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Eudora Welty @ The Shoe Bird:
“redemptive self” & F 9574 7

A Study of Eudora Welty's The Shoe Bird:
Redemptive Self and Narrative
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¥ —"7— K : Eudora Welty, '2E% , redemptive self, 777 17

Thomas Wentworth Higginson (1823-1911) 2571} #iE Emily Dickinson ®#ix45 H ¥ T
AR ND Z L1137 £, Max Everts Perkins (1884-1947) 28wizif#uid, F. S. Fitzgerald,
Ernest Hemingway, Thomas Wolfe 2 &7 X U #REFT LERIHFELE L d o720 1ER E
I—=Y v - EE - WM OIFIC L > THO TERPIICI 2 Z L2 E2 5L, £4D
B E FIEDTSE LB O M~ OBRIE, MZ0b D X0 HHETH ) BERGE W, L
L, BICZ—=Yz v b - EEZ LTt OBRZ RIFICLTBLOIIRETH Y, BA
GBI EZZDOPFDOHRTHETERS Lo TMERD LGV L E2E DL, B ERHO I —
T b MR - MBHABRIIR A EM IS T 0L FE R 5. 20RO T A A
WMVER % 833 % Eudora Welty (1909-2001) &% » = — 3 = » b Diarmuid Russell (1902-
1973) & BRI EEISH B T,

Diarmuid Russell & George William Russell (1867-1935) ® &1 & LT19094ET7 4 v F »
FOFTY) NEENT, i A" (AE) ELTHALETANT ¥ FERET DAV v —
FU XM WIFR - M TERE - METHY, The Irish Homestead DHmEFH £ L T James
Joyce ZWICE DL AW TH S, ZEMEVEIBRETHEL LIS, XoMEZE LTofk:
HICHTHIREEWEDDOKE L 72 Russell 1&, 1929 4£ 12 >k L, 1940 4E 4 12 Henry
Volkening & 3£12 Russell & Volkening Inc. # %3 L 72, (Kreying, 31) Fli % EAR L TIER
R AU U C#EMIK A v T 72 Russell 1% “. . .book publishers were primarily in
business to make money for themselves, not for their authors” (Kreying, 30) & \»9 {5 %
F5o T, WAEFEL LT 1940 4 5 A 28 H I Eudora Welty 12 it % #v 72"

HO 2 AE OEBFTHLI 2L TR EMIFIC, T—Y 2y MIRZABERHLZ L 2R
Al A, FHEZII o 72 Welty 1, “Thanks for your letter. Yes—be my agent.”
(Kreying, 23) LRIz = —Y =2 v M & LTZITANS, BRICFOIHIZOWT Welty 12,
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Russell 2 AE. DB T THo o2 EVFFERVIRIICE o 72 LG0TV 25, TOWRMIIIEL L
“He was marvelous. He did everything for me.” (Dumas, 286) &~ & K2l &
o7z, Welty & Russell D BI4RIZ Russell 255E62 1973 £ F THid T &% b,

KDOEI BT =T 2V MR RO BWERIT A VT ¥ F2 5K L7 Russel 1X, €Y%
AL LTOI—=V 2y OB HEBBELLY, RIHYXOBEEEEEZTIEHATVZ,
DEFNIRD L HIZFHE ST 5o

He became the ideal candidate for counselor to the regional writer. He became the
ideal counselor simply by never suggesting that “Southern” be a deliberate part of
his client’s writing. His ear was always attuned to the distinctive artistic voice of his
client. From A.E. he had taken the belief that art rises above historical circumstances;
journalism reports the names and dates. By his own mild obliviousness to the politics
of writing as a Southerner, Russell helped Welty steer her own course through shoals

of critics who expected a certain “Southernness.” (Kreying, 18)

¥512, “Diarmuid shared some of the Celtic mysticism of his father. ” (Kreying, 43) & b
5 X912, v OMBEZROIFIL, WAST AU H [FEHB] ORHEEZIFAND 2 LT
TE&, Welty DAl 2 A OREME LCHIEMTIENTELRDRNELRERIEZLFT R %,
Welty 7% Faulkner & 527 2l O MR 2R TE 201, OBk L2LEDESD %
72y Russell 8 —Y = v e LTHLEZZ, €L TEOWMELTRTA Welty DBITED
N o T, MEHIZWEEZ R ST E o TRE REMDEIN S

M4 The Bride of the Innisfallen and Other Stories (1955) %% Losing Battle (1970) H
WiE To 15 4R, Welty (XK, WK E LTRSS L C R0 0 %0 % B T
TELRMPoTlz. o5 Walter 28 ZETHEIN, HOKHE, 45242 Elizabeth & Mary Alice DTl
HRD B EW KOOI TA, 1958 4E1Z Walter 1358 1T %, BEIDEVEBE 21T 5
) IT—RIZEh Do T, BTFORICHE %2 Fiv: 721 Chestina 238101 % vy, 1966 4F
1 HIZREAFER L TORM, Welty 3HOFM LI ENL. SH12, BOEDS 7 Atk
2% 9 — ADHs Edward bAEZE TR ET 50 HET 25K S 202 LA SIAD @i
AZTLE o572 Welty 12, Russell 3ERE LTOMLFHE2ERSELI 2R, WEEZHRVD
ZLERETIC, WRICHFVRI)BEZRET D, BFEWLYR— M2 T 572012 Russell &
PFEEL L 2D, TOBMIFT Welty 3RFNREHREZRVBZ 2 2 LATE 2, W
D15 4EH, MWZEAHLEATHE AN WX, RO 2{EWE LT 220 TE L,

1 1k H 12555 “Where Is the Voice Coming From?” (1963) T®» 5. [ T HAW\W74 { R il
KB RZ DT AR ([h—7 7 — N, 95) LR 7% Welty HE 255 £ 912, Mo
T REEIHK Medgar Evers O E Il S /2 Welty &, BlE 2 5 58 Z 0RO XRAA,
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Welty (2& o THUE () ERRIIANELHLOL AL o TARURLZIDOTHY, Ihz
B LR R EEREBTER VDD TH 720 1865 2T A U 7 AREFEFEBIES 13 58
I, 145, 155LBAOHERMMPREESNDIETTH - 7285, BAFIKKE LTHAL
KORBBIBVR 5NB Y, BIE 13 FdiH 5 100 5Ef%- 72 1960 £, TS L ARER
DI TH 5720 Evers DREITM Y K2 FERLHVWHPMMAFTIE R, WIORERZ
Welty i&, HE&EH TR o TW 2B OWZ ALFICR 22 28HMiE LTELLDOTH %,
B & A28 D 120 % 72 “Where Is the Voice Coming From?” & 13#F-% B4 575, 39—
Welty 2H 5 OEETHEE L1207, KL OME—DWR#EE The Shoe Bird (1964) TH % L
Z2 5o

MR SEH SND Z LD R WIRHE The Shoe Bird 1, “Where Is the Voice Coming
From?” $&E0 5 —FRIIHER I N0 BEDZDIZHFE VL L EDLN T AIERIIHELS L
WENRTESEIN TS, BUPEARTHLBFELRIEL-2NE, [RE#E] Thar 2L
Mo, BEINGE, BHINWGELEZ AT ENTE LA, S22 “Where Is the Voice Coming
From?” &3 R L 5, MAOEZRZ TREOME 2 AL HERE L TOWEHHFTE
BWIREEDH DT W2 b DD, Evers OFEfAFE S 72 J&1E & & D 120 H 72 Welty DR &
AREP—ETT CIRHENLEZTH RV, BOLRY) 2R RS, BEHIE -7z Welty
HWEFITHEZFL L 72 DT

The Shoe Bird V%, —AENELIZZENT 74 INERY, BEICEDL T TREOTEE
BYF 74 THREMT SN, BB RZOMMGERKEZIK LS 2 &M%, Thds Welty @
WHLGFE) OO THA W, EH - BEINLZZNZTNDOF T T4 TERLLE, [AHD
BE LG TORL] 12hoTWDEFITTATHT 74T NIT%Y, ERLTBUARRFIC
WL RITTEWwH)aN—hk -]+ 5 — (Robert ]J. Shiller) 25 L7z [#&FF 571 7
ORMERARMTH L Z LW bhb, bHAHA, Welty ' [RFEF I 74 71 2MBHD 0,
T I T4 TENEE RSN THRELCZTARLA T DR, ¥ I —0OREBT ST 7
TATDTODFREGATVENLRELHITE %,

ANETIE, Welty 2% [R#F | 28 L T, ZRHICHIY ANz TRRLBEF O EZRY k
A2 TERL, EMCBILF 571 7OMEIED LT, AMPHEACZ Bl L7-/ER L
LT Welty /85— A7 7 4 T BN EZEET %o

II

The Shoe Bird & 8 A5 12 %10 & O Ji#H & LT 1964 4 Harcourt, Brace & World 25
7,000 #FET &, # D% University Press of Mississippi 75 1993 4E I E 7z, 1964 4F
11 H 15 H ® The New York Times Book Review T Helen Bevington X, “You can tell by
the opening words that it's a delightful book:” (Bevington, 50) &L, %72 Emily Maxwell
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1% 1964 4 12 H 5 H® The New Yorker T “... a semi-comic fantasy. .. Its humor of children
meet in fountains of laughter. It is a teetering tower of jokes, wit, humor, gags, plays on
words, elaborates, elaborate puns—"(Maxwell, 221) & FEL 720 LA L7455, “The mélange of
stereotyped characterizations of birds based on their names. . .and the heavy handed moral
spoken by the Phoenix are poor fare from such a talented writer of adult fiction. A contrived
story filled with inconsistencies.” (Hardendorff, 5012) 7 & Fik L WHEEE D 2y, “It is particularly
useful in the classroom because it inspires many related educational activities and because is
imparts wisdom and humor at the same time.” (Hargrove, 81) &, W®&E, S8 #E4E LT
Ml 253D & WAREEFFE I 2 STV 225, Welty WIZEOR G L LTIY liF sz 2 &
BN LNIARME o> TWb,

REHFLLGHESN TS0, ¥¥ 7277 —0kEL ZoMH, $-SHOBKROLHE
PEBTHIIERENT VDI ETH Ao VEMIZELT 2 EREHWEIZORMEE A A — TR
KBIZFIHEN TS, 728 21, Owlid, “Hoot! I'm an Owl. I'm who! ™ (Zhe Shoe Bird,
30)7 L4y, WixLiED

“A shoe box,” the Owl went on, “is not made primarily to peck holes in. This
tissue paper in the shoe box is not made primarily to line nests with. And the
shoelaces in shoes are not made primarily to be gobbled up for worms. The shoes that
come out of shoe boxes are not made primarily to be used as cuckoos’ nests. Neither

do shoes come from eggs.” (30)

Owl @ [HFHM 23l ] 12095 B2 “ .. T have the gift of wisdom,” (30) & EWik5 Owl
OHEIE, MENA A—VZALEETAOWIDIEREDSEXHSHELESHEOFTHY KX
N5 primarily TR ENT2 Owl DFEHII L & 12, HHIC Owl @b DOEFES L HITHE~DE
BEPEICKT 2 8 DM T o B DR E AFEOPIAESL A A—=IH L&) ShTw
ELDVOZOEBANDRENF ¥ T 7 7 —OHAKRIC L > TV IHE-T, @iAF, BOF
By iS22 i CiAED b2 LATED LT LI,

51, WESNLF Y T2 5 —OBMIFNLE Lo TV, 728 21E, HEDEED L
W20 2n e L2 FD T ARAD parrot D Arturo 1%, ABOEHEZMYESTLEZEY b —
ELTWa2%, “ . .itis a harder to find a foot to fit a shoe than to find a shoes to fit a foot.”
(34) TRIWCEIMAERSTFZLEDDH, MIZED [R] 2ROT2 05 L v LB Goose D
B % AT, £9)EE Mr. Friendly 251389 $5077E5 ) L E M0 L. SEOELD,
S5MEF OB - FTE 2 T 5 12F 5 72 Arturo 1, “I think there's a sale coming up,” (34),
“asale’ *THIEEEZDL, ANHOITEZ BT 2B EITMAZ T, Arturo D) Flv kv )
B, LSRR CHET 2174 L %D, ZhE Arturo DFM L LTIEM O THi
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PN TWwL, ZLT, “sale” “sail” DM FREFEOHFIZ BT X %\ Sea Gull IZH L T
Arturo IFFHEZMMo TRD X H KR B,

“and it hasn't taken me long to find out that some words mean two things. Now,
you're a thousand miles off about sale. That's how far off the ocean is from the

shopping center, by the way. My kind of sale is a business word.” (34)

BRICEIEMAERYED L 2 L% Arturo 3> THY), HHLZEUTZOEKRE(ZZ LT L
BTXDN, BEIINMTAITALMELIERET LI LITTEL Vv, “ .. I must go back to
business here.” (34) & 59 L9, Arturo FHCOWMRDOHTLYFEL I LHFTE LV, £
LT, “Salel These Shoes Are Reduced.” (34) &HEMZ LR M) ELIZI) Tay FEHEL
HEDHTNL T LR D,

Z O Arturo D Z OHEHFHIA-HL TBY, MI 7L EX PELTHRZONLbDELE
BT 2 BI6LT, Arturo i3)EICH T T LEY FTHLAEYVWTH LI EZ2EST, T
Vpay” FHRET A ZEDNTELRVEBICH L TRO L) IZHN, E5IZBH ZRAELIIENT
W DTHb,

“There are fourteen meanings in the dictionary, as I remember,” said Arturo,
“but they all come to the same thing. ‘Pay’ is an old business word, and it's not

altogether a happy word. It means nothing in the store is free.” (48)

B A=V RB M - BRI X WG R, oM Z BT 0B S SEIITHD 13D
SN, DHEILCHMETIEDLLILICTRENTVE L, SAMPERSEICHKEZ B
D REAOHHN T 7 A THDLEEZ LI,

ZL T REHZOBNE L HFROFMLEDENTIE R S RV The Shoe Bird D Hifzix
Welty Otk R L 725 DTHh 5, #1d Beth Krush (1918-2009) A3¥ivy72, Beth Krush i
Je® Joe Krush (19182022) & IIC20ME 7 2V h 2 RET LA FTA ML —F—THDHH,
o5 DFENEE W 218, Mary Norton @ The Borrowers (1952) LWz X 9o 8 RIERK
it WEONE =7 — L EPERFROBFHNERICL ) FROBFVPEERINL L) 12k
bE, TR L TlE R WRADZEMN OMAEIZILE T 2 1/EMA5KD b 7z, #ikkA FY AT
ETHRmG o7 7 v 7 V=20 L, Norton ® The Borrowers (34 ¥ 1) A O RIFEHH &A%
VL7 —AF—E2ZE L. ¥Ko7 A1) A1, Laura Ingalls Wilder (1867-1957) ® 7
A ) A B E RO LN E 72 WWEE Little House on the Prairies 7% EHWFEFIE Tz
A3, WBCERIC BT 2 REHEOMEMN T AL HETHLEFHEO—F2 RTniz, £OHRTH
FYABIF L RELAICHZ O, ERARICHEG A FY) ZADMKIT J. D. Dent ¥4 5 The



BRI AR - R - 48

I

Borrowers OIiMex H\ WL - 720 %%, Harcourt, Brace & Word #:® Margaret K. McElderry
(19122011) TH 5B, P&k, 7 AV H TOWHIIEEL T Norton KA DHIBRZIRET 5 7%
WA E THELE DI 7259 7 Y #5IC Diana Stanley Offf LA TH S 2 L &L,
Wt Ok 7 A ) A DOFPHEIZH D £ ) %3 Lig%Z Krush RIEHKIEL T, 1953 4E127 #
) A REAFEFI S NTze & DT, The Borrowers (3 1982 4E F TESENBREINT, 7L E YY) —
A, W, 7= A L RREH SN THIETHA TS N A 1Em L 7 - 72,

Krush #£%itd McElderry ®#i$: o 3 &, Harcourt, Brace & Word 17> & Geoffrey Trease
D Trumpets in the West (1947) % Louise Untermeyer M Magic Circle (1952) 7% & O¥f L
BETFETTBY, TAVIOTHICE > THHFEADH LY v FTHILI LIIMHENLTH 5.
T d Joe Krush i&, 1953 4E 23T X 7z Welty D The Ponder Heart D&% Y L7z, #f
FEW 238 5 Welty DM DOVEMTH 525, WL H L&D Joe Krush Zi5H L7cDTlE v,
FAE LB & 7z Krush (IS 2 AKIE S 2 & & 1% o 728812, Welty 1 “. . . she did actively
participate in the process of illustration itself.” ( Fell, 143) L Shbh b X HI2, HG Tiko 72
REDAF Yy T ay PEIFIZED, £ A=V %A TWD, Krush & Welty 25 % 51T
E7-HEZD EIHER TS 2B L7z, Welty 1& “. . I like it ever so much. The spirit is
nice, and the colors lovely, and I like very much the silhouette idea, and the little facade
running along the bottom of it, and the hearts.” (Fell, 144) & Joe IC#H &% 5> T b,

Joe & OEHHBLRAS The Ponder Heart WIZES LT/ 2 & T, The Shoe Bird O
W O L F & LT Beth 2NEIEN 720 &) DI EN T2V, Beth 252 HY L7720
AR TIZIZVIE T TH S, ST LA F Yy 7Y gy MER(EMNLTEELZEL D Welty 28,
The Shoe Bird DIFAZIEL G LT AaWwEIZEz SNk, JUKIIMEROPTRLS
B FOHEHE FHEXTHEEZAATHE (bW TH D,

The Shoe Bird DIffzd, TORMPLHIRMNLRIDOTH L. F 7 20O LIZD->TW
HEDOHNIT—ER-SENOENL VDAL V37 P eRoTwhb, AENY v FTHY
BRAPOBIEINZA 237 M HH I Lid, WEERL L TOZOEROBIO—2TH LA, <
Z21& The Ponder Heart DIFFEFRIEEIZ, Welty H S DERBAFEZENTWBEDTH 5,

III

1929 412 K27 % %3 L 72 Welty 1& Columbia Univ. Graduate School of Business 2 A%:$ %
25, REBERICIIAREREXDBHIE V) AEDEL Y, 1931 FIHT 5, {1 Jackson
TI VA RER (WIDX) ORI MOGH & k4 AL RORR 2/ 5205, TVv5 4 20
fEF T Do 720 1935 EICBUFAYEHBOR & L TR LS 3E Works Progress Administration
(WPA) #BZ L, Welty i3 Z T Junior Publicity Agent & LTI Z L1274 720 Pkl
AAT 2 CHEEh 82 #% Y, “My complete innocence was the last thing I would have
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suspected of myself. Anyway, I was fit to be amazed.” (One Time, One Place,7) &, WIT
HYBRSHGVMAMD o l2HilD N4 DBIRE, BLWIRILTF T EFLIEETY
CANA2DEAZFERELLDTH S, 1971 4, Welty 3 ZDORFIZHR D WD /25 E %, One Time,
One Place: Mississippi in the Depression, A Snapshot Album \ZF & & T Random House 7* 5
WS %, BEELOF LT Welty &, “I learned quickly enough when to click the shutter,
but what I was becoming aware of more slowly was a story-writer’s truth: © (One 7ime, One
Place, 7) b, fERE L TOHSOHENL, “ .. what I needed to find out about people
and their lives had to be sought for through another way, through writing stories.” (One
Time, One Place, 8) LiB~<Tw2 X912, WPA TOREREH\VTWiEL 2 L2 HGOKET
HHIEEREERLTERE LD EEZPLLIZDTH %,

BEAEIZIE3IHMOEE, “Members of a Pageant of Birds, Farish Street Baptist Church,”
“Bird Pageant costumes,” “Baby Bluebird, Bird Pageant” (One Time, One Place, 83-90) 75§
WENTWwb, Mississippi M Jackson & % Farish Street Baptist Church TH Z b7z
“Bird Pageant” M L 7L Wb DOEETH 5, Welty I & TH DY 47 H 1 72 “Bird
Pageant” Z ¥ HIRH T 52 L3TET, BH, [THIIBMLALKEDOLIZT 2 HHIR- 72,
“Bird Pageant” O %ML T X Ao 72 2 EWRA7E LGB OF L TR Welty 12, 2
DFEF % “A Pageant of Birds” (1943) THEWIIZHZXEL T 5,

One summer evening on a street in my town I saw two Negro women walking
along carrying big colored paper wings in their hands and talking and laughing.
They proceeded unquestioned, the way angels did in their day, possibly, although
anywhere else but on such a street the angels might have been looked back at if
they had taken wings off and carried them along over their arms. I followed them
to see where they were going, and, sure enough, it was to church.

(“A Pageant of Birds,” 315)

HOBEL 2R h 2B A2 THENE A T BALEOBITR VT, Welty 1352
ANBZRIZA> T o BABETHANE L TRMIINIES OO I ZEE 2250, Mk
B LA b0 L2 R5725 TR, EO0BREZDOBOLITEAM Lz, K&K
DBV EIFTTHAL Y bEBLHEEN XL BADOZOEEN, BLhoBALL LT
H), WREY RHINTHL Z EICHT 21, “They were certainly birds tome.” (“A Pageant
of Birds,” 319) &¢HEFHL T 5,

There was the Parrot-bird, who was a man and caused shouts—everyone’s instant

favorite: he had a yellow breast, one green trouser-leg, one red; he was in his shirt
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sleeves because it was hot, and he had red, green, blue and yellow wings.

(“A Pageant of Birds,” 318)

Parrot 123 LB ADOEIT T X LL, The Shoe Bird DFEMZEBLAL L2 DTHY, &5
EMOBHETHE SN2 TEARD Arturo DETH 5,

Arturo had a green head, blue wings yellow eyes, yellow feet, and yellow
Tail. His bill was black and shone as brightly as patent-leather slipper. It was
Strong, hooked, and handsome bill, hinged from the hop. (7)

Welty 03B & o 72 BADEN ST T T4 TEMEL T0D I LDDbR b,
BllholZBANIRD X HIZHS -

“And I want TWO wings
To veil my face

And I want TWO wings
To fly away,

And I want TWO wings
To veil my face

And the world can’t do me no harm.” (“A Pageant of Birds,” 319)

30 FRDORENNC & B & AAE FEREKOMEIT, HERL, ZOHMPLRTEDZ
ENTELORLITLI BANL, HEOPCTLLEEAE DR VWTHEEIEPI TS 2T Tldh
25725 “. . .to hold up their necks, and reproached the Dove of Peace for smiling” (“A Pageant
of Birds,” 320) &, BAPELAMZ AL bHELELB, TLT, BARLEZIZ-> TE
EDLILEBVRDTVEILE, ZLTC, FAGEIREEZT LA OZOMEL LM
Z Welty IZEBE DI EZL>TEEUN 72D TH S, “A Pageant of Birds” i Bird
Pageant % {8 3 L 72 Maude Thompson ® & %, “This is going to be one of those things
going to grow,” (“A Pageant of Birds,” 320) THiib<{ < 5N T4, Thompson O SHEILZ
DFFWEEZT, The Shoe Bird DF 57 4 7OWFRANLEHINTn L,

The Shoe Bird DM 3T 5. The Friendly Shoe Store (2% % 4 w7 4 ® Arturo I3,
Robbie E DL D 72\ “Shoes are for the birds!” (10) &) SHEEE L, W S¥E2 2
D% F Goose D Gloria IZf5Z2 %0 HF a 7IEZDOFHEZNMIF WV, ZHORMR L BT 4R
ME & B, MENOBRSHAPORBIRZ OIS, & HEICE, HGEEEED Y Ry,
BEYTEIRVT A —af1ZHLET, Frad [6] PEERILET), RBEZHET,
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B7eHid THHICED ] M2 A THCHMEIZR S5, MO Freddy BN TR TTRITFEIH &
T5, L2L, HOBEBATRELDSSZ LTI TEHEMICMS, HH%ICIX, Phoenix 25885 L
TLOWZID, FHITIIHIILEN 2 L 2B L TR HIIEII)R > T DTH %,

Hfh % % & “A contrived story filled with inconsistencies.” (Hardendorff, 5012) 2324 7%
PHTHLEEZ 2D, TWIMERERET S —HNEAMTHL I LIIWATH S, HET
B < BEVIREDSLFEMDP S —MEFIPNTLESZDTHA I 25, [B] 1 Welty ©
The Optimistic Daughter % DMEELR/NHIZB VT, 7974 TORBOEE LR BRIk
TV I EELOMIFRIEMLT0DEIATH D, MAMLINIBITHTHEAKELD
3, “They were certainly birds to me.” (“A Pageant of Birds,” 319) & \»9 Welty ®DJEMIZ
FDNWTHD T The Shoe Bird #inAHE T &, BIZX o TAIEI N2 MROFIZ Welty 1I2& -
THMENTZMITWEL ;T T 4 THHEEL, ThE 2 THEINIHE>TWD X)L T
W5 ZEIZEMMT s “a contrived story” TR WVEFMBEDO LR WIHNIZ, GN—=F-]- ¥ F—
ORWET 2 [RBEFTT47] OBRELDOTH 5,

1929 4E D RN 1974 FE O LRI HE ) AR &, [HEFI7 74 71 Y747
W5 TV Z EIZHEDH 5 &, 2013 4ED ) — N VRREFEEZZE L-aNN— -] ¥ 55—
FEE [F9 71 TREZ] OFTHBRRTWD, [HFEOEBIIHMLINTETEGRELRT
WIEEF T T4 TOEBBEIZ I D RELHPEINTVE] EZ VI, ZFEH[FI7T74
THREEF] ONT, TOOFEREZUTOLIIIRLT, #EF I T4 72RFL T2,

1. GRAT ISR b BIKE D Bk~

2. HELEEF I T4 7IFMHW I —HBTLr 2w tdbH Db

3.7 74 THEHMF T T4 ToLN LY BB

4.F 774 7 OB HEINIEAT 205 Lkwy

5. MBDF T T 4 7T xIED BHIFHEEZT TEIATH

6. 8T 774 TORBRGIIERE TS 5

7.7 T4 TE0%hB)THRLL  AHWER, 74727474, ZFELD,

(¥ 7—,15253)
7TODFRE AL LTI, EROPBERRIIHZHHBIIOVTY I —3EELTW
L0, FEEREFT T T4 THHBELERENCOPBDELT, N2y 7 EREOHR TR
T5F 774 TREDWMFNBIY, TNITLYDZRZNDF T 74 7HEL S W TRRDOHE
FFIT 472 TFUTHIENTEDL L V) HFEITHREVDLDTH 5,

#&% 7% & “Shoes are for the birds I" (10) #¥h& L72BDOF I 74 71%, Y740k
o THNET, BORPZTREESND F I 74 7AW HETENY 2 e T 2 LICHH
AAZEELRDBD D, EPNENEZITANDL ZENTEL00F, TRESE] Zh5TiEkl,
HATBUT 2EFOMN T ENE S CERADPZTF AN T D LA TH 295 TERWES
IMe TTATNERDEDFTTT 4 TIE, HAEZHYEL, ZLTFIT 4 7ThE o Tl
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FUTHBEIZHN TV FIT 4 TOWRICADONTZZEBDOT ATV 74 T 4 BWARMEIC R - T
FORERTEE, Blholpageant DEADOTAFU T4 ZFZLTCEORIZETN
Welty DERHFEE LA TLEDTH S,

v

There was a certain parrot named Arturo. He worked in a shoe store in
the middle of a shopping center in a city in the middle of the U.S.A. Although
he had not been born here, the shore store was his home. It was named The

Friendly Shoe Store. (7)

FE D 5 R - T & 72 Arturo 3 #LE )5 E Mr. Friendly O fAkiE L CE &, PANEHR D FEH
FELLEADOMFE LTS, Arturo (ZEME L K 7 A AR TH E, 2L TWREOREZTD “1
was on the job.” (85) L ALFIZHED 4o TWw b, Arturo 2% L T Mr. Friendly & “The
daytime business is enough for me, and of course I trust you absolutely.” (85) &S\, Z0D
FRMEDS NS & &3 v 29 LT Friendly & Arturo (JEF EfEHAN) O S /-5HH
MO H 5 HEIZBWT, Welty @ “a semi-comic fantasy” (Maxwell, 221) 2% ShTw <,

TAV DB Y SN0 [HEWZR =] TH59H, HEllzlz 5 kICHEIHED
Thompson FOFEE 2 ADOT-& 3 Jane & Robbie %%, #FeEHICHZ AT 5 720I12RIET 5.
BERIZELOHICLOESETHEHWY 2E L ATWYS)S, “You might have thought he
disliked shopping on a beautiful fall afternoon.” (8) & F L —% =& IR EZ KD SHED
12, 24 Robbie I2& > TIREE T 52 W TH 5. MEHORBOMH, X217 X HOBRVE,
NATy bya—X, ZLTEMZH-THS 72000, ZHIINEOLE AW Tl - 72,

Robbie, up to now, hadn't said a single word. But as he walked
out through the door, he turned back and yelled inside: “Shoes are
for the birds I" (10)

HEFE R 1) @ T Z B 7z Robbie 254 HIE AL THW AT D FEIR D 72 WEHE, “Shoes are for the
birds I" 2%, 974 T7ORME % b,

mifi b % L, AT—DEKE 7 X%\ Robbie DZ D —F1d, 7L —% —7%“a motto” &3t
W4 54 7 2 O8E “If you hear it, tell it.” (11) 12XV, BHIERERZIETF T 7 1 724
L %o BREV DX, Arturo 3 LR, HORFANEF TT 1 TEEL—HEIR
52729 CT, HOEDFIFT4 T2MET LI NEFH->Twhv, FA (B) 2Tbd2

Arturo ¥ “Arturo was an ambitious Parrot and hoped by learning all he could about the
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business, he might win a promotion soon.” (189) & FHINTWw5b, i, HHHETE X,
ik, KODLLONY =3I N7 Ty h—2b56\w, PLOWERORK, #IEZF) 2P 5H
HEEOBHIA TV S0 MAEZ 5 ) HEOLEHEILDLL I L3 hve FILET o7z H7
HAW D RO T Arturo ISR ZRAE L7222 LT, HMITHICZFOERICHEBISZ L) &
BNTDEDTHb, TOWMERLBLESEINT L A0, THHbOMKEREL L) ICTR
ENTHBY, TIHZOWFHOFHDO—2I2% > TnAH I LIFHROE) THo, L, +
FTA T OREELE V) BEDS Arturo 20N 5 &, FEREMEE BAMEEZ A2 e TE R
W,

“Shoes are for the birds I” 22T 5722 DF 55 4 7%, “a suggestive bird” D HF a7
® Gloria ® “What grand new I (11) &9 B\WwiA&AIZ X 1) Park Pigeon (2f5h %, Park
Pigeon ¥ Gloria & Arturo & FFEIC ARAEE, oA TWAS, Pigeonld, F5571 7
MEERL T v 7, ZLTHBY ORHICR > TWE 2 EE LTS 729, Gloria DR % Biw
72 Pigeon 1&, ZO M2 DB Z EANFEZ L Gloria 72727,

“What bird told you that?” he asked the Goose.

“The Parrot,” she replied.

“He never says anything for himself; he only repeats what somebody else told
him,” said the Pigeon. . ..

“The question here is, who told the Parrot?” said the Pigeon. “And suppose even
just one of those two got it backwards? Suppose the correct report is that shoes are
not for the birds.”

“Stop! . . ..” cried Gloria. “If there’s anything in the world I can’t live without, it's

shoes I” (12)

Pigeon DIHIIMHEN b DO THAHIZD D ST, [#H] 255 %\ Pigeon I2Z D EA % FLAR
OLHE R, 2PRIREOF VIS AR ZBEZE L %255 b “Shoes? They're prizes.” (14)
EMER#Y RS D) BT, “shoes” 2% “prizes” 12T W Feb b, HIZE - T prizes & 13>
&% 2 % Pigeon 12, Gloria IZ Mk E RIS R Y OIEHEE D iAA, Pigeon 254 5 £ TRl
LT, 974 7T&BELET 5,

“The Super Supermarket held an Open House in the store. Hundreds of people
came! And at the end of the evening, I was led forward and given away with
fanfare. Well, the Parrot can do the same thing, and all the birds can come. He can
hold Open House in The Friendly Shoe Store, have a lot of fanfare, and give away

the shoes. How does that sound?” (15)
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ZHZHM—DOBRRD L WEEPOMEIN2F T T4 TTH D720, WEuhrHiRET S
FITA4ATRBMRDF T T4 TETHILIITERCD, B4R OBENENDR RN, TV
2o T ZEZIEDAHTI LIITE RV, ZLT, EEVIWEOTNMIZ R 5 DIRREED
WENERMNITITLE) ZEIWERTH H25, Welty DFERNTIERIEY & BWRAADR T Ty b
EXB LTV L ZENRE WV, Mo EN %M “The Wide Net" b D —D>Th b,
Hazel D LA Y72 5 T REOHE L FHl L7z William Wallace &, ZOREMETOFE L
L T& 5N/ “dragging the river” DT AAH L DML A% » THRLICAIND 2 L AT
LE 9 A& DEPHDPNT B, The Shoe Bird DIEFIZZFN LA TH S, —DDIEImHIC
E0EZDFTTTATHEOSNLY, fRIFMMHEDL L HEIIRLEVH)RKELFE LT
THbo Wz X 0 IR KRIF %8 2 % “The Wide Net” (123 C, William Wallace & H
bOFTTATEMEL, ZLTHLDTA T YT 474 ML TWo7z,

—J5, #ED 5 Robbie DFHEZ ) B3 7217 D Arturo 1%, “Shoes are for the birds. Open
House at The Friendly Shoe Store tonight. Prizes for all” (16) & \»9 BAK R IE#MA T D
BlEzoNbZ &b D%\, Gloria & Pigeon BMEMAZZF T T4 T1d 774 IV
KRV IRTOBIEZ OND, ik T T 7 4 TOMPRIREEIN L TEITELL TV E,
R FICL o THWAPRE > T <o

“It's a surprise party—I think,” answered Arturo.

“It's an Open House—I think,” answered the Goose.

“It's a P. T. A. meeting—I think,” answered the Mother Quail.
“It's a reunion—I think,” answered the Dove.

“It's the parade—I think,” said the Pigeon. (46)

ZEIRE T b DERE R 2T AN Arturo 13, TOEFTHVOHMRA A —T 2L ENTET
WRWZ EDEFROFIHANSBHLNTH S, “a surprise party” & ZIFIA Arturo (23R
BREFTTATHHFLEL TR VDTH S, Arturo EZITHTHY, WMEF & LTHET
5—HT, HREZIMNS72BEZNZNDF T T4 TEFF>T0DH I L& Welty (& T #IZH
LT, Bz,

“My kind of sail is a sea word and a sky word and a wind world.” . . .“It’s
A word out of history. Almost as long as there have been Sea Gulls, there
have been sails. My forefathers flew to meet the Phoenician sailboats and

welcomed them with harsh cries.” (34)

Sea Gulls {213 “sale” % “sail” & & Z MWD H O, KO OHMHHI S ZIFHHNZF T 7 4 T3
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B> TWbh, Arturo 137+ 774 70N F TR, WEFLhoTHIT 4 7O
FoO—BEn), SHICEPEMTIHERSE A DT 774 7OMEEEZT IR Lo T,
Arturo 2% “a surprise party” EFEEDIX, F X, F£FLAHLZTOEDF T T4 THMESH
T D%, WHFHETFLLTZFANRTVEZEZRL TV 5,

HEDF 774 7%iihlLildoTo NRHACOTA T Y7474 2 Wi T 52 L°CT
%, TOWEEXTATYTATA - T—27 LIERD, ZRRAKBICACOTA T Y7474
PHETEZROTENZAY LIF TV 2 2ERT 5, 572813 Arturo IZ3EA 2 & T
TATYT A4 - T=0%FToT0WBI b2 ds, TOHETEIGEONLZ LTk, €
DRKEDLEZIRTHEEZHSTVLON, 774 TOMEFO Arturo TH S &\ 9H) DA
DYFFEOFE L Vw2 LI,

21X “T'd have to take Mr. Friendly's place to give away the shoes.” (26) & HIZH S D%
BEf 2 T2 AMEED, BHICHZIRMT 5, “Who can tell us, who? What
can birds do with a shoe? Oh, who?” (30) &H#LTMAZ DD DA, &9 %b LD 0BHT
W EDS Arturo ISV T B &, B%1Z “Well, I'm a shoe bird,. . ‘T may be who,” (30) & H
B boTEZb HCOTA T YT 4T 4D The Shoe Bird T 5% Z L &5 7%\ Arturo
i, BIREEDVZ2HCOREIRT2OTH S0, TOEBEERH LN TEL BV
HTREEL LSRR BV AHOIIICHZEE, S eBBORKTH LD L) I10E
PRT, ZOWRELRENOTHEDNFT 774 7OHME LY T2 L T AT, Welty iF
Dodo 2533 € 5%,

Dodo 25 L 72 B TH B I L 2 EF 52 BHFHML TV 5D I EAFEL N TV 5 D ITBIRGE
Vo L2 BEOHBITZ 04 F D I “the mysterious convocation of the birds” (50) & M5
WZAShLWwbDERD, XICH LTZOEBEZHELIO L HD &L ) IZK72H 1% Dodo (2w
2T 5o “It is deserved. I am extinct”” (50) & Dodo ISV, DK N% “First my curiosity
went, then my wings” & Dodo IZHSDF 57 1 7Z BT 5,

“It's the heart of the story. Ah, the days when I used to feel curiosity, the days
when I used to fly! They were one and the same.” . ...

“In my case, lack of curiosity can act very speedily indeed. It's the best way for
a Dodo to travel. I expect to get home the same way. My, it's been a long time since
I've seen my family! You're all very much like your great-great-great-great-

grandfather.” (52)

Dodo®F T 74 7W3ELZHICHAFINDED, BLXWiELF T T4 713F 3L < “the
redemptive self” (Dan P. McAdams, xiii)) & %25 ENTE S, M L-HELEEETE
e TRAKMDH LT T T4 TTHYBHNS, “love” DIzDIZZ IR LEBIEEDOHZICD
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Wik % Dodo DFMINC & o T, RS &2 LTEBIMEEL R L T < Dodo D & 9 i
EEMAHEHIE Dodo lC# VK LEMT %, LALZOMERIMAEGD RV, “ So you
may lose your wings and lose your curiosity, and still, after a thousand years, keep the hope
of love of your friends?” (52) k&4 % Owl (2, “I have what's more precious to a Dodo
than hope—I have memory,” (52) ¢ HL L D L EAEP KW TH 5 L% 2 %o Dodo D
“redemptive self,” BT B2 HIZIXED S BV, MWL -BZWKEERLET, F554 7
DRSS TH S EFED Dodo 1, “When you're extinct, you don't think about the
future. And you miss it. But you do think good and hard about what lasts....” (53) & &9
T, BOFI774 TICRROEERTRHNE RTINS TET, HHDF T T4 T &K
LTlioTnWiDTHb,

ZLT, KRREMLSZENTELVRIZZDF T T 4 TOWELRT 72012, BOKREL i
@ Freddy 73353 5. Dodo @ “redemptive self” IZFHEAFE A5 d, FNIIL->TTA
TUTATARMMTE Loz Bz bhid, MREDOTIERL, AMOMAERE TR H
#7720 F 212 Freddy 2883 LT, BIIEROBERII A=y 715, FREWS &1
mem%:ﬁ%%%t%?h@FmMy%%thh<:terw&woﬁméﬁ%wf
IT74 T RFELE S, “Are you trying to insult me? May I ask you what joy and what pride
a Cat could take in stalking a bird who could do nothing better than wa/k?” (59) %t LT
DT FTARPE, FOTEFLELZE) ZLIEITELRVEV) AL HIEHELRBBIT, Freddy
WHOLDFTIT 4 TOHZHRZZIERT 5, £NIIH L THED “The Cat doesn't want to
catch us! He doesn't want to make a delicious meal of us!. .. This is worse than ever! ™ (59)
EMDITEERET Ho MICTERLNTIHADIEGTHLDH, TInobEIFHT I &n
memory i[5 D%, FLTHBINOELZAIDONLESVFWV, A2 D > THHLED
BOMTFPENICHESNS, €L T, #Wiil%T I 7 1 7 %FD Phoenix 23559 %,

A3 O HLEIONED X 9 12885 L7z Phoenix (25725 2 E#H 3%, “You are all on the
wrong track.” (64) & ZWH L7z Phoenix &, ® Freddy ZB\WIL ) o Mxfnyz )y & %8
BEINLL LD EVHFB2FIZx LT “ . I know more about one thing, that is. 7
know what my gift is.” (66) LBz 5o BAEO LW ORE L BIIHFT LI LR TE RV,
513 Phoenix DFHETH KL ATLEIWLEZERMZH £F 2 %, Phoenix & Dodo @ &
912 “redemptive self” ##E T 5 2 L b %, “How did you get here? ™ (68) & BE7-H Il
WRFTE- TV, MO X9 i)y & ZOH %4 L Phoenix O IIMMN 212 b5, Zh
WREIND LI ICBLBIEE LAV ERD, REBEIIERRE L o572BIE, &9 &9 “No Shoes!”
(72) L VI RERICEL, BRIV ERVE, ASOLV—Y 2HEERELT, BEVOELE
BREAOAV, HEREETTRE W THHAN LR T DTH b,

1% S EB$ % 545 S % e i 2 72 Phoenix OBk, 7V A - 27X - <%+ ThY, W
HEOKFIME LTHROWDDTH S, LA LEKHZ, EOMifE % REEOFD 7512



Eudora Welty @ The Shoe Bird:‘redemptive self” £+ 551 7 (KHET)

TLELEDTLESZHNTOD S, SHIC, BIIEFTh I EZEETLIZLETHLDT
AFVTA4TARMETAHIENTELDOTHL00, HBEWIG, BlWiEolEmHEL LT
EToaEBNEboTwb I W brb, — kT, The Shoe Bird HBIF & Tl L 72N T
VRS, BRELIMET LTI 71 TURAMOBE LHRF IRV TnE LR
b L, ZOVESNA The Robber Bridegroom (1942) |, The Golden Apple (1949) |, The Ponder
Heart (1953) & HIIZRICHET 5 Welty O FENE The Optimist's Daughter (1969), Losing
Battle (1970) & \»- 7z “inconsistencies” TH ) %255 b EEMm & L TRO HN/-0 L
DEFZEHLTVDEEZDLILLTE b,

Evers D E% 917 T Welty &, “Where Is the Voice Coming From?” # —& & & FIF 5%
bOD, TORMEMSAREIIHNINDE LR, #HE2E2LTLd, L THEITHEE
THILELTELDo7, BRORKHHEFHONMINRZ LR, BOGEWE LANOH 424
XLV L T SR WIER Welty 1I2& > TORBT L, WL OAEORH#ME DIV S “a
semi-comic fantasy” ZH#i{ 2 & THA ). TNEFPVF /2T DR WIREFITRKD T Farish
Street Baptist Church DB & o 72BAOLE Rz 5IUE, BNRBICALIBESTIER
, BLLEZDIALNDOWUEZRLTWVS EDE RS, Welty 2% Phoenix B Eh/-Z D
BEIE, FIT4 TONUETIE R L, BOMPZR S “redemptive self” 22 5EEZEN2HE
BHAOERZRTEDOTH o7

WEo 20 ik, ZLCHAD ABMIEFVZELTHWEITTWwa, S, Eixak KE,
PRI RIFCEABERHEZHIEL T, FKHERRRICI > TH SR S MR
flix, BRI E EESTMMMEIC S K, KR LT —a v 3 OKRERIC
FoTRET2DOTEI VAL ElEE 727 7 ¥ ZOCHIHEFR Paul Valéry (1871-1945)
&, [FA X R 2B 01E, 4%, TRTBRPLEMICHL I LIZM-oT0DE] (T —,7)
TR a0 TRmOfEEE] (1919)° 2#5FE L7z, 2L T, 19224EF 22— v b K% CTO i
T, =0y O, FLTI—a v SO EZBRT WD, F—RKEOBREIZ L
THEFMNGEEIEDo72500, FFNEHRIEIEZZRET, LTI D) SN EREINE-
TWARIEREHL, I—uy NTHOFRE SO LI EZHHET L L) ICHmZ BT S
A, MRE, =<, FURAME ZLTHRCY Y 7 0B E 229 —u v o53fl, FRicss
i & SCEEDRFEIZ DWW TIRD L HITBRT W5,

L2LARDS, BARINTIEE RS2SR, T—a v ATE RV, T DRI
K3 B RE R R OB BT B BT RADRFED T X ZI > TV A TRELR D
DPRIFTTVDEDTE, FAIIRIFTTWEDIIFEA DHANEDIRED S O, A2 OO &
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B SRS B EZHDOMIPICLT, BALHLEHRNTHL, —F LT, ThITFK~L
TR LEOTHR S, MRS, EOEI 2B TWEDE, WEFIELATE SH
BRbIbNIZ b SN 0RFI I T7THhoTHS,

(TFthofatk ] 47)

YO E IR LY 7 LY =, XFEOREE [TERS, Mk, agoms]) 12
HTLEESENLARTVE I EFEHICMET 2, ZLT, i, [F) 2 T70RMEZZ
TEEZ HIET H5W A HFOANRDET NV THo723H0 ) TIE %R, -y SIHEORD
WA R IR E A R THELR EET IV TH o7z (O] 49-50, FTHEREEE) LakXT,
BN LTI HMBUIK L T[22, HE LBl (KMol 11) L&
ZIETTITV W,

TRAEL & AL D 60 £, A M AMIC D FHIZ N 5 72 Welty OFEZRIGE) 1458 1L IRTEIZ
o7, WEBZFENTHHEEL 7 “Where Is the Voice Coming From?” & The Shoe Bird \Z
i, WL DOOEDEDTRENT VS Z LD bD 5%, Russell DY R— M THHEZWY RE L7
Welty 13, BEt& 0 HE 2R ICH VTV 60 EA R E DA BT Welty 0 &1 %
BEIRS72D, HHIIHABYREINEF T T4 TERHALITF TV EICE ST, MEDOAL
DOEWEMPTZRIL TS LW HLDORIER Y A V2 FIZANT Vo2, T 7 L) =08
[FADEETZHRE LS TE ROV LE, WIS, REST R TEE LRV, BEOT
BLDIZE > TLDHHELRWD, FhiT 20 TFHHNLRLDICL>TTH D, SEMNLEE
FHBETH 25, TNIAEZEOMILTH 5, Ty 2 M7 3R BIC BE £ %~ nT»
STHAH) ol (M) 3940 ) LBRTVDEH, ko 03, UMK - Hik Tt
E B H S BT B T TR B8 % v 72 William Faulkner & Eudora Welty DWW %2 L Tw
HENITEL B,

The Friendly Shoe Shop (25728725 DF 5 7 4 7H “redemptive self” & L TEKT 5
Belk, 3L MHRE, MRS, oSS b Twi, SESELFI77 14 7TITHH
ENHHSLHETE L TR L7 Arturo 13, Phoenix @ 5 # “But that's something like
algebra. I took a thousand years off and learned it.” (66, FHEEREEH) AN T &% HIZ “The
surprise of my life was when I found myself learning, instead of repeating,” (88) &i&5. fif
HHLhol20dD L 9512 “He was back on the job.” (88) & Arturo 2SHH ZH Y &= L TIEM
3D B, EICF L —F —1X “The time comes when every living creature thinks certain
thoughts to himself in the language, whatever it is, that is nearest his own heart. ” (88) &
L TWv5, “redemptive self ICX o THLDTA TV T AT A BT THIENTELZ L,
ZLCENDFECH LTCHHFSINAMETHL I L%, Welty IFifi L D O TWBDOTH A
Jo

BIbBREZEPHSDTAT VT4 T4 THDIEEHEHRLTOLHT, 7272072



Eudora Welty @ The Shoe Bird:‘redemptive self” £+ 551 7 (KHET)

i} “No Shoes” ICREMBZ 2Bl V5, Y7 A4 FVERIL, ENER->72EAN Goose D
Gloria TH 5, H&LIZBEDET ) TFIZANT: “golden slippers” ZF T &%, #LTH
FIBEZHLTHROUTRIG > T, SHIZOMRMliE LTHEAE L L2KE 2IIEEIC
FBLTwL o APoTidz <, BRAIELTIESL I O#IZ)E T Friendly 25854 3 %
ZEiERL, BLLAGoia KL TV 2B LWIIAFIZIE Vo2l L2 ERDOTH 505,
Gloria 2%, H# L HIEEKE Y R L2001 T, BRI CHCO T 7714 72T 5
CLETFHEEDLHFHETH S, Gloria & W) HHENICHAD L2 5 121, Pageant DFFE
# T 5H Maude Thompson D5 % “This is going to be one of those things going to grow,”
(“A Pageant of Birds,” 320) & [W#kIC, Welty 2SR HBICx) L TR 72865 & W 2%5A0 5T
Who MORERIRLLZMADT 77 4 7 2HHEL T Gloria® X )12, 70 FFKH» 5
Welty ZEL L2 SEBTERVEEIDOT 774 7E2HVTWZLIZLDEDTH D,

Ee
1) D. Russell 7*5 Welty ~®DEfd :
May 28, [1940]
Dear Miss Welty,

John Woodburn of Doubleday’s has suggested that I write to you see if you
might need the services of an agent. I suppose you know the parasitic way an agent
work talking 10% of the author’s takings. He is rather a benevolent parasite because
author as a rule make more when they have an agent than they do without one. We
ourselves are quite new but we have the good wishes of many of the publishers who
have offered to send us all their authors without agents. Their feeling is that there
are few good agents in New York and that these few are too large to be able to
extend any editorial assistance, we hope to be able to do this.

I may have been in literature for a long time being the son of Irish Author
(A.E). I have been sub-editor on journals and worked in book stores and for a couple
of years was editor in a New York publishing house.
If you should need the services of an agent we would be glad to help.
If you are ever in New York I hope you will call to see us.
your sincerely

Diarmuid Russell
(Kreying, 9)

2) LM%, The Shoe Bird ®5|HEH v aNICEHZRLY
3) ¢f VF—F S-~<—HRF, [7X)HBELFORER 300 FE 0 H R L]
BBorohZ, WEHTI, KEE, 2015 pp. 309-311.
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4) The Shoe Bird 1 1964 4F12 Harcourt, Brace & World %* 5 7,000 #3587z 43,
University Press of Mississippi 7* 5 1993 4EIC RS L2 BR12, 1 5INEE (p. 72) 3 - 726
B2 b o LAWVOKG “No Shoes!” O X% Welty HEARFTHETREL, X512, 5HaE
V] ofzHENTwLE, BEOREITLIELD, LTLETERILINTVS,

5) [HMofetk] 3&M [FH—0FK] TR _OFK] 250 > F > o8 HEE
Athenaeum \Z3FE SNz [ (AT —a v 3 A) [12,19224E 11 H 15 H, F2—1 v
ERFETOMBEOPRTH Y, ThIZDRk [T (Hsvida—a vy s3] & LT1924 4
[HMofaik] offils LTllARENT,
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