 100.0%

HEBNEBROVTERBBICONWT, HEBEDT 7 AKAL > M¥— 0 fIzE

DFZ AT U T=hy, M EZEEMMAEDOET-OE XA L TEHF L (E 10 M) . HE
Wﬁ#%bﬁkwﬁ@m,w0®77t1ﬁ4yFKﬁLT@ﬁ@Eﬁ%&@%%T%%
FRBEEL L TCAN LESS 5T,

£ 10 S 7-BR%EE

FERHE (Br) % FERBHE (K) &
(RREMH=63 4) (RFEE =60 #)
B—OHEO# 235 | 78.9 92 | 713
RECHAEDLE 63 | 21.1 37 |87
Hi 298 100 129 | 100
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WAEBNE (B bRAEBAE (K) b, BBEEL L THE - OMELEALTVLSEL
BEMoT-, Zhid, ?:7*@%%179%&, BNDONWEFEE 1 2 2BAN L TRETS
R D08 Z & L FAROBER THS LEZE2 Hh 5,

BRIFFRIZONTEDL S BHABEDERH > MOV TIE, F1LICRLE, BEBRH
(B 1%, AEBNE (K) ChRT, BAAMAORAEL AL LHLEDETE -
EWgrol, £, WEBHE ) LREHHE () b, “EHLELL OER
BTN 2 FICBE T, “ZoOMO—BREH OEERLERAGDETCAH LTS
ElanmmroTz,

£ 11 HEOMAAE bR

BEDBHE (KR % RBEBNE(H) %

€& & + Fl 17 2 K& 1 1.6% 0 0.0%
EE+ESH 2 3.2% 1 2.7%
EE+ERL 8 12.7% 7 18.9%
EE+ KRBT ITRE 1 1.6% 2 5.4%
EE+HEEFR 2 3.2% 0 0.0%
EE+FEFRFAATRRE 2 3.2% 0 0.0%
EE+DvyoL 0 0.0% 1 2.7%
EEL+OYULAHARE 1 1.6% 0 0.0%
EHE+TITRRE 1 1.6% 0 0.0%
HmE+ZTOHOEFL 2 3.2% 0 0.0%
WEB+ZTOHOBEEELE +F 01 1 1.6% 0 0.0%
2+ EEF R 1 1.6% 1 2.7%
e+ %5 E 2 3.2% 1 2.7%
HmE+TroL 2 3.2% 1 2.7%
B+ EEFH 1 1.6% 1 2.7%
B+ EEFHR+2dEL 1 1.6% 1 2.7%
BR+EEFR+ATRE 1 1.6% 0 0.0%
B+ EEFR 1 1.69 1 2.7%
FHESH+ R 2 3.2% 0 0.0%
PRI HF+EEFH 0 0.0% 1 2.7%
FRLSH+HEEFHR+ AT E 1 1.6% 0 0.0%
PRI HF+F0MHhD— £ H 1 1.6% 0 0.0%
TOMOBEFERE+EETFE 1 1.6% 0 0.0%
TOHD—MWEH+FDMD— 8% 28 44 4% 19 51.4%
BEFHRILEEFER 4 6.3% 5 13.5%
WEFRA4 MBS 4 6.3% 3 8.1%
BEFER+CYUIL 6 9.5% 5 13.5%
HEFBRATTRE 0 0.0% 1 2.7%
REFB+EOMO —BEH 10 15.9% 4 10.8%
EHMBEL T v L+ T TR R 1 1.6% 0 0.0%
EEBRAX+FITRRE 1 1.6% 0 0.0%
Dy L+l 0 0.0% 1 2.7%
DXL+ T TR RE 2 3.2% 0 0.0%

H 63 1.0 37 100.0%
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AEBNE L DEBOBEAICONTIE, K120 BV Thd, BREZICER 5 FHU-
DiF, WEBHE () B85, BEWRHIE (R) N 16 BOLThot, = OEIEICIT
BEZIDBMBEITOLIL, EERX 4 b/w>777/'<1ﬁ%%bt%®‘bahfb\éo
K12 0HERMIIER SN TV D L1, BEBHE () 13, RRBETRLLE-RRE
ISR LT, BELBLhIRABRFOEHEFRIHEIN TV BHLEBIRLT, &
REBLLTHEALTWS, THICHLT, AZEHAE (M) 3T CIEREM-THY,
TNOERFFLLTHEAL TS, BEHBHE (D) 11, ERICSOWTHERSNES
(ZiE, TI7RARA Y M2 HEB TRETILIICHEELT, LV EBRMLRERT

HEIICTRLTWE,

BEEBE LTORBOERARLRYDRN LT, BEBHE () LEEHHE (X)
1 YA IAY S %@?Tuﬂofwé EEEIRBEBELLHEALEEDLEZLNRS, £
e, BRLELDE, RRFEITL P 2EERMAL, TI7EARA Y FbF—U— Rl
mﬁé_kmémoto_na X, —#RD OPAC BRBERA L F—% v NORETER SR
TWAEMINE —FHTEHDTH 3,

R 12 EBROEREG

HEWRHE B
FOEARAUR AAE W=

BEEEISBEZLESE
#“#2 Concertos (Piano) 2-piano scores., [¥] M1011

REERIR

TI59 X =&t
EEEZTS5HX verdi, g TIXERIZEYME

B8R

BREBRIOEEREE
x5 Willan, Healey, 1880~1968

BR

RFEOHZ2IE RIS
#2 Music—18th century

BiR

HorLHEERELEA
xE Kuhlau, Friedrich, 1786-1832 &
WREBDOIL—ia %k M1825.T818 BRERNLHBESE

BRI

REHERHE
WREBOIL—XBRE M2095. M42 RRADIEESE

B/IR

EIEHIHSH

RS m1620.d657 :#:** SAMESE
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HEHHE (B

FTIERRLb AKE =
RANET 59X credo ERBEITSVXRE
FEEISVX penderecki EEMBETSVIRER
2 Choruses (10W) secular
“4 Choruses, Sacred Woman's voices
&4 Choruses , Secular Woman's voices
“4 chorale preludes—19th century
#E2EX—I—F microtonal music HBREEICEbNIMEL R
3 concertos timpani~—19th century
#“4 concertos timpani?

#R¥—I—F carols H2MBIEDh L HEX

#a ¥—I7—F carols, sacred HBEBIELONIHEEL G

e ¥—I—F bop music HEMBICELhIEEEER

F¥EIL—-X cordero roque ¥EWBEZER

#“2 flute and piano music

g trios piano M—2IFLRBICEDh D
BmEER

e quintets strings M—SIFLRBIZEDhZM
BEER

5.5 RBREBN

5.5.1. X¥B&ENEE

AEBHEORROBREDHNT 501z, BRECERS W ERER L ERBEHICE
DERBBINEFE Ui, BB & 12, RERXOERPBELTT I BIC, RERENENR
LEHRERT. OPAC BETIL, RERVBROFECET3TFMLOBFER-NET
THITPR TN LIV XA, D, AT Bates I o TERIN-RE

B2 BEIZ L,

AL, KERROEBEIET L ZLRANTHEDT, BREBEOHIT & A,
RENFEL O TRANFEC IV AN ET o7z, BRERUTOVTHE, 77 EAEA v
PRRFFBOBRREE L REFHEASNERE L AT AOBECLEELE, b2,
AEBAEVRER LERBERNOEECEE L, BERAE»LB-EAZ LR L TERRER
DIFRLIZBIT 2 BREEE Lz, AAETIL, #HORALS OPAC ¥ 25 ATORENE
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ELTVS72®, SHETIBICL, §YAF AORIEEE TP K/ X Ok
DIHREZZERTDLER’ D o1, WEBNBEZINL OBENEITSNS = L 258
ELTREENT > TS0 T, REBHENENRICRER S TRIZZEL TV 2SS
ﬁﬁ%hthf&éoﬁ%Té$%Kowfm,%E%ﬁﬁ%%ﬁﬁbfﬁ%bttf
L,

55.1.1. BERIDER

FRAETIE, BREREY 3 VEHORBRRER CORBEN L, FhIclE< REROE
EICRBITORBEINEZ DT TRHM Lz, 0BT, M LEETIE, BEGHENRRE
BN ERNTORVFTRRRBELEZLNEINLTHD, 2%V, BREIERBEORZE
L, BRERMCH L TEDOL S KL THYAEHE BT »EER L, REXDETEICH
WTH, ERIORBEREBEZ CEDICHYAKEY B HT DD Tk Bhit+ 2 L
BEINS,

Bates I3, BREMDOERLIT O BIC, BRIBRBROBRICS U 2REBHFOHNF %
BB LTV pl08l, AFFRETIZ, 2D Bates IZ & 2 REBEBRMOBAICET 2HMAERE|Z L
T, REBWONT TV —b 21T o7, ARECTRE SNERERIERICE T 2 RTREH
DMYRIE, HFEWRBRE , TEROLBRR , [Z20MORRK] , O=Z->0HF Y
—IESh (£1388) . X 13 T, ARECOZ20OHT IY — 0L 5 R
BATICOWT, ZHICHIET % Bates DRREHN (BRICKTETER) #RLE, =0
TIE, AFAETHETE 22> 7= Bates DREZEHTIZERS LTWD, 72, BT 2347
ETHICFE SN REBEHEBINL TS,

MEERRBRR] 2BRLERREFE LTE, BEMLEAYETHASYEAT SR
REIN (SPECIFY) &, REBMICH T 3R 23 BEEZFETHELFIEL, 2ho0H
AEREMRAT THIADE TREBRES TR VADBREEN (EXHAUST) 2ES
niz,

SPECIFY i¥, »5EHMRDIERERRT B0, (EHELDERARD TEELRE
175, BHEZA MATEIAL MABRBREITIRLYOFEICEA L,

EXHAUST Z#@MA L-BHITIX, Th—D R - 74 REBO T — MR 255
BIZ, ZORBEBTHTL %“oss’, “flute”, “concerto” &\ 5 fAZE %+~ CIEF LCHE
BMEEFCHITI LR ERRER B H S,

ERALRR] 2BRILEBRRENE LT, B ooFEREZ20n5, (1) £h—
RELBEEERTABERREL LTHEATS (SUPER) , (2) REFEEFOERL
BoHLTHETS REDUCE) , (3) baREZELZOERECUESFREMEET
THAEDETRETS (PARALLEL) , (4) BEOT7T /€ x RA v bPERERT, &
TIRARAV bERBE LTRET S, AFECBVTE, ZhbH->0RERMFIZ L
DEPIEFETH LN TER,
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£ 13 WEBHE B X ARERITHT 2 BREBHT

APEE O FEEMN Bates D i% 7Rk i

BENLBMEEETRELER  SPECIFY SPECIFY
BENTIERE -

BEORLZIMMOABEORENRE EXHAUST EXHAUST

FY—BNEHMEERTRELRRE L U THER SUPER SUPER

RERRNTFOEALE S L TR % REDUCE REDUCE

HOIRRBLTOEBE R EE L RENRATCHEASHY
BENLEE PARALLEL

THFE PARALLEL

BWEDFIEARS D FEEFEHT, 2702 R1 2 R

$ L LT BROAD

BRERBORDHY IZMHEE % H RELATE RELATE

2o BREE L THERT ZEOTWATE SURVEY SURVEY
BERFE LINIT LIMIT
THEDEH E85 BLOCK BLOCK

LROBREREMOS L, (4) OFER, ~=aTAldr S/ REVEL TR S
N7z Bates DRFEAIZITE N TR0, KEFRTIEA L T4 L RETOREEINIC
DNTERELTWEEY, ZOFECHLEET_EXTHE L f¥r L, BROAD L4 L7,
BROAD BB TIIAV o1 T, ABOBE TORERLEROBEDHEA L DRI T 55
E2 BRI LI-REEM LA Sh TV,

SUPER iZ, —fH7258, il B4R T Em2 A L CRRE T O BAICEA L-,
BIZE, [4v Rt Eoe sy Ky 2 ¥ —=5—% “Hindustani ragas’ |2 X B %
BITO, ZOEEATHS “ragas’” ZREEL LTHEALASHME bz,

RMIEE@,ﬁ@ﬁﬁ%%Wﬁﬁ%fﬁéﬁﬁﬁBL,9ﬁ@ﬁ%®ﬁ%ﬁﬁébﬁ5
TEREoT, BREHLBRELER LERREN TH S, Hzid (NEORSESEDED
DBREFR] ZHETHEIT, “choruses” & “motion picture” DEED L F A L CRERER
REfToTBHRH B,

PARALLEL i%, BRFBEFE L 2 0HEHTEL L IEER A RERE F THAS DY TRRE
HLRREBE LERERN TH D, ABETIE, B RRIc L 55%84 Z mBEEA
FTHAEDOEERELREICEA L,

MEENLRBRE HDVNT BB LRR] *BRLRBRBMIUIML, 2o o
ATAY—CHE L, ZOhF Y —Ti, RELATE, SURVEY, LIMIT, BLOCK 23
Bahiz,
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RELATE I¥, REREMICEENIMELFEAET, FhicBET 0B R+TAS
TREZITIEVILDOTHD, XWETIE, (7 EMEOTA— ) 25+
DT, OV ¥ CBET B EDERFICL ARBE T EHRE S,

SURVEY i, BREFBIZED I I RABEEMT 2002\, REZEST 3312
RO LEBRLIREEBINTH 5. AWETE, EHELICLIRREETT I,
ZDOIEME DR 2R EFIEA L,

LIMIT iZREHEGRLERDBER T 572912, BLOCK XN LW BRI A 1eE+ 5 7=
OIZER SNz, FREERMT, BROAD & FEC, MMmTIERShhote,

R 141%, BEAIRIR - FRERR Z L ICRRAER CHA SN -RRBNOEES R LS
DTHD, REBHE (%) 13, REFABFHCRREXELZY, BEY—AYBRLE
VIBREDHEREEZEZDL VI LY, iz, [HEMRBRRE] OFbOREEBE
(SPECIFY, EXHAUST) 7>, (M@ BR] D= HDEFEEN (REDUCE, BROAD)
DELLPERRALEZZ RS0 5,

R 14 FEGHE B0 KXHREBEBOEEIORFERN

_ ()

SPECIFY ~ EXHAUST ~ SUPER REDUCE PARALLEL BROAD  RELATE SURVEY  LIMIT  BLOCK

BESNIR TR 16 14 3 11 0 17 2 1 8 1
E3 .t E 4 1 4 9 2 16 0 0 3 2
L1y 20 21 1 20 2 33 2 1 1 3

MEERRRIR) 2RE LREEN (SPECIFY, EXHAUST) ¥, & LCHARE
CIRNTHEASH, HEBEESHICRRERT L, =Y 7V MEHOZEBH [~7F
=1 R, V=TT —EHDART Ve 7700 2RBR LB SRS 5,

L2L, BEBNE B 11, BARRICH L TLHEBN2RRE 2 Y T3 - L ih
ol, e, TEBRRIH LT FENRBRR] 2 ERLERERH LT CHERALED
i,

BEAREICENT ERARRER] 2 BRLERREH AT CHERL LT, ko=>
BHIFoNl, ThbIX, RESBU/BREHE DS CIIERECLEE D FIFTFHIES
N2, HbEVELTIZRVERFE RO TRA AFTRELEEEMN DR, EEOER 2
LT BDERZDEREED D VIIERERERICOMA LR, Tha, BEREHSED
fEERDBETIL, MEBHE 7)) IRBERFENRDP ARV LEZTFRLTRY, 2L
TURT B LI Lo THLERBEROIT B I LR TELLHFE LTV, Fidel 1, =0
L LFIAZEPHR L TV ERBERBRE Y, RERER CONAE=— R cET3EE,
EED—oE LThHIF T 5010,
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EBERFICH LT IBENLRRE] 2BERU-BRRENE L TR0, Sy ooz
THEROFEDONA—T s VERETHIHER, BEFRIML THANSRE DBEERLKFO
VAR Y Y U ERE LERBEITIBBRE Thot, BB R v /0Ty LA DF
RERLTVIBETH-Th, ERFEBICHATIEDICE, BEFBOBELFO
VARNLVERETDUERHDNOTHD, Zhit, BRNSEHLFAENEE-- LA,
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Part I: BACKGROUND INFORMATION
1) Your E-Mail address:

2) Your major: Qrade: @ Mester | Doctor @ istyesr ~ 2ndyesr  3rd yeor

3) How often do you use a computer?

F' | have my own personsl computer snd use it every day.

["11 do not have my own personsl computer but use one everyday.
[ 1 use one 3 times s week.

.r ! | use one for not only word processing but siso database software .
[ 1 use one only for word proce ssing.

[

| never use one for myself.

4) How often do you use online library catalog?
[ Every dsy
[772 to 4 times per week
[ once a week
A few times e month
[] his is my frst time

5) Have you used online databases provided by your libraries?
[ Every dey
[ 2 to 4 times per week
[ Onoe s week
[ Afow timas o month
This is my frst time

6) Have you used search engines. ie. Yahoo!, Google, etc. to search the Internet?
Every dey
2 to 4 times per week
Onoe e week
A faw times 2 month
This is my frrst time

7) Do you know the subject heading schome used in your libraries?
| know it well and use it veryoften for searching
| know it end some times use it for seerching.
| know it but never use il for searching
1 do not know it.

8) Do you know the classification schome used in your libraries?
I know it well and use it very often for seerohing
| know it end sometimes use it for searohing.
| know it but never use it for sesrching.
| do not know it.

9) What is your research interest?

10) How Ionﬁ have you been working on the above topic?

Part Il QUESTIONNAIRE for MUSIC SEARCH

First please chck HERE to open a search display of the onfine library catalog of your institution. It wil et you work more eesily by allowing
you to copy the phrases which you input for searching and then paste them on the questionnaire form.

1) Date and time you used the library OPAC.
Date: v / (mm/dd/yr)

Your search started at : @ am/ ' pm and finished at { ®am/  pm

2) Please describa in detail what ynu are Innking fnr
Example: Movie music arranged for 4 voice mixed choruses.

3) Please write down the fields and keywords you used in your search question, the reason why you selected them, and
the number of search results.

If you have modified the initial query for your search question, please write all of vour gueries you created and the reasons for the
change of each guery why you changed them



1st search:

* Type of search: Kewword
If you select “Other”, please write the specific type of search:

* Search terms

* No. of search results:
* Reason:

2nd search:

* Type of search: Keyword
If you select “Other”, please write the speclfic type of search:
« Search terms

* No. of search results:
+ Reason:

3rd search:

» Type of search: Keyword
If you select “Other”, please write the specific type of search:
+ Search terms:

» No. of search results:
* Reason:

4th search:

« Type of search: Keyword
If you select “Other”, please write the specific type of search:
* Search terms:

* No. of search results
* Reason:

5th search:

* Type of search: Keyword
If you select “Other”, please write the specific type of search:
* Search terms:

* No. of search results:
* Reason:

When you modify your query for the same search question more than 5 times, please submit the first quesionnaire and access to this Web page again to
continue the process. Please note “CONTINUED™ in the 2nd question of a new questionnaire form.

4) Are you satisfied with the final search results?
|| Very much

[ Moderately satisfied

|| Not much

[ Very little

5) What are the reasons for your answer to Question 4?
| Found sppropriate materials

| Found unexpected materials

L Not held in the library

" Retrieved too few search results

| Retrieved too much search results

Did not have enough time for another search
|| Other:

6) Do you have any words which you do not understand in the search display of the OPAC?

Thank yvou For vour kind cooperation.
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Questionnaire for Music Search

for LIBRARIANS

Thank you for your participation in the music survey. This project aims to explore how professionals search music scores to find any
factors characteristic of music searching.

first please open a search display of the onfine lbrary catalog of your institution. and copy the phrases which you input for searching and
then paste them on the questionnaire form.

1) Date and time you used the library OPAC.
Date: / 74 (mm/dd/yr)

Your searches started at £ am/  pm (The time when the searches finish wifl be noted at Ouestion ne. 4)
2) The number of search question you searched:

3) Please write down the fields and keywords you used in your search question, the reason why you selected them, and
the number of search results.

If you have madified the initial query for your search question, please write all of your queries you created and the reasons for the
change of each query why you changed them.
1st search:

* Type of search. Keyword
If you select “Other”, please write the specific type of search:
+» Search terms:

* No. of search results:
+ Reason:

2nd search:

* Type of search: Keyword
I you select “Other”, please write the specific type of search:
* Search terms:

* No. of search results:
¢ Reason:



3rd search:

* Type of search: Keyword +
If you select “Other”, please write the specific type of search:
+ Search terms

* No. of search results
* Reason:

4th search:

« Type of search: Keyword
If you select “Other”, please write the specific type of search
* Search terms

* No. of search results:
* Reason:

¢ Type of search. Keyword
I you select “Other”, please write the specific type of search:
* Search terms:

* No. of search results:
* Reason:

When you modify your query for the same search question more than 5 times, please submit the first quesionnaire and access to this Web page again to
continue the process. Please note “CONTINUED ™ in the 5th question of a new questionnaire form.

4)Your searches finished at 3 am/  pm

5) Any comments?

Flease once again make sure that you input the ending time of searching and’ or other places to check

6) Your E-Mail address:

7) Are you a:
professional paraprofessional
Waork experience: years

8) What kind of work are you responsible in the library?

["] Cataloging
Book ' Music AV ' Other
|| Reference
| Collection development
| Other

If you selected “ Other,” please specify your work in the library:

9) Are you in charge of bibliogrpahic instruction classes ?
Yes ' No

7) Any comments?

Thank you for your kind cooperation.

emn) Lo )
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I I was looking for the orchestral Author F{avel and Title ?ombeau L] 25

score for Le Tombeau de Couperin de [*]
8 10{by Maurice, Ravel. Before I started I Couperin

couldn’t remember the full title or

the first name of the composer.

Wagner's Parsifal Keyword |parsifal and Keyword wagner 97
9 5

Score of Arabella for piano Keyword jArabella and Author Strauss 4
10 2

Score for Renaissance Concerto for|Keyword |flute and concerto and Author 1
" 1|flute by Lukas Foss Keyword

Monteverdi collected sets — score |Keyword Imonteverdi |and Keyword poppea 18
12 1]of Poppea

The piano score for Prokofiev's Author prokofiev |and Title sonata [*] 26
13 1]sonata no. 4 no. [*] 4
14 15 Early score of Louis Sphor’s violin |Keyword }Spohr and Keyword  |violin [*] 41

concerti concert$
15 A score of Guilmant's first Sonata [Author Guilmant 3

for Organ

W.AMozart's Haffner Symphony Title Haffner 7
16 1

Stravinsky Wind Music Keyword [Stravinsky |and Keyword Wind and Keyword 20
17 20

Flute solo with piano Keyword |[Walfrid [+] 1

accompaniment score. [ am looking [(any word) |Kujala
18 10ifor a particular piece to play.
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Transcriptions of Guatemalan Subject (all |Guatemala 4
marimba music of these) |[*]
19 5 marimba
A score of Beethoven's Fifth Keyword |Beethoven 127
Symphony (all of [*]
20 3 these) Symphony
[*]15
I am looking for Beethoven's early |Title (start |"Beethove 0
piano trios. Op.1. No1-3. score and |of title) n piano
parts for violin, piano and cello to trio[?]”
21 26{play in ensemble.
C. Saint-Saens - Introduction and [Keyword [saint— and Keyword  |rondo score 6
Rondo capriccioso 0p.28 for violin  |(Boolean) ]saens
and piano
22 10]
A facsimile of an original printing of |Keyword [Monteverdi {and Keyword Book and Keyword |Four music 0
Monteverdi's fourth book of (Boolean) (Boolean) (Boolean) scores
23 10 madrigals.
The score for Dvorak’s String Author Dvorak and Subject String [+] 56
Quintet in G Major Op. 77 for (any of Quintet
performance. these)
24 15
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Five songs by Laurence Hope, by |Keyword Five 1+] 10000
Harry T. Burleigh for performance. |(any word) |songs [+] +
They composed song cycles. by [+]
25 50,
Laurence
[+] Hope
Music for transverse flute and Keyword [transverse 17
continuo (all of [*] flute [*]
26 5 these) continuo
anthology of Verdi songs, not arias |Keyword |{verdi and Keyword songs music 22
(Boolean) (Boolean) scores
27 20
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Chorale Preludes for organ written [Keyword | Chorale [not Keyword Brahms =+ music 235
by 19th century (romantic) (as a Preludes” (any of Bach [+] scores
composers other than Brahms phrase) these) Krebs [+]
Walcha
28 20
scores for live computer music Keyword |trumpet |and Keyword |”computer 17
music”
29 8
Scores for Mamlok's music that are {Author “Mamiok, 11
available in the UB library Ursula”
30 6
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Quarter tone music in any genre; |Keyword [quarter [+] music 133
especially scores unfamiliar to me tone scores
31 15
score of Wagner's Wesendonck Keyword |Wesendonc jand Keyword piano not Keyword |s.gmd. 0
Lieder, for voice and piano k
32 5
18th century timpani concerti Keyword [timpani and Keyword concerti 3
33 10
Choral music with any Keyword |”choral 5
accompaniment in scores by (as a music in
American composers in 20th phrase) america”
century. =» choral
[*] music
[¥] in [*]
34 45 america
Treble choral music written in four [Keyword |“four part 0
35 15 parts for my cheir to play. treble
choral
music”




mE 179
! ! 179X 1T—0K | 170X 1T—n N _ 177tR& 1R
ﬁujl BRERE e 1R KR nT1 ) 1®RER2 x;t:;/ 1BRE3|1T—n3 ARALa 1&#54\1&%1 1RE2 "

holiday music for clarinet choir to |Keyword | clarinet 1
play at a concert coming up, and choir”
any holiday music for clarinet
ensemble. This search is just to
see what the library has.

36 10

Trumpet music to be played on Keyword |“period and Keyword |trumpet 0
authentic instruments of the instrument
baroque era. i

37 20|
Music for beginning sopranos Keyword {soprano, 2
[*]
beginning
{system
38 10 ignores .}
108

sheet music or charts (=code list |Keyword [lullabies
like tablature) for lullabies form as
many different cultures as possible.

39 15
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twentieth century music for oboe [Keyword ]oboe and Keyword percussion 114
and percussion for performance
9p|PurPose.
Flute music by Robert Baksa and | Author “Baksa, 26
Flute music by Friedrich Kuhlau. Robert”
Solo or duet ensemble music of
flute only (flute duet not fiute
20| quintet)
Author “Kuhlau, 2
Friedrich” (listin
gs)
music scores by Mozart involving  |Subject “classical 50+
clarinet music (listin
score gs)
15 clarinet”
Improvisation in Mozart's style, Keyword |improvisati 697
especially the characteristics of on
cadenzas of his piano concerti.
55
30 |requiem by mozart Keyword  [requiem and Keyword mozart 64
30 |Structures by Boulez Keyword |Boulez and Keyword Structures 3
10 Black angels by Crumb Author “Crumb, 139
George”
I am looking for sheet music for the |Author Faure and Title “La Bonne 22
first three selections from Faure's chanson”
5|La Bonne chanson
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Songs for voice (any range of voice)] Author I%ssini lots
and piano by Rossini. Focus on
singing instead of a particular figure
5|. Rossini is an important to study
singing styles.
I searched for different editions of |Title Trois [*] 4
Messiaen's “Trois petites liturgies. petites [*]
liturgies
5
Transcriptions of Hindustani ragas |Subject raga 88
(=northem Indian music) in Western |Keyword
notation.
15
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A complete works edition for Author l-?;gnart 25
Jacobus Regnart (1540-1599), and
in particular motets from his
collection Mariale (Innsbruck, 1588),
since I am particularly interested in
Marian music from the
Reformation/Counterreformation
period.

Although I am not interested in a
particular composer yet. | chose
him because I took a class in which
we studied anthology of motes, and
he was in the repertoire. (I started
by looking up “Regnart” in
grovemusic.com to see what
editions of his pieces existed, and
found an “"Opera Omnia” edition,
vol. 62/4-5 Corpus mensurabilis
musicae. Sometimes [ do this kind
of search. It depends if [ know a
specific piece to look for, I skip it.)

transcriptions of pieces by sunra |Title sun [¥] ra scores |Music |0
(which is an avant-garde Jazz Library
group in 1970's and I went their
0lconcerts. [ will write a paper on
African Diaspora and avant—garde
jazz by analysis of the group.)

10
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16

scores of ottoman era sarki—form

songs (sarki is spelled with an s—

cedilla). (sarki is a style of song in
empire era.)

Title

sarki

scores

1

55

~J

Solo trumpet music composed after
1900 for performance (I am a
trumpet player). This is not the
topic for my paper.

Subject

trumpet [*]
music

scores

Music
Library

161

56

10

A piece called “Flashbacks™ by
Mario Davidovsky to study the
instrumentation and style of his
music.

Author

davidovsky

and

Title

flashbacks

57

A piece called “Feria” by Lindberg

Author

lindberg

scores

14

11
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Symphoy by Daugherty. Author daugherty Jand ﬁe symphony scores 1}

58
carols arranged for chorus not of |Subject carol and Subject chorus 2
contemporary composition, I am
mainly interested in church usages
of carols in cooperated in liturgy.
One chapter of my dissertation is
under the revival of medieval carols

59 14}in the 20th century. Although this
search is not limited to British
music.
scores and transcriptions and Title bebop [*] 0
pedagogical books of bebop keyword transcriptio

n

60 7
original print of Adriano Willaert's  |Author willaert and Title musica [*] 7

61 5|Musica Nova keyword nova

12
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Donizetti songs for solo voice Author donizetti |and 'I-'.itle songs scores 5
keyword
62 30
To see whether the library owns Author “Cordero, Morriso|scores |9
any compositions by Panamanian R” n
composer Roque Cordero (=musi
63 59 c
library)

13
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[ wanted to locate elementary Keyword piano and Keyword |[score and Keyword |elementary 3
keyboard pieces for my adult
students
specified “musical scores”
Under category item, I limited the Keyword [|motion [¥] ]and Subject  |choruses music 0
search to just music so that the picture [*]
computer won't include books, music
articles, or anything else. Because
you wanted 4 voice mixed choruses.
I included choruses under the
subject heading. This includes only
music that is written for choir. In
other words, the computer will not
pull anything like oboe or trombone
literature. In addition, [ did another
subject search along with choruses,
but searched for motion picture
music. This way the computer will
only search for music that is written
for chorus taken from a motion
Name of ensemble I am interested in|Keyword Civil [*] 0
Rights [*]
music
The results showed too many Subject “Concertos 110
records and some of the records (Piano) 2~
were not concerto for piano and piano
orchestra. scores.”, [#}
Mi1011
Typically what [ search for is not a |Keyword george [*] 0
huge subject, due to the very recent crumb [*]
nature of most of; so I don't feel the score

need to create vastly limiting strings
of terms

I am interested in any and all scores
that our library holds that are by

Mussorgsky
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I forgot to limit the search so that it
would eliminate sound recordings, so
I had tons of recordings. I had to
shift through many results of
recordings before researching

Author

i
Ravel

and

—
Title

Le [¥]
Tombeau [*]
de [#]

Couperin

and

Keyword

score

not

Keyword

(sound adj
recordings)

o

I do not need to do a further
search..l can quickly fiip trough the
results to find what [ am after.

10

I didn't really conduct a second
search. | used the advanced
interface, typed in Arabella as
keyword and Strauss as Author,
selected Music Score as type and
promptly found 4 titles. On the
citations [ look for the call numbers
M 1500s and can quickly indentify
the piano scores.

1A

it was the easiest way I could find
the score with the least amount of
words needed to find what I need.

12

none — [ know [ am looking for an
M1-3 | just need to find it in the
results — it was pretty easy

13

I have searched for scores before
and using both the composer and
title usually yields the results [ want.

14

There were too many sound
recordings listed

Keyword

Spohr

and

keyword

violin [#]
concert$

not

Keyword

(sound adj
recording)

24

15

16

Because I thought “Haffner” would
be pretty specific title to make the
search easier than using author's

17

Author

“Igor
Stravinsky”

9
(listin
£s)

18

I meant doing author search. But [
did keyword search. Out of the 11
entries, the particular piece by
Walfrid Kyjala was not listed.

Keyword
(any word)

Al+]
Flutist's [+]
Vade [+]
Mecum

10000
+
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19

I thought that this would be the a
general way of beginning the search.
Apparently, | was wrong, because
the number of the search results
was too small.

Subject (all
of these)

Guatemala
[*] music

30

20

I chose these terms because they
seemed the most relevant to my
search. The search returned 127
hits, most of which were sound
recordings.

Keyword
(all of
these)

Beethoven
[*]
Symphony
[*] 5 [*]

score

21

something wrong with search type or|
limits

Title (start
of title)

“piano
trio[7]”

61

22

I received the titles of various
instrumental pieces from the
Romantic era or composed by Saint—
Saens since my search contained
both Saint—-Saens’ name and the
word “rondo”. The search retrieved
other pieces not related to rondos. 1
did not input the whole title, because
[ was not sure the spelling of

" capriccioso.”

23

After I finished the whole search, [
figured it out that the library’'s
uniform title uses the numeral 4
instead of the written out number.

Keyword
(Booiean)

Monteverdi

and

Keyword
(Boolean)

quattro

and

Keyword
(Boolean)

libro

music
scores

24

I assumed to search Dvorak as
author and ”string quintet” as
subject. | couldn’t remember the
opus or key, so I just did a general
search for a Dvorak String Quintet. [
selected #8 out of the 20 that
showed on the first screen and
found the opus number and key.

Author

Dvorak

and

Subject
(any of
these)

String [+]
Quintet [+]
in [+] G [+]
Op. [+] 77
[+] Score

n




27941 _a | 270X wa 2P wal27oeR 25
12l ’ e 2B REB1 | 27— A2 28KE_2 | 2T —n2 RAUE3 2K |3 | 27 —N3 KA 4 2R ER4 | 285 | 2@ RE2 "
Title zany Five [+] 0
word) songs [+] by
25 [+] Lawrence
[+] Hope
I didn't get what | expected. The Keyword transverse 10
items were mostly recordings, and I {(all of [*] flute [*]
26 know that there are lots of music these) harpsichord
with this combination.
I couldn't remember the name of Keyword verdi and Keyword |”composizio music 1
Verdi's collection of songs, lest I (Boolean) (Boolean) |ni da scores

27

should miss something. The one in
this search results which I was
looking for was charged out. So [
wanted to find another one.

camera”

17
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I immediately went to the guided Keyword "Chorale not Keyword .BTahms [+ Jand Keyword |18 music 0
keyword search so [ could combine {(as a Preludes” (any of Bach [+] scores

multiple terms. [ used two of the phrase) these) Krebs [+]

boxes, connecting them where the Walcha

not appears. [ put in the composers

to try to eliminate their compositions

from my search, because [ knew

they were not what I was looking for.

not only scores but also some sound|Keyword scores and Keyword |“computer [not keyword |sound i4
source were hit. music”

I selected the composer's name as |Keyword Mamiok and Keyword |Music 10
author because this search yields all

database entries with her name. |

already knew her name, because |

am working on her as my research

topic.

18
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I did not meant OR search. The Keyword quarter and Keyword |[tone 14
system seems retrieve a lot of false
“Quarter OR tone” searching.
31
As I know that this piece was Keyword Wagner and Keyword [Wesendonck |not Keyword |{s.gmd. 3
originally composed for voice and
32 piano, and also that there is a score
arranged for voice and orchestra.
[ think this is appropriate plural form |Keyword timpani and Keyword |“18th 1
of “concerto” century”
33
I thought that it will list everything |[Keyword ]choral [¥] 583
that is related to American choral music
music which [ could narrow down. [
still got some interesting printed
sources.
34
too specific Keyword |“treble 7
35 choral”

19




39

search, as it usually gives the
broadest results. The results
include books and music.

27 |27z oe=x . |eroex . ersex ‘ SR
{ { 1388 A 28 kE | 27— KA b2 28R RE/2 | 2T —n2 e 2 kER3 | 2T —n3 ARAba 2 KER4 | 2R 5EN \ 2M|RE2 ™
Erobably there is no clarinet choir [Keyword 'holiday 3

music in the library. This record clarinet”
was of material which contains some = holiday
piece for clarinet and another for [#] clarinet
choir.
36
Keyword |“Baroque 8
Trumpet”
37
the word “beginning” is not going to |[Keyword  |soprano, [¥] 0
come up in many titles of collections first [*] book
38
I often begin with a 'keyword’ Subject lullabies 0

20
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I_!f.fgs included the music of oboe, Keyword oboe and Keyword [percussion music 33
percussion and some other scores
40 instruments.
A general search to establish that |Keyword Baksa and Keyword |Flute music 5
Baksa's music appears in the library scores
catalogue
41
The result was the list of 2 Author “Kuhlau, 121
headings. A general search to Friedrich,
42 lestablish that Kuhlau's music 1786-1832"
appears in the library catalogue
retrieved many books with classical |[Keyword |“music score 8
literature (Spanish and Portuguese clarinet”
poetry, etc), and no musical scores. = music [*]
43 }(*This search retrieved no matches, score [*]
and showed a list of similar SHs clarinet
which confused the user)
Keyword | “Improvisatio 0
n in classical
style”
=
44 Improvisation
(¥ in [+]
classical [*]
style
45 [that is the information that [ have. [Subject Requiem 43
46
47 To see his works Keyword |crumb and “black 9
angels”
Keyword “La Bonne 17
Chanson”
48

21
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49

the author l- 'm looking for.

Author

— . e
Rossini

and

Subject

SONgs

11

I didn't really pay attention to the
"Keyword” type of search, rather
that the “Title” search I could have
done. Also, I didn't bother to limit
the search to scores, though I did in
a later search that yielded too many
resuits. There was only 1 score
among the four hits. I want to know
what publications are out there. So,
[ tried broader search in Pathfinder.
There is a chance that Berkeley has
many of them. If I had a choice of
DBs, I go and change to Melvyl or
WorldCat.

Author

Sy,
Michel”

21

51

I chose “raga” because many of the
books of raga transcriptions that I
know of contain “raga” in the title. I
did this inftial search to see if there
were any books that have raga as a
keyword. I looked for books,
because there are scales and
transcriptions and notations in
dictionary type books.

Subject
keyword

raga [¥]
hindustani

33

22
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52

Didn’t think the search would tumn
up an unmanageably large number of
results, and felt sure that the Opera
Omnia edition mentioned in Grove
would be among them. The Opera
Omnia edition was #10 on the list.
For example, compared to
Beethoven, Regnart is obscure or
not well-known composer.

Author

.
Regnart

and

R
Title

Mariale

0

53

I also limited the search by the
media type (scores), and location
(music library)

Subject

sun [*] ra

23




57

not find the title of his works. So, I
changed to author.

24
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—?itle Sark? mecmuas? was the only |[Subject “Songs 2
result. It looks like the fifth letter of Turkic
“sarki” appears to be a foreign Turkey”
character to the system. Perhaps
song collections don't have the
exact work sarki as the title, but a
related word (sarkiler — pl. for
“songs”; sarkile... “songs with...” or
the like)
54
simple search resulted in too many |Subject trumpet [¥] scores |Music 8
results music [*] Library
55 solo
Hjust a CD located
56
First, [ tried to used title, but I could Author lindberg and Title feria scores 1
(rec?)
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Now, looking for a Michaelf)augherty

Score. Sometimes scores are only
for rental. So, [ wanted to see if
there are some scores available in
the library.

daugherty

I
Title

59

I thought the genre and performing
forces usually appeared in the
subject categories of entries. This
is not the kind of search I usually do,
though I often check the subject
headings given to a record when I
retrieved some items by searching
music scores. [ remember that
some suhject headings are genre
terms.

carols

Title

25 FRERA | 2R 5E1

no results. When I search with Title jazz [¥] scores 2
keyword, I looked at subject keyword transcription
headings of the search results. So, | s
used "bebop” as keyword. I limited
to scores because I used a general
term.

if there were a lot, [ would have
limited to score, but [ usually do that
yisually

25
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Author donizetti and .T.'.itle SONg scores 1
62
I 'm not sure what you mean by Author “Cordero, or Notes Cordero Morrison |scores |9
“reason”; I'm assuming only 9 Roque*” (=music
scores came up because our library library)
63 |doesn't have that much of his work.

26
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I still wanted to locate piano scores for my adutt  [Keyword piano and keyword |[contemporar 115
students y
I moved motion picture music to keyword search |Subject choruses music 1092
so that the computer would pick up any chorale
music that had anything to do with movies.
more general search than the specific ensemble  |Keyword  |Civil [*] and keyword |music 41
Rights
I used the subject heading of one of the records [ |Subject “Concertos 1960~ 42
have considered important to narrow down my (Piano) 2- 2000
search. piano
scores.”, [*]
M1011
eliminate the nonscore stuff ~ but it doesn’t work. |Keyword |george [*] not keyword |(sound adj 38
crumb recoding)

27
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When [ limited my search by taking out the
recordings I ended up with three results and easily
g [found the orchestral score that I was looking for.
9
10
11
12
13
14 Results included works other than violin concertos |Author Spohr, [#] and Title violin [*] not Keyword |(sound adj 22
Louis concert$ recording)
15
16
9 "authors” listed
17
I meant to do title search. But I searched by keyword Walfrid [+] 20
keyword. This term was too broad and received [(any word) |Kujala [+]
18 |too many results and I did not find the piece | Flute
wanted.
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19

I wanted a larger range of choices than four. I
tried the broader search, because I wanted to find
other people whom [ do not know yet.

Author (all
of these)

J. ¥] Manuel
[*] Juarez [*]
Toledo

20

Including the word “score” helped to limit the hits
to more relevant examples. (I did not use a limit
function.)

21

found CDs and records of Op1, no1-3 but not
parts for performance, because I wanted to have
parts. There is a miniature score.

Author

beethoven

2206

22

23

I thought that original language might be able to
retrieve some. [ noticed after my searches that
quattro should be spelled quarto.

Keyword
(Boolean)

Monteverdi

and

Keyword
(Boolean)

facsimile

music
scores

24

[ tried to narrow down my first general search by
adding the key, opus number, and the word score
to my search. | found 2 sets of music for the
quintet and a Disc recording but I could not find a
score. As I already have the parts, [ wanted to
find a score. I checked some of them and thought
there would not be the one [ was looking for ,
although I did not look through all search resuits.
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I was not sure the spemng of Laurence. I changed [Keyword Five and keyword |[songs and keyword |[lawrence [+] 0
"u” to “w” in Laurence. hope
25
As continuo could be harpsichord, gamba or lute, [|Keyword |flute [*] music 198
changed the word “continuo” to “harpsichord”. (all of harpsichord scores
26 But I didn't expect I even get fewer resuits! these)
In my last search, [ found the name of Verdi's Browse verdi, g unlimit
collection. I wanted find exactly this title because |author ed
it would have all of the songs. numbe
r (of
listings
)

27
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I thought 235 was a bit many, so I re—entered my [Author (as | Willan, and keyword |organ 21
search with AND and “18” (I thought maybe this |a phrase) ]Healey, 1880~

would give me authors with dates in the 1800's.) 1968”

The computer said “the system could not interpret
your statement. I noticed there were no
parenthesis in my NOT box, so [ added them back
in. I got the same statement. I noticed the
computer had eliminated my parenthesis. Then [
noticed that [ had somehow chosen “author word”
instead of “any word” in my “chorale preludes”
box and so [ changed it back to “any word”. The
computer still did not take my search so I just hit
the back button until I got back to my very first
search and started skimming the titles list looking
for composers whose life spans fell in the 1800's. I
realized that my search had not eliminated Bach or
Brahms, and I assumed not Walcha or Krebs either,
but there were not too many entries by them, so |
just kept browsing the list. [ found a piece by
Willan Healey, 1880~1968.

29,

I wanted to search computer music
comprehensively, so that [ deleted the words
“trumpet”. [If the search retrieved too many, |
would have added the word again. However, it
seemed well done.

30

I modified the first query, because it yielded too
many results. It also included sound recordings. I
selected the composer's name and the keyword
"music” for search terms because the composer's
name narrows down the search to entries with
Mamlok. The UB catalogue classifies scores as
“<music>.” I did not choose the author and title,
because I was not sure of exact title name.
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AND” Boolean operator sliminates a lot of false
positive results, however, when [ chose keyword
search instead of quick search I lost the limit. The
search results included round recordings, too. I'd
set previously to search for only music scores.

Keyword

quarter

and

Keyword

tone

music
scores

4

32

no result so I eliminated piano to be more inclusive
but restricted again with the composer's name

33

In the first search there was none for 18th century
timpani concerti. Then I limited my answers to the
time period I'm interested in. [ picked up the
words of the instrument and the time period to see
if it searches timpani music in general. But the
results were not what [ expected.

Keyword

concerti

and

Keyword

“18th
century”

I found that this search brought not only scores
but books and other material types.

Keyword

choral [*]
music

scores

1900~

183

35

more of a margin for entries. Because [ found
interesting item among 7 results, I finished
searching here.
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] To avoid searching the general meaning o?choir”, Keyword | clarinet 1
added ” holiday” and eliminated “choir”. There ensemble”
were hits on holiday— Billie Holiday, Holiday
concert, Buckaroo Holiday, which had clarinet
players on the recordings
36
All of the results were recordings, not scores. Keyword Baroque music 248
score
37
I have a look whose title is "first book”. I had Keyword  [soprano, [*] 0
some idea in my mind that the terms could retrieve young
some records. Although, it seemed too specific
38
The results displayed the heading list. To find Keyword "songs for 8
lullabies by various category, i.e., American babies”
lullabies, Chinese lullabies, etc. Which are easy to = songs [*]
39 |find a lot of materials. [ usually tend to fail for [*] babies
subject search, but in this particular case, it
worked well. If I want to search more specifically, [
usually add several more words.
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I limited the search to music scores because | Keyword |percussion and Keyword |oboe music 33
found CD’s with oboe music and percussion music scores
40 but not necessarily music for pieces written for
oboe and percussion together. Still I could not find
what [ wanted.
Limiting the search to music for flute both as a
solo instrument and a part of an ensemble. 1
expected to get something which I do not know,
but there were -not any, although the library is
41 Imuch larger than the one of my undergrad.
This term was suggested by the previous search |Keyword Kuhlau and Keyword |Flute music 15
to expand the list of results. [ wanted to see what scores
42 |the library has materials related to Kuhlau.
retrieved music recordings and scores this time, |Author “Mozart 8
but only 1 by Mozart. Because I got books other clarinet” (listing
than music in the previous search, I tried to get s)
43 lonly scores as I put score as a keyword.
Because the first search with “improvisation” Keyword |“Piano 0
brought up Jazz or contemporary music which I do Improvisation
not want. in Mozart's
time”
44 = Piano [*]
Improvisation
[(#] in [#]
Mozart's [*]
time
45 [ To find out more requiem by other composers
46
47
Keyword |”La bonne Music  |music 1
Chanson” Library |scores
48
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combined with Eossini above, it seemsﬂke it would
get me what [ want Some of them are operas, the
others are songs. I used something which came
up with me. Sometimes subject terms are useful.

He is related to Messiaen. I am writing the liner  |Author “Ciry, Michel” scores 1

notes of the CD.There are 21 items of Ciry, but |
only want his musical scores, so I do a 3rd search
= by modifying the search to look for scores only:

There are two traditions of ragas in India— Subject raga [*] books 10

Kamatic (=notation) and Hindustani. Therefore, |  {keyword hindustani
specified Hindustani to narrow the results down a
fittle.
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Actually searched for both author: I-Regnart and Author Regnart scores 22
title: Mariale. [ wanted to see if there were any
modern editions of this particular collection of
motets (because I was kind of sure that we do not
have the original editions here), but there were
none.
52
Although I thought that keyword search retrieve | Title sun [*] ra 5

53

comprehensively, | chose subject index because
the records must be given the subject heading
under “"sun ra”. To broaden the search [ took off
the additional parameters, but the results were all

books or sound recordings.
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I deleted the limitation. I chose this since the Call No. M1825.T818 2
subject heading of the one result (1st search) phrase
contained this as the only subject. The second
result is definitely a book of Turkish music scores,
but is not of ottoman era songs. So I still have only
one result.
54
The results are few and not exactly what [ was Subject trumpet [*] scores |Music 1900- [155
looking for. I looked at some records and found music Library 12000

55

that they were mostly the 18th century music.

57

I found the title of the piece in the list of the
previous search results. [ wanted to find this
score of Lindberg's.

37




288y

37X
KA1

3EWER

37—t

37X
K12

3R K2

3T—n2

37X
RLbk3

3 RER3 ‘ 3ME ‘

3M5e2

3MEI

KY -1
™

58

Here to see some sound recordings of the same
piece searched in the 4th search. [ usually look at
scores and listen to music simultaneously to study
a work, or look at scores solely.

1 know there are collections of carols called, for  [Call No. “M2095. M42” indefin
instance, “Book of Carols for mixed chorus,” and |phrase ite
thought I would find other books like this, although
I knew this would probably limit the results to
collections of carols.

59
good start, not enough. Because “bebop” is too |Subject “charlie scores 0
specific, | changed the term which means broader. fkeyword Parker” [%]

“bebop” [¥]
"2z
transcription”

61
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just curious to see what result I- d get—and it was [Author donizetti and Title canzoni scores 5

a Liszt piano transcription:**

63

I got all the same 9 scores
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[ The other keywords [ was using were not giving me |Keyword |piano and Keyword |[twentieth [*] 6
the results I wanted, and I had not tried to specify century
the year | wanted so far.
My third search varies only slightly from the second|Keyword |motion [#] |and Keyword |voice 4
search. In this search, [ wanted to see actually how picture [*]
much chorale music we had. So I limited the search music
only to music and choruses under the subject
heading.
Boolean system to obtain hits of two keywords Keyword [Civil [*] and keyword [music and Keyword Freedom [*] 1
Rights Singers

I wanted more recent editions as well as 20th
century concertos, so [ gave a time span to the
search engine.

eliminate the sound recordings
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10

11

12

13

14

15

16

17

I meant to do author and subject search, but
actually did keyword search. There was listed the
author and other flute pieces, but not the particular
piece I am looking for.
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This is the author that I was looking for and he was
in the last search. (I knew him from my study.) [
19 just wanted to make sure if he had any other works
here in the library.
20
just to try to see if [ cén find anything else. Only  |Author beethoven |and Title (as a |“piano trio”¥ 18
found the score and parts for Op1 no3, but not for phrase)
N.1,2. This would then limit my choice of repertoire.
21 |I did this search because I intended to do a broader
search to find all nos. 1 through 3.
22
I eliminated the title word, because I could not
retrieve any by the previous searches. All results
93 [were either critical editions which contain facsimile,
or part of a set of complete works. I found the
score I was looking for in this search.
24

42
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I thought that maybe there was needed insert Keyword l.-'-ive [+] 0
“and” between words to avoid no matches. (any of |songs [+]
25 these) Lawrence
[+] Hope [+]
Harry [+] T.
[+] Burleigh
This time [ deleted the word “transverse™, because
I thought it is too specific. Now I think I've found
26 something satisfactory
I wanted to find Verdi's first name and dates for Browse |{Verdi, 6
the next search. author Giuseppe, (listings)
1813-1901.
songs

43
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I pasted this composer into another search and Subject | chorale
tried to find all his organ works. [ didn't use chorale preludes”

prelude because [ thought it might be too specific.
Most of the 21 entries I found were for voice and
organ, but since there were only 21 entries I didn't
bother to try and filter those out. I found a piece
“Epithalamium for organ” and also “prelude and
fugue in C minor”.

29

30
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It was a kind of lower number than I expected. t |Subject [quarter and Subject tone 0
was not immediately obvious from the brief catalog
listing which entries were scores and which were
recordings, so the limit was helpful.
3t
32
I broadened my search within that same time Subject  |"music ~~ 259
period, because I thought the specific instrument 18th
name did not work well for searching. century”
33
I decided to take the broadest term and limit it by }Keyword [choral [¥] scores {1900- English |102
material type (scores) and year (after 1900). Year music
limitation is only limiting publication year, so |
needed to look at everything to find proper records
by checking the composers.
34
35
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Although [ usually call “clarinet choir , [ used the |Keyword | clarinet 0
different way of saying of the clarinet choir. Fluke— christmas”
it just happened to have the word clarinet & = clarinet
ensemble in adjoining sentences. [*]
christmas
36
I only used the word “baroque”, and did not Keyword |”Baroque music 5
include, “trumpet”. Because [ wanted to do brass” scores
broader search for Baroque music. The search => baroque
results were too many. I did not look at all of them. [*] brass
37
it told me to type in “young, soprano” because it |Keyword |young, [*] 62
just gave me a list of authors that were near soprano
soprano alphabetically. “Young” is another saying
of "beginning”.
38
to see if this would bring up more music that is Keyword }”Sleep 145
specifically lullabies. I made up the words meaning songs”
“lullaby”. = Sleep [*]
39 songs
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o I'm still looking for music of oboe and percussion Subject [ duets for [and Subject percussion 0
only but was not successful. [ thought if I tried the oboe”
40 keywords in a different order that it might render
different results, but it did not. This way worked
well in the system of Manhattan School of Music.
41
Limiting the search to music for flute both as a
solo instrument and a part of an ensemble
42
books about Mozart and his wife, no scores (*This |Author “clarinet 7
is also the list of SHs) score, (listings)
Mozart”
43
too narrow. [ added "Mozart's time”, because I did |Subject |”Piano 203
not get any records by searching with “classical improvisatio (listings)
style”™ and I still want something particularly related i
to Mozart's style of improvisation. [ changed the
44 lterm to a specific composer's name. But it was
still too narrow.
45
46
47
48
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49

The reason I did the above search is because the |Title la [#*] ville 0

2nd search had too many results to browse through [*] d'en [*]

very quickly and I thought the haut

modification/limitation of my search would be

faster. Actually [ can be patient even with 400 hits.

But for this questionnaire, I though I could do

better. In general, I would modify the query if the
50 results of 50—60 hits. I was not sure the exact

title. and [ assumed there are not many scores by

Ciry. So, I searched by author first.

In the “raga, Hindustani” results, there were Subject |raga [*] books |English 1

recordings as well as books. Because I wanted only |keyword |hindustani

51

scores/transcriptions, | eliminated recordings from
the results.

48
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This is the same search as my first search, only
limited to scores (which I had forgotten to do the
first time). The Opera Omnia edition was still
appearing (#8), and this time I noticed a few other
potentially useful sources:

1. Masterworks form Prague [a multi-author
anthology of 16th~c. motets from Prague, but still
potentially pertinent to my interests]

3. Integrale des motes

7. Cantiones sacrae de B. Mariae Virginis

9. Litania deiparae Virginis Marie

I returned to the first search, but without the
limiting parameters, because my second search
retrieved few. [ was not sure there exist the
transcriptions of Sun Ra, and there seems only
books and video tapes searched so far. I quit my
searching.
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I noticed that the specific call # of the Ist result |Subject 'Music NOT 17
contained a “T” in the 2nd tag, and guesses that Turkey” sound
perhaps this stood for Turkish:*:? The results recordin
confirmed this, and I got one new score, also gs
providing the subject term “Music — Turkey.”
54
further limited search by date 1900-2000 but this |Subject [trumpet [*¥] |and subject 20th [*] 0
did not correspond to date of composition [ music century
55 |expected there would be some way to have a
search by date of composition.
56
57
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58

I searched under the call number of a piece that

came up on the previous search, because it was

the kind of piece [ was looking for, and I knew

similar pieces would be grouped in the immediate

area.
59

No results for any above searches. This is irregular] Title charlie [*] 2

search for me. I do not use subject search very keyword |parker

60

often. Here I tried it to suit the purpose of this
survey. Since I am not used to this kind of search,
I had no iuck.

61
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It sometimes helps just to check in original Call No. | m1620.d65 5
language too, but in this case, the five results were 7”7

the same as previous search.

63
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I thought that "twentieth century might give me[Keyword |[piano and Keyword |contemporaland Keyword elementary 0
more options than “contemporary,” but I was ry
wrong.
I restricted the search to music, and placed both |Keyword [motion and Keyword |picture and Keyword music 60
search items motion picture music and voice
under keyword search. Excluding anything that is
not music, but including any music that has
something to do with movies and voice. I found 4
results of which none satisfied my initial inquiry.
to further narrow the search to hits that feature |Keyword |Student [*] 0
all three keywords Non-violent
[*]
Coordinatin
g [+
Committee
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I just typed in all words Keyword aurleigh, 1+] music 7
(any of harry [+] T. scores
25 these) [+] songs
26
I just learned about subject headings. They are |Browse Verdi, 0
effective when I want a specific search. That is |author Giuseppe, (listing
why I chose this heading. [ wanted a more 1813-1901. )

27

specific search that would still be simple enough
to get a few results I could have missed before.
As I really wanted the anthology of songs
(composizioni), I selected the heading. If I look
for an individual song title, [ could have found

more.

composizion
i

56
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LCSH chorale preludes and tried that. I thought
searching by LCSH could be effective, but it was
not really. So, I stuck to the 235 search resuits
and looked them down, and found some and
stopped. It only gave me a few results. |
concluded that the library must not really apply
this subject heading very consistently and went
back to my original browsing. I found Ritter,
August Gottfried Chorale Preludes. Selections
and Forchhammer, Trefoil Chorale Preludes.
Selections. This seemed like enough to get me
started, so I stopped my search. f | had been at
the actual library, I would have gone to the shelf
and retrieved those items and looked through
them, or possibly checked them out and played
through them. if I had found that they were what
I wanted, I would have stopped searching. If they
were not, [ would have come back through the
rest of the list.
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I continued browsing and found again, [ want returned to
back to the list of the 1st search and found my search
“Smyth, Ethel Short Chorale Preludes” and list from
"Wesley, Samuel Sebastian Chorale Preludes. search
Selections”. I saw in this record a link to the number3

29

30
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Subject microtonal 38
31
32
To see if using the LC subject heading for that |[Subject “"music — [and Keyword [timpani 0
time period brought better results. [ look up th_e 18th
subject heading in the red book. century”
33
After limiting on scores and vear, I still have a lot|Keyword |choral [#] 13
to go through so [ am going to limit it in language music [*]
(English). After limiting by language [ still had to with [*]
focus on music with accompaniment, so | accompani
decided to define a search term better ment
34
35
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39

out another way lullabies might be listed. Some
results of the previous search were not related
to lullabies.

57oEX sT—n [s7oex | sroe=x 5&%}
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it was a long shot:-. Keyword ’klezrner 4
clarinet”
|=> klezmer
[*] clarinet
36
[ was specific about the type of baroque music [Subject “Trumpet 12
and limited it to scores only. The only problem is History”
that I still only have one score that is for
trumpet. So, I limited the previous results by a
genre “Baroque brass” and limited by a material
37 type. Although I wanted something for trumpet, |
tried broader search using “brass”, because the
first search did not work well.
I do not know why the previous search did not |[Keyword |beginning 11
work and this search here did. A few of the [*] soprano
results were what [ wanted.
38
Because I wanted a little more, [ was just trying |Title Lullabies 27
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I thought that if I tried searching by subject, [ Keyword | oboe 17
might have better results than searching by percussion”
40 keyword. As I wanted the music only for oboe
and percussion, | made up the phrase to do more
precise search.
41
42
no scores — not even music related (*Again the |Keyword “clarinet 12
list of SHs) scores,
Mozart”
43 = clarinet
[*] scores
[*] Mozart
broader. I found books. (¥This search matches
any. This was the list of SHs)
44
45
46
47
48
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49
I didn't type the hyphen (and didn’t quite know I |Title la [*] ville 1
needed it), so I checked the spelling and tried [+] den-
again in the fifth search: haut

51

In the results for the 3rd search, some of the
results were not in English. | decided to try to
narrow the results to English only and came up
with one source. However, [ know of other
sources in the library system that are in English
only and were not listed here. Raga means a
scale, but there are some transcriptions of
actual performances. I usually come across the

sources from my readings.
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53
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I have suspicion that some scores may be part |[Author " Aksut,
of books not filed under the M1800--- series of Sadun
catalog numbers — perhaps they're in the ML 1932+%”
region. Thus, I search using the more general
subject term from the last search, but omit
sound recordings.
54
added additional subject modifier of “20th Subject  jtrumpet [*] {and subject  |contempora
century” music ry
55
56
57

63




genre.

biographies include transcriptions, sometimes
popular pedagogy books have them especially of
Charlie Parker. So, I thought it would be faster
to go for a name search rather than searching by

57 oA sT—n |57 o= | s7oex 5&%}
! { 488 AL SRk ER1 1 A r2 5tKER2 | 57 —Nn2 A3 S5ERER3 | SBRE1 ‘ o
58
59

I eliminated the limitation. 2 good results, but | Title jazz [*] 9

too limited in scope. [ have seen that many keyword solos

61
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Even when I use Pathfinder to search (which I
don’t usually do), I often check on gladis (telnet)
to see if the score is checked out or not, simply
because the connection is quicker on telnet (it's
irrational, I know:-+) ’

So, if I were to do another computer search, I
would search under call number on “gladis” (as I
prefer to use telnet for this type of search).
Sometimes it's just easier to go and look on the
shelves, though. (By this time, I've concluded
that we only have five volumes of Donizetti
songs, since I keep getting the same five search
results each time I look). (And as I know that a
Donizetti complete edition doesn’t exist—which
is where I would look otherwise (if [ were looking
for Schubert songs, for instance.)

63
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I suppose that this was too limiting. My
request for piano and contemporary was
the best, but was still not exactly what I
was looking for because many of the
pieces are not elementary level.

I was curious just how much movie music
we had. So I did a keyword search of all
movie music. I came up with 60 results.
After viewing them all on the computer, [
found none of them matched my initial
inquiry for movie music arranged for 4
voice mixed choruses.

I have found more in the past from
searching on the Web for this group, which
was the impetus for many of the
demonstrations, activities and music which
accompanied the Civil Rights Movement
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Eliminated several words to simplify the
query in order to list all works by Burleigh.

26

27

same reason as search #4. [ remember
that sometimes searching for things in
different languages can make a difference.
For example, lieder instead of songs if you
are search a German composer. This
search referred me to Verdi, Giuseppe,
1813-1901. Songs. Selections. in my
previous search. [ did it in the former
system and it gave me some results. So, |
tried it. But this time the newer system
did not give me any and referred to the

below heading,
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I found at least three quarter—tone scores
my search had missed. Two were
cataloged in French (en quart de ton), and
the third was a work familiar to me from
previous researches whose catalogue
entry did not mention quarter tones.

32

a3

I wanted to limit the search resuilts from
the fourth search to my interest. I could
have used the word truncated
(“timpani?”).

34

I got a very good selection of pieces for
chorus and instrumental accompaniment.

Keywor

“choral
music”

not

Keyword

“a capella”

80
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!f.here are a number of sound recordings &
1 score of klezmer music whose title is
related to holiday music, in the OSU
library. I was curious if there is any
klezmer music in the library. [ was
interested in the genre of Jewish music
called klezmer and wanted to see if there
are any repertoire for clarinet music in
this genre. I also know the person who
plays a klezmer music. But I don't know a
klezmer means the holiday music. There
are very few Hanukah music published any
way.

37

[ was specific about the topic, but not
about the material type. I chose subject
index to see how it works. And also if
can get any useful book of general idea
about historical aspect of periodic
trumpet. [ was able to find a few books
that talk about the development of the
trumpet, which I think would be helpful in
my research. It is because this is first
stage of my doctoral research, I was
curious to see sources are going to be

usaful

Keywor
d .

trumpet

music
score

631

This is a broad topic,
but then [ am able to
put them in
chronological order and
check out the
appropriate time period.
Then I thought I could
have used “cornet”
which is more specific
term for period
instrument. I thought

the vear sorts by the

38

I tried the same terms of the first search
without comma just to see how it works.

39

to find anthologies of lullabies — perhaps
what I'm looking for has already been
collected. | wanted to have different
categories of lullabies divided by culture,
or area. It might be more come up by
subject search. [ could have searched by
collector's name by author search.
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these two alone.

Searching without the conjunction helped
to lessen the results. However, [ still have
yet to find any scores for just oboe and
percussion. None of the 17 listed were for

41

42

chamber pieces.

:) Finally retrieved some musical scores
by Mozart involving clarinet. Mostly

3|5

47
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49

I spelled it right and there is only one
edition of the score in the library.

51
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of scores for whom the subject listings
weren't as found above. Thus, | searched
for more collections by this author:** [
have a look by him. Since I found the
scores are not held in the library, I wanted
to see if some books give me information.

55

added additional subject modifier of
“ contemporary”

56

57
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58

59

60

Much more like what [ was looking for. 1
used “solo”, because Charile Parker is a
soloist. Also people transcribe solo music
not full band music which is for full
scores. So, I have seen titles like “10
Charlie Parker solos”, etc.

61
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It would be very nice if the search systems could read our
minds! Good luck on your survey.

(2]

the link led to some other institution’s catalogue..... [ used
LSU's

Searching can be very difficult. The key is to limit at first as
much as possible. If the results are unfavorable, expand your
search to include more results. If at the end, you can't find
what you're looking for, it doesn't mean that you are searching
incorrectly. It could mean that the library simply doesn’t have
what you are looking for.

Not much written and scholarly
information on subject; however, the
search with 41 hits gave much
information on new sources.

Sorry! In going back and forth several times, I accidently
submitted incomplete questionnaires. Just a habit of pressing
“enter” at the end of a line. Good luck with your research! [
just got done with a similar process, relying upon kind music
educators to help with the questionnaire portion.

I have no preference for publisher / editor unless it is a piece
from the 18 /19th century

38 is few enough to search through all
in a short time

no

79




. K]
sk | 07 |SER A il i i B (BERD) A (EHRR)
4 [ used several search fields and I was not given room to
display them so I put them in the search terms field.
8
4
9
4 RLIN would be an excellent way to research music scores but
unfortunately the telnet connection doesn’t always work. As |
am interested in studying the score it is also helpful for me to
only use the library catalog of my university as [ have no time
10 to order what we don’t have.
4 no
11
4 Was I supposed to find it this fast? Sorry I only had one
12 search.
3
13
14 3 no
15 4
4
16
4
17
2 e none
18
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I
3 a d £ It was good to find something useful. [ |This is without a doubt, the best library that I've ever had the
was just hoping that there would be privilege to work in— and I do it everyday!
19 more.
4 a
20
3 g Did not find as much as I wanted I knew that searching through all of Beethoven's work would
confirm what the library has but is very time consuming. But
the system allows for searches from the letter Z backwards
21 instead of only from letter A onwards. Time was saved
because Trio is near the end.
3 b g the violin part that I was looking for is [this survey and your topic sounds like an interesting one to
checked out and it is the only copy research.
owned by our library.
22
4 a You might have to search microfilms in card catalog for this
particular genre in our library.
23
2 g I couldn’t find a call number for my Is there a more specific/faster way to find scores?
musical score.
24
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25
3 There should be more such items but |l just couldn't find a way to go back to the list of search
they might be in elsewhere and it's not |results after looking at a particular entry.
2 searchable in the system. (elsewhere as
in the collected editions which you've
to use other reference tools, OR in the
card catalogue)

3 [ like to use the Quick Search page. But a librarian had to
show me the Boolean search. [ disliked that in an “any word
anywhere” search on Quick search page yields so many
results rated by relevance. On the Guided Keyword Search
page, | found it more confusing to limit my search to a material

927 type, so [ don't use it anymore.
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3
28

4 this time, [ didn't have any trouble to find what I'd wanted to

get but sometimes, I take for long time to find some sources;

29 books, CD's, or scores.

3
30
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31

R

Mm. If I were in Indiana, I'd
provably browse the stacks a bit and follow up on some of the
search results because there MAY be scores that [ have
missed. Quarter tones are hard to find in any catalogue you
look at so some extra legwork is always necessary.

32

This is a question [ just invented for the purpose of the
survey, although it is typical of the kind of search I might do
for personal reasons.

The second search led me exactly to the score I wanted.

33

I did not continue my searching any more, because I was quite
sure that there may not be any. I didn’t really expect many
results from this search, because I knew that these pieces are
not well known. I did want to try to find the best way of
searching for them, though.

I was very pleased with the results, but when afterwards |
typed “choral music and not a cappella” I got a list of 80
pieces and some of them are written for chorus and electronic
music, which is also something [ had in mind when [ wanted
accompaniment. The only thing that [ have to do on my own is
look which composers are American and which are not, but
that shouldn't be a problem. This questionnaire helped me in a
way that it made me think of the shortest way to find what I
wanted. Thanks.

35
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36

37

Some of the results will be heipful, but
not a lot of it.

It takes a lot of practice to input the correct terminology to
get what you're looking for, but the more you try to look stuff
up, the more familiar you get to the system.

Thank you !
Amanda

38

At first I thought that asking me to search five different times
seemed a bit much. I normally would have been satisfied with
the search results much sooner in my search, but forcing me
to type in 5 different modifications really helped me see what I
was missing . [ usually do 1-2 searches in average in my old
school.

39

I hope I've given you what you need this time. if not please call
me at 395-0443.
See you tomorrow at 14:00.
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I did not find any results that [ was
looking for.
40
3 I am currently in my first week of graduate studies, so [ used a
topic that [ researched during the final year of my
undergraduate studies. The majority of that research was
conducted through the Marshall University Music Library, and
41 because it is a significantly smaller institution I had a great
deal more difficulty locating the necessary materials than
when [ conducted this search.
42
3
43
3
44
45 3 e
46
47
3 b [ think the more broad searches came up with the best resuits,
such as when I did an author / title search. All [ needed to do
48 was look for the results that didn't say “sound recording”.
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I have a suspicion that more Rossini
songs could be found in multi-author

e
Is it clear above that [ search for Rossini AND songs together?
The fact that I'm pretty sure I'm missing out on songs hidden

collections:** inside song collections is a persistent problem for me in the
49 library. I often go to stacks instead of searching online.

2 I know the limitations of the library and I almost never use Pathfinder because I want to know if the
anticipate that the Pathfinder database [scores I'm looking for even exist—and where they do. So |
won't give me complete answers to my |often turm to Melvyl or to WorldCat first.
questions.

50
2
51
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Wish I could found a primary source
(print, facsimile, or microfilm) — the
only primary sources for search 3 were
in storage

52
2 I'm not even sure if such materials
exist and are available - jazz
53 transcriptions, especially for non—

mainstream musicians, seem very rare.
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"R

I could have spot some more hours for searching. I often do
for though search. Because you never know where the related
materials are shelved, ML or MTs. I happened to find that
some books are in the main library, too.

The subject classifications for many of the Turkish works are
abysmal, and near useless. If I were to locate all the
collections of Turkish sarki—s in the library, [ would have to
use dozens of search terms, search individually for every
author, and not narrow down to the format of scores.
Attempting to find Arabic scores is even worse, I've found !
What seems to be the biggest problem is that there are
several subject trees in which Turkish music materials may be
found, and they are not related. There is “Music—turkey”;
there are Songs=Turkic Turkey”, and dozens of others. Some
of the works that are really collections of Turkish songs don't
even have one of these subject classifications.

There could be developed a subject relationship tree that
would know that Music—Turkey and Songs—Turkic are related...
I hope !

55

would have to look through lots of
unwanted materials to find what I want

Being able to search by date of composition rather than
publication would be a very powerful addition to a search
engine. That would aid many typical searches that [ make.

56

I didn’t understand what “Reason” means; reason I select the
search term? It seems obvious that if I am looking for a Y
score by composer X, I use keyword composer X and keyword
title Y, and then I use the format = score.

57
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| L

59

The final result of my search leaves me with some browsing to
do, but with a search like this (where I'm not looking for one
particular thing) I prefer to do that rather than have my search
be too limited. The search just needs to show me where to
browse.

This isn't the kind of search I would normally do. I would
normally be looking for something more specific, like a certain
piece by one composer, in which case [ would do a
combination title keyword and author keyword search, and limit
to “music score.” I normally look up Grove's dictionary and
find a particular title.

60

found more than I expected, though I
am sure the library doesn’t have very

much of what [ am looking for

only that [ have often done keyword searches (for books) and
the results have been very incomplete, missing obvious
entries.

61
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"

7he fact that we have four types of online catalogues (CDL
melvyl, gladis, pathfinder, and CDL web version) means that
searching for things is never quite the same, since sometimes
you can get slightly different results on different catalogues. It
always depends whether you're looking for something specific,
or just any score of something, or how much of a rush you're
in.

My normal method of searching in library is to use CDL. melvyi
(teinet), which is very fast, and allows Boolean searching
(which gladis doesn't). However, again, I usually check on
gladis before going to the shelves, just to see whether the
volume’s been checked out or not.

63

I took a class {called 200A : Intro to Music Scholarship) in my
first year as a graduate student, and learned several different
ways to navigate through UC Berkley's on—line library catalog,
so [ feel fairly confident that I did as complete a search to find
his works as [ could.
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As [ am studying a stylistic synthesis in the
recent work of K. Penderecki, [ would like to find |Keyword c::c;f:gk?nd [+] 0
a score of his “Credo.” (any format) P
iwa:‘;:::;:‘i::pzlsezie:::g :(;\_;ll)oard music for Keyword |piano [*] beginners OR keyboard [¥] beginners  |material type [music score 9
I want music for clarinet and voice with no piano K d |clarinet [*] and [*] voi OR ice [+] with [#] clarinet terial , 1
accompaniment for performance. eyword |clarine an voice voice wi clarinet |material type {music score 9
I am looking for materials pertaining to the
composer Frank Zappa Keyword |zappa [¥] frank 6
[ would like to find piano scores of concertos for concertos [*] piano [#] publicatio
;cnea:tt; r?,m:l orchestra, especially from the 20th Keyword and [#] orchestra material type |music score n date 1900-1999 1662
As | am studying a stylistic synthesis in the
recent work of K. Penderecki, | would like to find |Title credo 0

a score of his "Credo.” (any format)
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I am looking for elementary keyboard music for . o . .

7 two hands composed since 1971, Keyword |piano [*] beginning material type {music score 3
I want music for clarinet and voice with no piano . .

8 accompaniment for performance. Keyword |clarinet [¥] voice 6
I would like to find movie music arranged for 4

9 |voice mixed choruses (with or without Subject |music [*] choral 0
accompaniment) to study composition technique.

10 Lam looking for materials pertaining to the Author {Frank [*] Zappa material type {music score 0
composer Frank Zappa
The Freedom Singers of the Civil Rights

11 {Movement is the name of ensemble [ am Keyword [Freedom [*] Singers material type |[music score 0
particularly interested in.
I would like to find piano scores of concertos for iano [+] concertos [¥]

12 |piano and orchestra, especially from the 20th Keyword p 4

arranged

century.
As | am studying a stylistic synthesis in the ca‘:‘tie:

13 jrecent work of K. Penderecki, I would like to find JAuthor |penderecki material type |music score }library :r;ss urces 59
a score of his "Credo.” {any format) cen‘;er
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As [ am studying a stylistic synthesis in the
14 Jrecent work of K. Penderecki, I would like to find JAuthor |Penderecki AND [Title credo material type fmusic score 0
a score of his “Credo.” (any format)
. \ piano [*] and [*] two [*]
) mlokin for bty ke i o e s 41 nd 4107 :
P . or 198$ or 199§ or 200$)
16 I want music for clarinet and voice with no piano Keyword (cl'arlnet and piano) not material type |music score 41
accompaniment for performance. voice
I would like to find movie music arranged for 4 motion [+] picture [+]
17 lvoice mixed choruses (with or without Subject . P AND }Keyword |Chorus or choruses material type |music score 1
. " . music
accompaniment) to study composition technique.
[ am looking for materials pertaining to the
18 composer Frank Zappa Keyword [frank [*] zappa 9
{l am looking for Chorale Preludes for organ author rinted
19 |written by 20th century (romantic) composers  [Keyword |“chorale prelude?” NOT keyword Brahms format z\usi: 113

other than Brahms
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I am looking for scores for live computer music, [Subject printed
20 meaning tape music and electronic music. keyword computer AND  |Keyword ftrumpet format music 2
21 I would like to find scores for Mamlok’s music Author mamlok format printed locati Music 15
that are available in the UB library. Keyword music ocation Ny ibrary
[ am looking for all materials including books Author |. - ” Subject |. - p
2 about and by William Henry Fry Keyword fry william henry OR Keyword fry william henry 13
23 I would like t? find quarter tone. .musu: in any Subject »microtonal music” 6
genre; especially scores unfamiliar to me. Keyword
I would like to find a score of Wagner's Author Title printed
24 “Wesendonck Lieder,” for voice and piano Keyword wagner AND keyword wesendonck format music 4
25 I am looking for any and all music scores of the Subject concertos timpani—19th 0

19th century timpani concerti.

century”
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I am looking for songs for voice (any range of Author .. Suhject .
26 voice) and piano by Rossini. Keyword rossini AND Keyword songs [*] piano format score 10
I want to search for different editions of Author . Title .
27 Messiaen's “Trois petites liturgies.” Keyword [T'eS51aen AND keyword petites format score 2
{I am looking for transcriptions of Hindustani
28 lragas (=northern Indian music) in Westem Subject |ragas format score 7
notation.
29 il would like to find scores, recordings, articles  |Author gubaidulina [¥] sofia 97

and books about or by Sofia Gubaidulina.

Keyword
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1 am looking for a complete works edition for Author
Jacobus Regnart (1540-1599), and in particular }(Persona Title
30 motets from his collection Mariale (Innsbruck, | name) regnart AND keyword works format score 1
1588), Keyword
I would like to find transcriptions of pieces by &u:ho;m
31}Sun Ra (which is an avant-garde Jazz group in te ar:thor sun ra 2
1971's and I went to their concerts. keyword




1759¢ 17— 1179¢ BeE [1ae
BRRRA ARL> 1R VR AR 1R RE2 1REl [1RERB1] 1RE2 H2 =
1 F1 B2

[ would like to find scores of Ottoman era sarki— |Title . notes .
32 form songs (sarki is spelled with an s—cedilla). |keyword sarki OR keyword sarki 20

I am looking for solo trumpet music composed |Subject o
33 after 1901 for performance. keyword trumpet [+] bibliography 6

I am looking for a piece called “"Flashbacks™ by Author Title
36 |Mario Davidovsky to study the instrumentation Keyword davidovsky AND Kkeyword flashback* 1

and style of his music. yw yw

. . . Author | Title .
351 would also like to find Feria by Lindberg. Keyword lindberg AND keyword feria 2
. s Author Title .

34| I would like to find Daugherty’s symphony. Keyword daugherty AND keyword symphonies 2
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179¢ 17— 1179t i
BRER ARSL 18R R | AR HRREE2 1R |1RESRE| 1BE2 H2 %
(] F1 k2
I am looking for carols arranged for chorus not of]
contemporary composition. | am mainly Subject
37 interested in church usages of carols in keyword carols format score 142
cooperated in liturgy.
I would like to find scores and transcriptions and |Subject
38 pedagogical books of bebop. keyword bebop format score 1
I am looking for the original print of Adriano Author . Title .
39 Willaert's “Musica Nova.” Keyword willaert AND keyword [Tusica nova format score 2
[ am interested in nineteenth—century Ralian .
40 |opera, in particular Donizetti. [ would like to find ::tho; d Donizetti AND E:b‘je:: q[sones format score 20
his songs for solo voice for research study. yw yw
I would like to see whether the library owns any
41 |compositions by Panamanian composer Roque |Author |"cordero roque” 0
Cordero.
42 N a score of Elliot Carter's " Scrivo in Author |Carter [*] Elliot AND |title Scrivo format score 0
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BRRM AL 1R R NRE| A1 182 R |REE| e | RER|ER
k1 F1 k2

43 [s:v::: fl:::eot:::‘nd a score of Guilmant's first Author |Guilmant [*] Alexandre AND [title Sonatas format score 2
44 ls:;‘::‘;:';‘,g. for WAMozart's “Haffner Title Haffner [*] Symphony 10
45 ]I am looking for Stravinsky's wind music. Keyword :’;r:‘;/)msky and (wind or 84

I would like to find any fiute solo with piano
46 |Jaccompaniment score. I am looking for a Subject {flute [*¥] piano [*] music format score 561

particular piece to play.
47 :nv;:;u"l':ald::u:cﬁnd criptions of Guatemalan Keyword |guatemala [¥] marimba format score 1

Il am looking for any score of Beethoven's “Fifth .

48 |Symphony” at the stage of beginning of my Keyword beethoven [+] symphonies format score 29

research.

+15
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I am looking for Beethoven's early piano trios ,
49 jop.1. no1-4. score and parts for violin, piano and |Keyword b;:‘?:; n a[’:gstnos (4] format score 12
cello to play in ensemble. P P
I would like to find “Introduction and Rondo
capriccioso op. 29 for violin and piano” by C. saint—saens [*]
50 Saint—Saens. However, I am not sure the right Keyword introduction [*] rondo format score 4
spelling of "capriccioso.”
. - . nteverdi [*] facsimile
I would like to find a facsimile of an original mol X
51 printing of Monteverdi's fourth book of madrigals. Keyword 5*] madrigals [+] book [*] format score 1
{1 am looking for the score for Dvorak's “String
Quintet in G Major Op. 78" for performance. | .
52 [do not remember the opus no. or key when Keyword :::;al; [*] quintets [+] format score 5
starting the search. I already have its part g
score.
I am looking for five songs by Laurence Hope
53 |and Harry T. Burleigh for performance. They Keyword |hope [¥] burleigh [*] songs format score 0
composed song cycles.
54 I am looking for music for transverse flute and Keyword flute [*] transverse [*] format score 12

continuo in the original editions.

continuo

10
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55 la:::::'l:yt:eﬁ:i:;?dogy of Verdi songs, not Author |verdi AND [title songs format score 2
I am looking for choral music with any WITHIN
56 jaccompaniment in scores by American Keyword |chor¥ 10 Keyword |american format score 20
composers in 20th century.
I would like to find treble choral music written in
57 four parts for my choir to play. Keyword |ssaa format score 9
1[ would like to find holiday music for clarinet
58 Jchoir to play at a concert coming up, and any Keyword |christmas AND |subject |clarinets format score 0
holiday music for clarinet ensemble.
59 l&;‘:‘em mt:;;o.r mﬂonoz I')::t:s_s s Keyword |debussy AND |Keyword |faun* 66
60 11 would like to find trumpet music played on Keyword | "baroque trumpet” 8

authentic instruments of the baroque era.

11
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we do not own a copy

scrolled through results to view which are
useful

scrolled through results to view which are
for clarinet and voice

No search for articles was done. The
results represent only books found in the
library.

limiting the publication year resulted in 700
fewer items. However, specific indications
of 20th century piano concertos would
need to be refined by use of reference
materials.

Score not in collection

Keyword

Credo

12
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[nd ]
piano [*]
7 Keyword |elementar 9
y
8
movie [¥]
9 Keyword music 0
10 A search was made for scores only, and
none were found.
Freedom
1 Author  |[#] material type |music score |0
Singers
12
carter music
13 jnone were the Credo title credo material type |music score [library resources |27
center

13
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The question involved a composer and an
14
author for a score.
Piano [*]
15 Keyword ?;::::;s[*] and Keyword Elementary 0
(2))
Looking for scores of clarinet and piano
music with no voice. Each would have to be
16 examined separately because some were
written for more than just piano and
clarinet.
I was looking for scores. There might be
bibliographies as well with such information
so | ruled those out with the ltem category.
171 used "chorus” in case a note or the title
indicated it was for chorus, and [ used
“choruses” because that is the term used
in subject headings.
18 Frank Zappa in any field of the bib record
might indicate a useful tool in this question.
“chorale
19 {Not able to limit by time period Subject ‘_’;‘:::’“‘ 1
century”

14
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[l

subject headings not always applied to \ )
20 music scores Keyword |computer land Keyword trumpet format printed music 13
21

. - “fry .
22 :_f“"“d*‘s works by a different William Henry |Author | Le - o Subject “fry willam henry” [location  [Music Library 8
ry Keyword h p keyword
enry

Subject headings not consistently applied
23 . .

to scores in our library.

All resuits are for the version for piano and

voice. This search would have brought up
24 jthe arrangement, too, but it is easy enough

to find the piano version by examining the

records.

"gconcerto

25 Sukuec? headings not consistently applied Subject s ‘ 4

to music scores timpani[?]

15
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(]
26
27
28 l:omlltsecirbe\apubhcahon format :::J::L ragas OR l?::.'we::d hindustani [¥] music [format score 52

29

16




transcriptions of jazz are not always to
come by

70T —
12 2L | 2 ;7;;; 277;3'1“ 2Team? e | 2REEE1| B2 Zm’fliﬁ Ziﬁ
1
also limited format to ?\:rlz';\al
30| scores; to look for complete works; UCB npame) regnart and title keyword |[mariale format score 0
has only vols. 4-5 K
eyword
no limits set on search
; would also suggest looking beyond UCB Subject jazz [*]
31 jholdings as well as in books, as african [*] 179
keyword .
americ¥

17
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32

our Pathfinder has limited

foreign character recognition; sarki unlikely
to be highly represented in catalog and
database will not search all fields in general
as keyword so this search is about as
broad as one can construct at one time on
Pathfinder

several bibliographies in
UCB reference (of the 6 retrieved) should
do nicely

36

didn't specify format "score” since search
not likely to return many hits; * used in
case spelling is incorrect

Author
[Keyword

davidovsk
y

Notes keyword

flashback*

35

didn't specify format “score” since search
|not likely to return many hits

didn't specify format “score” since search
not likely to return many hits

18
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Search limited to
"scores”; I might also add the subject
keyword “part” or “part songs”; I would .
37 lfirst ask the patron if they were interested Subject |carols [+] format score 33
. . . . keyword |sacred
in a particular chronological period or
geographical area and possibly add those
subjects as well
search limited to .
38{ scores; didn’t know if “bebop” is LCSH, ‘E‘:meﬁi :L"si[:] 7
result shows it is not yw
39
I would first determine
that the user was indeed not interested in
4o|oPera and then also suggest they put
together a list of non—operatic “songs” by
consulting the Grove works list, later useful
for finding specific material by title.
assume Author search is “[author phrase]”
in Pathfinder catalog, with no limits set; Author
4 assume also compositions could be either {Keyword cordero 34

scores or sound recordings

42

Library doesn’t contain scores of this work
(but has recordings)

19
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Library has two scores (one for Sonata
no.l and one for Sonatas nos.1-4)

got a cross reference link to the correct
heading

45

Didn’t know whether you wanted scores or
recordings; this includes both. Also, I didn't
know if this search also meant to include
solo wind and chamber music.

46

H limited the search to scores and searched
for the words “flute” and “piano” and
“music” in the subject heading. A more
refined search would have been the phrase
"flute and piano music”

Subject

"flute and
piano
music”

format

score

481

47

I limited the search to scores and used
"Guatemala” rather than “Guatemalan”
because [ knew that would be the form in
the subject heading

48

il limited the search to scores and used
“symphonies” because that would be the
iform in the uniform title

20
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4

I limited the search to scores and used
"trios” because that would be the form in
the uniform title.” piano” and "parts” would
limit the search to piano trios with parts.

I limited the search to scores and used
only the composer’s name and the words
from the title whose spelling [ was sure of.

5

-t

I limited the search to scores and used
"facsimile” to restrict results to facsimiles
and “madrigals book 4” because I knew
that would appear in the uniform title.

52

I limited the search to scores and used the
composers name and " quintets strings”
because those words should appear in the
uniform title. This did not retrieve the
piece.

Keyword

dvorak [*]
quintets
[*] 78

format

score

[ limited the search to scores and used the
composers’ names and the word “songs,”
since any song-like works would have the
word "songs” somewhers in the record.

Keyword

hope [¥]
burleigh

format

score

54

I inciuded transverse since it was the
distinguishing term.

21
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{ thought specifying Verdi in an author field
55|and “songs” as a title word would be better
than a generic keyword search
Look for “some” scores to satisfy the
patron’s request. but I suspect they are . . .
56 looking for a specific work and that a Subject |choruses | within 10 |Subject secular format score 21
follow—up question is needed.
“Choruses
57 Issaa in title Subject ;NSacrefi format score 72
oman’s
voices”
58 ]LCSH terms Subject scl::i:’:g AND Subject clarinet* format score 1
faurvk to retrieve English and French
59 [spellings. No format limit since all formats
desired by patron
Follow up question needed : Are you
60 {looking for printed music, sound recording, }Keyword {trumpet* land keyword baroque 37
or both?

22
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Not in collection Author  |Penderecki 0 Not in collection

23
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pi. ;] ARL ki:+ 4] ANF AR 3@ RE|2 IWE | IWMERE ® 3% ARL | 4RRERN
[ k2 [l
7
8
9
10
11
12
b carter music browse
13 |none were Penderecki ﬁl::/se credo library |resources 12 none were the penderecki author penderecki
center

24
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14

I hoped to find a teaching

piece that was for 2

pianos published in the
15 |vears given. Then I tried Subject Piano [*] music [*] (Pianos and Keyword |study and teaching 0

to find anything that fit
the request, and found
nothing, regardless of the
year published.

(2»

16

17

18

19

Suhject headings not
created for most music
scores in our library

25
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20 Keyword }lelectronic and Keyword [trumpet format |printed music |18
21
22 Excludes music items

held by GL
23
24
25 Broader term finds two

scores

26
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26

27

28

limited by publication
format to “score” ; out
catalogs may or may not
indicate the kind of
notation used in the
“Notes” field. But [ am
not familiar with a reliable
way to limit results to
Western notation.

29

27
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[nd] k2 [l

to look for a thematic
catalog of the works of Regnart;

also limited search Author with no results [ would next suggest

30} to "score”; to look for (persc)mal regnart and futuectd thematic 0 .ex::a?:mgli’:geasea.rch bely om(iuwhat
ecific item name, eywor is el at using Melvyl (UC
s keyword libraries) or WorldCat;

might also take up issue of Marian
music of Ref/Counterref next

-

3

there are too many

hits for comfortable
lbrowsing, but

adding” diaspora” may be
too limiting; [ would
suggest browsing through
the list anyway (or adding
“diaspora”to the search
in order to see what
specific titles appear and
what subjects those titles
have been assigned); also
suggest persuing topic
through periodical
literature

28




36

“keyword” search and
previous search turmed
up only a sound
recording; notes field
used here in case work
appears in a collection
that wasn't fully
cataloged

37oE e KV 22 P Iy zn
b2 J::] ARLY 3 RE AR 3R EE2 3MET | AWMEWA 38E/H ARS | 4R TE
k1 ARF1 k2 B k1
32
33
{Pathfinder has no general

35

34

29
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37 search limited to
“scores”
our collection is slim
in this area and keyword searching
of notes field broadens the search
Notes and includes both
38 keyword bebop or bop 39 scores/transcriptions and
pedagogical books (MTs without
subject searching under
"instruction and study”)
39
40
Author
4 keyword cordero [*] roque 9
42

30
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45

46

This is the authorized
LCSH heading for music
for flute and piano, so it
wouldn't include pieces
for larger groups(trios,
quartets) that include
flute and piano.

47

31




specific instruments
involved. No hits, so I'm
assuming we don’t own
the piece(or at least it's
not in the online catalog).

than 78.

Ky 472 3T—n 379t IWE 479+¢
28 ARAY @R ANF1 AR kKR 3WE1 | SMEmMA o 3BH AR | 4B RER
[ ad k2 |

49
50
51

Added the opus number

and took away “strings”,

since I realized that the

uniform title might Discovered in New Grove that the
52 consist of a list of the Keyword {dvorak [*] quintets [*] 77 format |score 3 ?:::;::':::rsﬁr::& ':eﬂ],; c::;:lron

Tried to find *anything*
by Hope and Burleigh.
Apparently we own no
works by the two of
them.

54

32
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55
. various known computers of
56 |Use LCSH terms Author  lchoral music, e.g., Irving Fine,
Randall Thompson,etc.
57}Use LCSH terms Subject C.hon:l’ses » Secular Woman's format |score 122
voices
Same search in OhiolLINK catalog,
58 [Not a relevant retrieval |Subject |”christmas music” AND subject |clarinet* format |score 9 to do an interlibrary loan for the
patron.
59
60 keyword [trumpet* and keyword lauthentic 1 One relevant retrieval: Telemann

33
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7
8
9
10
1
12
carter music carter music
13|library |resources |59 none were the credo Author |penderecki |material type |[music score {library |resources |59 none were the credo
center center
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14

15

16

17

18

19

36
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20
Very straightforward—our system

21 can handle this type of search
easily.

22

23

24

For this type of query, I would look
in a list of repertoire and then do a
“known item “search in our catalog.

37
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26

[ would also tell the patron that the
search was very specific and that in
a study of singing styles of Rossini
s/he might also want to look at
operas and other songs with
orchestral accompaniment as well as
studies already completed.

27

USB apparently has only one edition.
I would next check in Melvyl to see
if other editions appears in another
UC library.

28

29

I would also tell the patron that in
order to find articles on Gubaidulina
s/he would have to search various
literature indexes.

38
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32

20 hits is not a

large return and indicates my doubt
about the use of the term in our
database was probably right; [ would
rely on patron to interpret non—
English language titles and then try
to discover other subject terms that
might be broader and less specific,
but still useful if combined with a
search limit such as format; scores
could probably also be found in
monograph publication so search
above was not limited by format to
scores only

33

36

We don't appear to have a score at
ucsB

35

We appear to have both a score and
CD recording at UCB.

34

We don't appear to have this at
UICB. I would next check in Melvyl
to see if it appears in another UC
library.
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Both searches are for
scores; neither search follows up on
getting information about the

|

37 subject. Further searches would
depend on the chronological and
geographical period of interest to
the patron.

38

39

40
I probably would have used GLADIS
catalog rather than Pathfinder for

41 this question since GLADIS
searches exact authority records
more easily and the first search
would have been enough
During my searching I was

42 interrupted for about 5-6 minutes

with a reference question.

41
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45

47

48
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55

56

For this question I would have first
asked the patron.”Are you looking
for a specific composition?” The
quest is vague, and sounds like a
candidate for a follow—up question to|
get the patron's true question.

57

Corrected time stamp for finishing
question. Disregard other OSU2
submission

58

Our library generally does not collect]
arrangements, only original
compositions. We also buy very little
“holiday music” except for art music
(i.e., not popular or folk tunes). I
would have referred the patron to
the Columbus Metro Library(public
library) and to our largest local sheet|
music store, Stanton's Music.

59

Disregard previous OSUS5—that was
an OhiolINK retrieval. OSU’s catalog
(OSCAR) had 66 on that search.
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KERE

BREEMEX (n=63)

BREE

works or publications as
subject

1A

AL

works or publications as
title

George Crumb's music; Mussorgsky's music; Le Tombeau de
Couperin; Parsifal; Arabella; Renaissance Concerto; Poppea;
sonata no. 4; violon concerti; Baksa's flute music; Kuhlau's
flute music; Mozart's music; piano concerti; Requiem;

Structures; Black angels; La bonne chanson; Mamlok's music:

Wesendonck Lieder; Rossini's; Trois petites liturgies; Mariale;
Sun ra’s; Flashbacks; Music Nova; Donizetti's songs; Roque
Cordero’s music; Beethoven's fifth; Piano trios op. 1:
Introduction and Rondo capriccioso op.28; 4th book of
madrigals; String quintet in G Major Op. 77; five songs:
Verdi's songs; Haffner; Stravinsky's wind music

Tombeau de Couperin<2>; Parsifal; Arabella; Poppea; sonata no.
4; violin concert<3>; Haffner; A Flutist's Vade Mecum:;
Symphony 5<2>; book four; quattro libro; String quintet in G op.
77: Five songs<4>; composizioni da camera; Wesendonck;
Requiem; Structures; Black angels; La bonne chanson<3>; Trois
petites liturgies; La ville d'en—haut<2>; Mariale; Flashbacks;
Feria; Musica nova; canzoni

individuals as subject

Mozart's style

Sun ra<3>; Charlie Parker<2>

individuals as author

George Crumb; Mussorgsky; Ravel; Wagner; Foss; Monteverdi:

Prokofiev; Spohr; The Freedom Singers of the Civil Rights

Movement; Baksa; Kuhlau; Mozart<2>; Boulez; Crumb; Farure;

Brahms; Mamlock; Wagner; Rossini; Messiaen; Regnart;
Davidovsky; Lindberg; Daugherty; Willaert; Donizetti; Roque
Cordero; Beethoven<2>; Saint-Saens; Monteverdi; Dvorak;
Hope; Burleigh; Verdi; Guilmant; Mozart; Stravinsky

Freedom Singers<2>; Student non—violent Cordinating
Committee; Geroge Crumb<3>; Mussorgsky; Ravel<2>; Wagner;
Strauss; Foss; Monteverdi; Prokofiev; Spohr<2>; Spohr, Louis;
Guilmant; Stravinsky; lgor Stravinsky; Walfrid Kujala<2>; J.
Manuel Juarez Toledo; Beethoven<5>; Saint—saens;
Monteverdi<3>; Dvorak<2>; Laurence Hope<4>; T. Burleigh<2>;
Verdi<3>; Brahms<2>; Bach<2>; Krebs<2>; Walcha<2>; Willan,
Healey, 1880-1968<2>; Mamlok, Ursula; Mamlok; Wagner; Baksa,
Robert; Baksa; Kuhlau, Friedrich; Kuhlau, Friedrich, 1786-1832;
Kuhlau; Mozart<4>; Boulez; Crumb, George; Crumb; Faure;
Rossini<2>; Ciry, Michel<2>; Regnart<3>; Aksut, Sadun 1932%;
Davidovsky; Lindberg<2>; Daugherty<2>; Willaert; Donizetti<3>;
Cordero, R.; Cordero, Roque*; Cordero<2>

geographical name:

noun form

L

Guatemala<2>; America; Turkey<2>;

adjective form

American; Panamanian; Guatemalan; Hindustani

Hindustani<3>; Turkic

chronological terms:

date or date range

since 1970; 20th century<3>; 19th century; 18th century;
after 1900

twentieth century; 1960-2000; 18; 18th century<4>; 1900—;
1900-2000; 20th century;

Baroque era; Reformation/Counterreformation period;

period ttmnr aea: Baroque<2>
time modifier contemporary contemporary<3>; classical; classical (style); Mozart's time
discipline Bl music<3>

other proper

ragas; sarki—form songs

civil rights music<3>; raga<4>; sarki; klezmer

other common

medium of performance

for piano; for flute<2>; clarinet and voice; 4 voice mixed
choruses; for piano and orchestra; accompaniment<2>;
treble; 4 parts; choir<2>; clarinet choir; authentic
instruments; sopranos; for oboe and percussion; solo; duet

ensemble; clarinet; organ; for voice and piano<2>: solo voice;

for violin, piano, cello; for violin and piano; for transverse
flute and continuo; timpani

piano<10>; voice<2>; choruses<3>; orchestra; flute<5>;
marimba; transverse flute<2>; continuo; harpsichord<2>;
organ<2>; timpani<3>; accompaniment; 4 part; treble; clarinet
choir; clarinet<9>; clarinet ensemble; trumpet<4>; Baroque
trumpet; brass; soprano<5>; oboe<5>; percussion<5>; solo<2>:
violin<3>

musical forms

cadenzas; chorale preludes

rondo; chorale preludes<3>

musical styles

concertos; improvisation; concerti; motets

concerto<3>; M1011<2>; piano trio<3>; string quintet;
concerti<2>; improvisation<4>; <{classical> style; symphony<2>:
chorus<2>

genre

movie music; choral music; choral music; holiday music;
lullabies; quarter tone music; carols; bebop; marimba music;
trumpet music; keyboard music; solo trumpet music; live
computer music

keyboard; motion picture music<3>; wind music; songs<5>;
computer music<2>; quarter tone<4>; microtonal: choral
music<7>; a capella; choral; lullabies<3>; songs for babies; sleep
songs; duets; requiem; M1825.T818; trumpet music<5>:
carol<2>; M2095. M42; bebop<2>; jazz<3>; song; m1620.d657

publication types

collected sets; piano score; early score; charts;
transcriptions<3>; complete work edition; original print<2>;
score and parts; facsimile; anthology

piano socres; score<5>; not sound recording<7>; facsimile;
music; music score<4>; transcription<3>

other

composers; elementary; beginning; cultures; for
performance<6>; western notation; instrumentation; style;
pedagogical

elementary<4>; motion picture; English<2>; holiday; christmas:
period instrument; history; beginning<2>; first book; young<2>




HMEER

RREMX (n=48)

BRRE

works or publications as
subject

Bl

ZELL

works or publications as

Prelude to the Afternoon of a Faun; Wesendonck Lieder;
Trois petites liturgies; Mariale; Flashbacks; Feria symphony;
Musica Nova; Fifth symphony; piano trios op. 1, no. 1-4;

credo<6>; Wesendonck; petites; works; Mariale; Flashback*<2>;
Feria; symphonies; Musica Nova; songs; symphonies 5; trios,

title Introduction and rondo capriccioso; fouth book of madrigals; |piano; introduction * rondo; madrigals; Book 4; quintets *
String quintet in G; Five songs; Scrivo in vento; First sonata; |strings; Haffner; symphony; Faun*; Scrivo
Haffner
individuals as subject |EZ&7L A

individuals as author

Penderecki; Frank Zappa; The Freedom Singers of the Civil
Rights Movement; Debussy; Brahms; Mamlok; William Henry
Fry; Wagner; Rossini; Messiaen; Sofia Gubaidulina; Jacobus
Regnart; Sun ra; Mario Davidovsky; Lindberg; Daugherty;
Adriano Willaert; Donizetti; Roque Cordero; Beethoven<2>;
Saint—-Saens; Monteverdi; Dvorak; Laurence Hope; Harry T.
Burleigh; Verdi; Elliot Carter; Guilmant; Mozart; Stravinsky

Penderecki<6>; Freedom Singers<2>; Irving Fine; Randall
Thompson; Brahms; Mamlok; Wagner; Rossini; Messiaen;
Regnart<3>; Sun ra; Davidovsky<2>; Lindberg; Daugherty;
Willaert; Donizetti; Cordero Roque<2>; Cordero; Verdi;
Beethoven<2>; Saint-Saens; Monteverdi; Dvorak; Hope<2>;
Burleigh<2>; Guilmant Alexandre; Stravinsky; Zappa Frank; Fry
William Henry; Gubaidulina Sofia; Debussy; Carter Elliot

geographical name:

noun form

L

Guatemala;

adjective form

American; Hindustani; Panamanian; Guatemalan

American; Hindustani; African Americ¥;

chronological terms:

date or date range

since 1970; from 20th century; 21th century; 20th century;
19th century; after 1901; 19th century

1900-1999; 19th century<2>; 197§; 198§, 199§, 200§

Baroque era; reformation/ counterreformation period;

period Ottoman era Baroque
time modifier Byl Bl
discipline music<3> music<3>

other proper

ragas; sarki—form songs

ragas<2>; sarki

other common

medium of performance

two hands; clarinet; voice; no piano; arranged for 4 voice
mixed choruses; piano; orchestra; any accompaniment;
treble; four parts; choir; clarinet; choir; clarinet ensemble;
authentic instrument; organ; voice; piano; timpani; voice;
piano; flute; piano accompaniment; violin; piano; cello;
transverse flute; continuo; organ

piano<10>; keyboard; clarinet<4>; voice<4>; chorus; arranged;
orchestra; chor; ssaa; woman's voices<2>; clarinet<3>; baroque
trumpet; trumpet<6>; computer<2>; electronic; timpani<2>;
flute<2>; marimba; flute * transverse; continuo; wind; band; two
hands; pianos (2)<2>

musical forms

1AW

chorale prelude*<2>

musical styles

concertos; chorale preludes; concerti; motets

concertos<4>

genre

keyboard music; movie music; choral music; choral music;
trumpet music; live computer music; quarter tone music;
songs; trumpet music; bebop; songs; marimba music; songs;
wind music

choral music; movie music; motion picture music;
choruses[10W]secular; choruses, sacred; choruses, secular;
christmas music<2>; microtonal music; songs<4>; jazz; carols;
carols, sacred; bebop<2>; bop music; flute and piano music;
piano music<2>

publication types

transcription; complete work edition; transcriptions<2>;
original print; original editions; anthology

bibliography; parts; facsimile; thematic

other

style; elementary; composers; holiday; western notation;
performance<3>; pedagogical

beginning; elementary; beginners<2>; christmas; authentic;
elementary; study and teaching




